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MR. GEAUSSENT'S CHOIR. 


*, JAMES'S HALL, WE DNESDAY E VENING, May 13. 
Mr. A. C. Mackenzie’s Dramatic Cantata 
JASON 
(A new Scena, written expressly for Mr. Lloyd, will be 
first time); 
PATRIOTIC HYMN 
(First time of performance), 
CoNDUCTED BY THE COMPOSER, ANTONIN DVORAK. 
Finale to Mendelssohn’s LORELEY. 
Artists: Madame ALBANI, Mr. EDWARD LLOYD, Mr. SANTLE\ 
Band and enero 300. Conductor, Mr. creed SENT. 
Ticke ts, 108. 6d. 7 i, s., and 2s., at Novello’s, and 1 isual Agents 


PETERD OROUGH CATHEDRAL. 
ORATORIO SERVICES 


THURSDAY, dy 4. 
At 2.45.—MENDELSSOHN’S ELIJAH 
At 7.30.—MENDELSSOHN’S HYMN OF PRAISE an 
LAST JUDGMENT. 
-rincipal Singers :- 


} 
MISS ANNA WILLIAMS. 
MISS MARIAN MACKENZIE. 
MR. KENNINGHAM (St. Paul's Cathedral) 
MR. DUNKERTON (Lincoln Cathedral). 
MR. THURLEY BEALE. 
Leader, Mr. A. BURNETT. 
F. BRIDGE (Westminster Abbey). 
Organists {Te &. HANCOCK (St. Martin's, Leicester 
Conductor, DR. H. KEE TON. 


COLLEGE OF ORG: ASIST. 


Hart Street, W.C., on 
. Pearce), on “ Teaching Ha ne "a 
“ Reminiscences and Recollections sofa 


on July 7 (Fellowship), 


’ 


ung for the 





d SPOHR’S 









Papers will be read at eusiiene ‘Hall, 
Tuesdays, May 26 (Dr. C. W 
June 23 (Dr. E. J. Hopkins), on 
Musical Life,” 

The Midsummer Exami 
July 8 and 9 (Ass ociateship). 

July 10, Presentation of Diplomas. 

The Annual General Meetin; x will be held on Tur 
Full particulars will be duly anr 1ounced, 





nation will be held 





spay, July 28 


E.H. TURPIN, Hon. Sec. 
05, Great Russell Street, Bloomsbury, W.C, 

‘Ts MUSICAL ARTISTS’ SOCIETY atiords to 
composers opportunity for the performar ice of their works. The 
last Concert of the Spring Series will take place on Saturday, June 6, 

at the Willis’s Rooms, King Strect, St. eg Subscription, ros. 6d.; 
ag tickets, * =! of the Hon. Sec., Alfred Gilbert, The Woodlands, 

, Maida V ale, ; 


THE SOCIETY OF ARTS PRACTICAL EX- 
AMINATION in VOCAL AND INSTRUMENTAL MUSIC 
will be held in London, at the Society's House, in the week com- 
mencing June 8. Full particulars : ap es ation to 
H. TRUEMAN WOOD, Secretary. 


Society's s s House, Adelphi, London, W.C. 


R. HARRIS’'S OPERATIC CONCERT COM- 








4 PANY, Manchester,—Principals: Miss Madge Morgans, Miss 
Maud Yates, Mr. Kendal Thompson, Mr. J. W. Maltby, Mr. Fr 
Gordon. Band and Chorus of 20 Performers. Open for E 
ments. Also Vocalists, Concert Parties, and Bands of eve ny d 





tion provided. For terms, &c., address, Mr. Harris, Musical Age ney, 


4, Albert Square, Manchester. 


Me: JAMES PECK, who for a great | many years 
was with the late Sacred Harmonic Society, solicits EMPLOY- | 
MENT as a STEWARD at CONCERTS, or in any capacity con- | 
nected with musical matters, such as music copyist, &c, "36, South- | 
ampton Street, Strand, London, W.C. | 
HE LONDON VOCAL UNION (a Party of 
TEN VOICES, under the direction of Mr. Frederick Walker, 

and selected from the Choirs of Her Majesty’s Chapel Royal, 


Abbey), is open to ENGAGEMENTS for Concerts, 
Parties, Soirées, a 
;, Caversham Road, N. 


XF ORD, NEW COLLEGE. —CHORISTERS | 
WANTE D. —Trial of BOYS’ VOICES on Friday, June 19. 
For particulars, apply to the Precentor, New College, Oxford: | 


Garden 
For terms, &c., address, Mr. I. Walker, 


| 
| 
St. George’s Chapel, Windsor, St. Paul’s Cathedral, and Westminster | - 


MESSRS. NOVELLO, EWER & CO. 
HAVE THE HONOUR TO ANNOUNCE THAT THEY 
HAVE OPENED A 
3RANCH ESTABLISHMENT at No. 129, FIFTH AVENUE 


NEW YORK. 
J. B. CRAMER & CO., 


CONCERT AGENTS, 
LIVERPOOL. 
TH HE MUSICAL EXCHANGE. (Limited 
26, OLD BOND bl haar if LONDON, W. 
CAPITAL, ),000 
Managing Director: Colonel ait NRY MAPLESON, 
Secretary: Mr. ALFRED MOUL. 
Established for the Direction and Transaction of al 
1g to or connected with Music and Drama at Hom 
MUSICAL EXCHANGE CLUB ROOMS are 
Jay in - year. 

ANNUAL SUBSCRIPTION inaiisainiens in Advance). 
Professional Members One Guinea 
Non-Professional Members (limited i: in 2 number) Two Guineas 

Members incur no liability beyond their Subscription. 

Cheques to be crossed City Bank, Bond Street Branch. 
All communications to be addressed to the Secre TARY. 
The! e Musical Exchar (Limited), 26, Old Bond Street, London, w 


> ASTBOURNE.—ST. ANNE’S CHOIR 
SCHOOL—VACANCIES for TWO BOYS, with good Voices 
and able to lead in Choir. A sound Education, including Fre 
Greek, and Latin, with board, offered at £15 per annum to ¢ 
qualified boys. Apply to Rev. J.J. Baddeley, St. Anne’s Parson 
Ei astbourne, or to Mr. Molineux, 22, Hyde Gz ardens, Eastbourne. 


HOIR BOYS.—WANTED, one or two competent 
BOYS, with goo d Voices and able to take Solo parts. To thos 
possessing the neces sary qualifications thoroughly adequate and libera 
terms will be offered Ad Idress, with full p ‘articulars, M., Messrs 
Novello, Ewer an d Co., ) and Sr, — 1 Street, = side. 








Business 
d Abroad. 
pen every 








Cc 




































testant) in W est pi Two services on Sunday anc 
One practice in the week. {£2 per quarter allowed, or 1s. for eack 
attendance. Apply, by let ter, to Choirmas ster, 13, Applegarth Roac 
Brook Green, W. 


ee BD, good SOLO BOY, for St. Marylebone 

Church. idress, Mr. Oliver Kin 9» St. George’s Sq »S.W 

EADING ~ BOY WANTED, for Church in 

Brixton, near Loughborough Junction. Cathedral Servic: 

Lig ght dt uties. Paymen it to be arranged. Address, Organist, Messr: 
81, Queen Street, E.C. 


was TE :D, Tae LEADING BOYS, for a Churc} 

in South Ke nsingtox. Stipend, f10. For futher particular 
apply by letter, in first i , to D. Strong, Esq., 178, Finboroug! 
Road, South Kensington, S.W. 


NHARDSTOCK COLLEGE, Chard.—WANTED. 
TREBLES, for College Choir. Educational advantag 
Good musical training. Apply to Rev. A. Evans, Head Master. 
SOPRANO SINGER WANTED, in the Choir oi 
% South Place Chapel, Finsbury, E.C. She must read well an 
e able to take Solos. Morning x service only. Salary, £20 per annur 
Apply. by letter to G. B., . Smithfi eld, E C. 


"| SOPRANO or MEZZO-SOPRANO W ANTED 


for St. Matthias, Upper Tulse Hill, Brixton. Salary, £1 




























Apply to Rev. J. T. Gadsdun, 149, Elm Park, Brixton Hill. 





if UBERY HILL ASYLUM.—FEMALE AT. 
TENDANT WANTED, who must possess a good SOPRANO 
or CONTRALTO voice, and beable to read music. Salary to commenc: 


| at £17 per annum, and may increase to £28, with board, lodging, washing 
| and uniform. 





Applications, stating age and height (experience not 
necessary), to be made at once to the Medical Supe rantendent. Ruber 


Hill Asylum, near Bromsgrove, Worcestershire. 7 
OPRANO.—A Lady wishes to sing in a Dissenting 
w Church. Small remuneration. Address, A. B., C. Pring, 
Stationer, 66, Lupus Street, Pimlico, S.W. : 
VOCALIST (Soprano) desires a Sunday EN- 


GAGEMENTinachoirintown. References from Professors and 
Choirmasters. Address, Mrs. L’Estrange, 18, Eastbourne Terrace, W 
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PROFESSIONAL NOTICES. 


MISS VINNIE BEAUMONT (Soprano). 
(Compass, A to C,) 
For Oratorios, Classical and Ballad Concerts, and Organ Recitals, or 
Festival Services, address, Point House, Brigg, Lincolnshire, and 
7, Bedford Place, Russell Squat , 


MISS E. A. BLACKBURN (Soprano). 
(Certifi cate R.A.M.) 
For Oratorios, Concerts, &c., 30, — ew Terrace, Manningham, 
Yorks. 


MISS BLACKWELL (Soprano). 
(Pupil of Madame Sainton-Dolby.) 
_Orchestral, Oratorio, Ballad Concerts, &e., 4A, Sloa ane Square, S. .W. 









MISS FRASER BRU NNE R (Soprano). 
For Oratorios, Operatic or Ballad Concerts, address, 44, Icknield St.; 
ers s and Priest! ey’ 'S, Coln 10r e Ror W, Birmin tham 











. Ran 


Italian Deen: re ay E ish J 
iC. an Wolve ih amy ton. 


Signor Martinengo, R.A.M. 


MISS FUSSELLE (Soprano). 
Pupil - Madame Sainton-Dolby, and late her Assistant Professor ; 
iulso Licentiate (Artist) of the Royal Academy of Music. 
Vor Conse. Oratorios, &c., address, 37, Harrington Square, N.WW. 


~ MISS MARIE GANE (Soprano), cert. R.A.M. 


Stanford Road, Kensington, W and Montpelie er, Bristol. 


MISS BESSIE HOLT, R.A.M. (Soprano). 


(Of the London, Mai ichester, ana Newcastle Concerts.) 
128, Shelton Terrace, Lower Broughton Road, Manchester. 


MISS FLORENCE M:z AJOR (Soprano). 
Pupil of Mr. W. H. Cummings, to whom reference is permitted.) 
For Uratorios, Concerts, , Xe. , address, 10, Effingham Road, Lee, S.E 


MRS. MASON (Soprano). 


Oratorios, &c., Coundon Street, Coventry. 


MISS NELLIE MOORE (Soprano). 
New Brighton Palace and Mr. Alex. Phipps’ Concerts. 
., address, 9, Belmont, Oxton, Birkenhead. 


For Canin, 
Can itatas, &c. 



























Of the 
For Concerts, Oratorios, &c 
MISS EMILY PAGET (Soprano). 
(Medalist for Singing, R.A.M.) 
For Con certs, &c., address, 19, Lloyd Sq uare, Lon jon. 


MRS. ALFRED J. SUTTON (Soprano) 


Is op en to engagements for Concerts and Oratorios. 
, Duchess Road, Edgbaston, Birmi ingham. 


MA DAME CLARA WEST (Soprano). 


Beethoven Villa, King Edward Road, Hackney, 


MISS FLORENCE FOX (Mezzo-Soprano). 
lor Oratorios, Dinners, anc sellaneous Concerts, allan Operatic 
Music and English Balla Talb 


MISS E DITH MAUDE (Mezzo- Soprano). 
(Compass G to A.) 
Is open to engagem ats for Concerts, Oratorios, &c. 
lress care of i Miss Jack 2,W e ter Road, St. Ic hn’s Wood. 


MISS IS ABEL CHAT TE ‘-RTON (Contralto). 
Orchestra!, Oratorios, Ballad Concerts, 94, John Street, Thornhill 
Square, Barn sbury, N 


MDL? I E JOSE D’ ARGONVIL LE, R.A.M. 
(Contralto; of St. ae Hall and London Concerts.) 
Por Oratorio, Italian Operatic, and Ballad -erts, At Homes, &c., 
Seymour View, Old Tratford, M: inchester ; or, F. / lan Gould and Co O., 
02, New Bond Stre ag Ww. 
MISS ADA SOUTH, R.A.M. 
Medalist. Mezzo-Sopr ano or Soprano. For —— Ballad, and 
_Operatic | sratic Concerts, address, Oakwood, Brond es y Ww. 


MISS LIZZIE LAYTON (Contralto). 
(Pupil of Mr. Winn.) 
! ‘or ¢ Concerts, &c., ad dress, 39, Loftus Road, Sheph« ard’s Bush, W. 


MAD: AME TALBOT LEGG G (Contralto). 


For Concerts, &c., 94, Lenthall | Road, Dalston. 


MISS PATTIE MICHIE, L.A M. (Contralto). 
(Pupil of Signor Schira.) 
For Concerts, Oratorios, &c., 68, Park Walk, Fulham Road, S.W. 
MISS KATE MILNER (Contralto). 
(Of the Guildhall School of Music.) 
l’or Concerts, Oratorios, Lessons, &c., 77, Macfarlane Road, Shep- 
herd’s Bush, W. 
MISS CONSTANCE POOCK (Contralto). 
Address, 68, Green Hill, Derby. 
MR. SINCLAIR DUNN (Scottish Tenor). 


{or Oratorios, Concerts, and his English, Irish, and Scottish Enter- 
tainments, address, 26, Southam Street, Westbourne Park, W. 








, address, 36, ot Road. 



















































| Yor Oratorio : 
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| Professor of Royal Academy of Music. 


MR. HENRY COATES (Baritone). 
For Oratorios, Bailad Concerts, &c., address, 1, Alpine Terrace, Union 
Road, Clapham, S.W. 
~ MR. CHARLES COPLAN D (Baritone). 
of Mr. Fred Walker and Bronze and Silver Medalist of the 
Royal Academy of Music and Evill Prize Holder. ) 
Ballad Concerts, &c.,15, Colville Road, Baysw ater, _W. 





-upil o 





MR. JOHN HENRY (Baritone). 
Por Oratorios, ballad Concerts, At Homes, &c. Also yives Lessons in 
Singing. Address, 12, Edward Street, Hampstead Road, N.W. 

MR. W. H. MON TGOMERY (Baritone). 
For Oratorio, Cantata, Op c, or Ballad Concerts, address, 
No. 17, Alfred P a sedford Square, W. C, 
MU SGROV £ TU Es NAIL, R.A.M. (B —. 
G Medalist 


da- = 3a Gol 
ena I meg The Pos. Ds efor SB. 


MR. JOHN BARTON (Bass). 


























at For Oratorio and Miscellaneous Concerts, 63, Kentish Tov wn Rd., N.W. 





MR. FRANK MAY (Bass). 
(F vill Prize Holder and Medalist of Royal Academy “sg es ) 
F th idon Oratorio and Ballad Union under his direction. 
tor Oratorio s, Concerts, &c., address, 14, Hanover Sirest, Ww. 





MR. HENRY POPE (Bass). 
20, Bishop’s Roac 
~ MR. HENRY PREN as (Bass). 


Dinners, &c., 39, Graham 


Pek ory 


RICHARDS (Bass). 
New ‘port 


For Oratorio, Classical or Ballad Concerts, 
Road, Dalsto 


MR, BE. G. R. 


i address, i, Clifton Place, 


As VINNIE BEAUMON (Soprano). 
Engaged: April 7 7, Blyth (“ a siah’’); 8, "eukan (Miscel- 
us): ro, Alford (* Rose Maiden’ Sheffield ( Miscellaneous); 
Hu 1 (d litto); 21, Wh itby ce Creation 3 275 Market Rasen (‘ King 
ene! s Daughter”); adleig udas’’); 30, ditto (Van Bree’s 
marthen and neighbourhood. 
Brigg, Lincolnshire. 





, Mon. 














ecilia 
eee jing. i 
Me AME LAURA SM. ART (Soprano) requests 
4 that all comn itions respecting Oratorio, Operatic or 
Ba lad Concerts, be addr d, 50, Church Street, Liverpoc I. 


M ASTER FRANK CH ARLTON, and other good 
he SOL Oand CHORUS BOYS, for Church Festivals, Concerts, 
nod B anquets. Apply to Mr. C, Colman, 1, The Cedars, Clapham 


OQ 




















101 ny S: Sie 
cay M: Lk ‘BELVAL (Contralto) has removed 
Savendish Place, W., to ‘‘ Bonwicks,’”’ The Downs, 


from 7, C 
i n. 








VR A. FROST (Alto), of St. Paul's Cathedral, 
is open to E NG. AGEMENTS for Oratorio in Churches end 
C oncert-rooms; also for Ballads, Glees, or Pianoforte Solos at Con- 
certs, 2B —_ ts, &e. For terms (also for Quartet Party), address, 


“HOLBERRY HAGYARD (Tenor) requests 


R. 
M that all communications respecting engagements (either single 
or for Concert Party) be a -ssed to Trinity Cc llege, , Cai imbridge. 


N R. PERCY PAL} mage (Tenor) requests that all 
4 


Communications may be addressed to him at his residence, 7 


P erboro’ Villas, Fulham, S.W. 
V R. HECTOR McBRYDE (Tenor), of the St. 
James's Hall, London, and Scotch Concerts. For Oratorios, 
Ballad Concerts, Church Festivals, c. E ngaged: May 1, Sellindge 
(Ballads) ; 2, City (Ballads); 4, Folkestone (Ballads) ; 7, Ashford 
(‘Christ and His Soldiers”) ; 27, Bank Holiday, Folkestone (Ballads) ; 
29, Tunbridge (‘‘ Creation’), Communications, address, Newtown, 
Ashford, Kent. 
M®*. ARTHUR THOMPSON begs to announce 
at that he has REMOVED from 39, Woodstock Road, Finsbury 
Park, tos:, Brecknock Road, N. 


M*: E RNEST A, W ILLI. AMS (Bass), of Crystal 
a Palace and London Concerts. F ‘or Oratorios, Ballads, &c. Képer- 
re, Terms, xe, 1 he Pro ional, 9 and ro, St. Bride’ Ss Av enue iE uC. 




















V ISS F. L OCKWOOD, Harpist to the Carl Rosa 
F’ Opera Company. London addcens, 6, Frederick Place, Gray’s 
Inn Road, W.C. 


i SCHOOL.—CHURCH OF ENGLAND 
a HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent’s Park,—Head Music Mistress, Miss Macirone, late 
Fee, three guineas per term. 
Children from 8 to 13 allowed to begin and continue for two guineas per 
term, Pupils not in the school pay an entrance fee of one guinea. 
The fees payable in advance. The Trinity Term begins May 1. 
Pupils wishing to join Violin Class to send in their names to Miss 
Macirone. Scholarships will be awarded by Sir George Macfarren 


in May, 1885, as usual, : 
F, J. HOLLAND, Chairman. 
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M USICAL INTERNATIONAL COLLEGE.— 
President, E. J. Hopkins, Mus. Doc. 
Principal, Epwin M. Lott. 
Next Local Theoretical Examination throughout the 
June 3, 3 1885. 
For further particulars, presentation of Medals, oy 
Local Secretaries of the various Centres, or to Hedley C 
Mus sical International College, 270, Cornwall Roac 


ONDON CONSERVATOIRE of MUSIC. en 


building, Porchester Square, Hyde Park, the largest, most com- 















plete, and splendidly-appointed Musical College in this coun 
Resident departments. Home comforts an d for study 
Concerts conclude, St. James’s Great Ha Free instruc 


" Conce rt and otheri 


granted for the encouragement of tale ae ) 
of application, by addresse 


ductions for engagements. Form 
envelope, the Secretary. 
LANSDOWNE COTTELL, Direc 


\R. ALLISON instructed by Post Candidates w ho 
passed RECENT EXAMINATIONS for MUS. DOC.,ONON.,, 
& T.C.D., MUS. BAC., CANTAB., Decer mber, 1884; MUS. 








T.C.D., 1884; MUS. B AC., OXON., Cambridge rst Mus. Bac. (rst 
Class), 1884; 1st Mus. ne Oxon, 1835, LR . M. (1885), Local R.A.M 
“With Honours,” 1884, S.P.M., F .C.0,, A.C.O. (18 55), L. L 

A.T.C.L. (1855), and others. Pupils of Dr Ae LISON won G ‘OL D 


MEDALS for excellence in Harmony and Pianoforte Playing t 
year (1885) and more than 100 of them have been succes: 
{.xaminations and Competitions. Elements, Form, snchanda 
tics, Counterpoint, O: ch estration, and Composition (including 
sion) by Post to Cor ep oom anywhere. Singing, Org 1, an 
Pianoforte by Personal Lessons. , Nelson Street, Manchester 


NV TUS. DOC. ert S and GENTLEMI 
& 4 
Cam 


desiring to take this Degree are invited to bay ply to Dr. 
BRIDGE I USE, 68, Netsow S ¢ , MANCHES 






















I R. CORBETT gives L ESSONS ses post 

in Harmony, Counterp oint, Instrumentat tion, I &e. 
Upwards of go Pupils have passed minations, including M %, 
L.R. AM., iF .C.O., and L.Mus. T.C.L. Address , College of ic, 


Shri wsbu 


M R. pore R J. GREENISH, Mus. Bac. Cantab. 
F.C.O., A.R.A.M., gives Organ d Pianofort 25S5ONS, 
Harmony, Counterpo Acoustics, &c., } ] 
correspondence. C tes prepare d thr 1 
Examinations. 23, Maitland Park ‘Ro 1, Hi avers ol ‘Till, N. Ww. 


N R. C. FRANCIS LLOYD, Mus. 
L.Mus. T.C.L., gives LESSONS in HARMONY, col 
TE RPOINT, &c., by post. Address, Market Place, South Shiel : 


N KR. W.H. TUTE, Mus. B 3ac., Cantab., L.R.A M. 


in Composition, tench s Harmce Counterpoint, Acoustics, 
&c., by Correspondence. Ashturne, Derbyshire. 





















D R. CROW, of Ripon Cathedral, teaches HAR- 
MONY, COUNTERPOINT, FUGUE, &c., by Correspondence. 
I VR. TAYLOR prepares CANDIDATI S for 

MUSICAL EXAMINATIONS by Post. Address, Wolver- 





hampton Roa id, Stafford. 


HARDING, Mus. Doc., Oxon., | 






T.C.L., gives LESSONS in HARMONY, COU 
by T, INST Ro M TATION, and FUGUE by correspon- 
dence, and Prepares Candidates for Musical Examinations, Address, 


Harding, Sidmouth. 


Dr. 

AY R. R. STOKOE, Mus. Bac., Cantab., F.C.O., 
L gives ORGAN and PIANUFORTE LESSONS. Harmony, 
ee Composition, &c., tht personally or by post. Terms 
moderate, , Down Street, Piccadilly. 


ARMONY and COUN TERPOINT.—L ESSONS S 

given, by Correspondence or by Visits, by a Young Gentlemz 
Student and Silver Medalist at the London Academy of Music, a 
pupil of Mr. John Francis wig for Composition. Terms extremely 
moderate. Address, H.C., , Free -crove Road, Holloway 


ESSONS by post in HARMONY, COU NTER. 
POINT, COMPOSITION, &c., on a new and highly successful 
system. Terms very moderate. ‘Address, A. B, C., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 
HARMONY, 
MSS, 


Cc 
E 


























I ESSONS in COUNTERPOINT, 
—< &c., by Correspondence. 


Revised. James J. Monk, 
$8, Oxford Street, Liverpool. 
INGING LESSONS, by a Lady, accomplis! 
Vocalist, R.A.M., certificated pupil of Manuel Garcia and 
Macfarren. Thorough production, development, and refined. 
taught by vocal illustration. Highest references. Terms mode 


brighton visited weekly. Address, Miss Flora Perry, Messrs. Novello 
Ewer and Co., 1, Berners Street, Ww. 


ACANCY for ARTICLED PUPIL with Resi- 


od 








’ dence. Hed althy situation. E apatites, with Orchestral and 
Bristl work, Apply Mr. R. J. Vosper, 5, Whatley Road, Clifton, 
sristo 


RTICLED PUPIL.—ST. PETE R’S, Eaton 

Square.—MR. W. DE M. SERGISON has a VACANCY fora 

Youth as above. The best Education offered as an Organist and 
Choirtrainer. Address to the Church. 














FAC Oxon.,, | 
N- | 





O MUSICAL STUDENYTS.—BOARD and 
RESIDENCE, with every facility for Practice, is offered to 


ii 























Ladi s or Gentlemen at noderate terms. 18, Ampthill Square, N.W 
} ASS REQUIRED to give his services every 
evening in “return for Le sons and ‘Salary. Apply by lette 
only, stating age and e ce, to A. B., 35, High Street, Comien 
Town, 
Q)EGAN PRACTICE (in City) upon a com- 
plete instrument. Three r and independent pedals 
Xc.; blown by engine. Willis. 20, Mi ies 
RGAN PRAC’ v! ICE.—Three mar 
SJ Organ, 18 stops i t : i 2 
inclusive, ONE SE TLL, N¢ 
Studio, ra 









Sanaak and . nter 
M HYDKAt 







, and mos 












AN PRACTICE. 
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2ane, cl 


O% GA} 








Tasca TS anc d PROFESS YRS of MUSIC-- 
i i ars’ perience a herend?P 
1 j i EN¢ AGI 


JIANOFOR' 


who can read 


E 


well, w 









Stanh Lope 


To FLAUTIST 
ANTED, arin 












LOL ONCE SLL( 
E ntary 


care « ft. 


YEOL CIREL 
R oun 







1 na i e 
Lymington, Hai ampsnire. 
ANTED, for St. Mary’s 
one ALTO and one TENOR 

Terms on application 


Cathedral, Lime 
(Soloists). Two Se 
the Rev. Precentor 


T, 


V 


Or elar, 





to 

erick. 

ENOR and BASS WANTI 
Holloway Road. ast 

Salary for Tenor, £12; 

Novello, Ewer and Co., § 


3D. for Church nez 
h ~~. eng ve vic od Reader 












V ANTED, by powerful high 
| MENTS in Ballad Concerts. 
Lodge, Goring Heath, Oxon. 


‘T. GEORGE'S CHAPEL, wens Pher 






WJ VACANCY in the above Choir fora B ly 
Candidates, who must not be more r 
should apply for information as to sal 








Cloisters, Winds 


Bass WAN 
Church, Ealing. 
I ing, W. 

WANTED, 


man. 
Church, End 


or. 





Choir of St. Andrew’: 
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| THE EDUCATIONAL VALUE OF DANCE 
USIC. 
LirrLe excuse is needed for choosing such an 
|apparently frivolous topic for discussion in the 
columns of Tue Musicar Times after the recent 
| action of the Aberdeen Presbytery. The subject of 
dancing has been elevated into public notice, and may 
figure among the themes of debate at future Social 
Science Congresses. The whole speech of the divine 
who moved the ‘deliverance’? was calculated to 
awaken Homeric laughterin the breasts of those who 
see in dancing nothing but a healthy and harmless re- 
creation, but there was one passage in which he sur- 
| passed himself by the vivid picture drawn of the evils 
which attend the spread of ‘balls, dancing parties, 
and promiscuous gatherings of people of both sexes 
for indulging in springs and flings and artistic circles 
| and close-bosomed whirlings.”” Let it be clearly under- 
stood, however, before we go any further, that it is 
‘not our intention to discuss the morals of the ballet, 
or to weigh the pros and cons that should determine 
the choice of dancing as a profession. We have not 
the knowledge or experience requisite for the achieve- 
ment of such a task, and even if we had, the warning 
to be drawn from the stormy results of Mr. Burnand’s 
ill-starred polemics would certainly deter us from 
an enterprise only too sure to rekindle the odium 
theatricum he has so rudely awakened. No, we have 
no aim save the offering of a few discursive remarks 
on the music of the ball-room, old and new, and the 
educational influence it is capable of exerting on the 
embryonic artistic instincts of the dancing British 
public. It would not be difficult to account for the 
present characteristics of dancing and dance music in 
England on the strictest principles of the doctrine of 
Evolution. They have been developed by their en- 
vironment and re-act upon that environment. Our 
| national reserve, the dislike we Englishmen entertain 
for anything that is emotional and impassioned in 
gesture, the invariable practice of hosts and hostesses 
|of asking at least once and half as many guests as 
| their rooms can conveniently hold, and the imperfect 
sense of rhythm possessed by the majority of English 
gentlefolk, have combined to develop a school of 
English dance music of which the prevailing charac- 
teristics are a mawkish monotony, a cloying sweet- 
|ness, a religious avoidance of anything approaching 
syncopation, freshness, or piquancy of rhythm, in fine, 
a steady adherence to the smooth levels of the flattest 
insipidity. The music of the ball-room and the concert- 
hall, on the one hand, and that of our churches, 
on the other, seem to have changed places. Our 
waltzes and ballads are as sad and serious as hymns, 
and our hymn-tunes far more lively than our waltzes. 
We are well aware of the gravity of some of these 
charges and of the indignation they will excite in the 
minds of many young ladies. But we are prepared 
to substantiate them. We have accused our well-bred 
fellow-countrymen and women of a defective sense of 
rhythm, and in proof thereof we have only to point to 
their constant habit of waltzing to a polka, or to the 
naive request made by so many young ladies, if they 
‘find the music rather too fast, * Shall we dance half- 
time ?”’—a fallacy very properly exploded by Mr. 
Gurney in a paper in the Nineteenth Century some years 
peaens and lastly, to the fact that many dancers, 
whose step and smoothness are irreproachable, only 
i keep time with the music when it happens to coincide 
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with their own habitual fempo. These criticisms, how- 


ever, are fortunately not applicable to all strata of 


society. A far truer sense of rhythm and capacity 
for keeping time are displayed by Lancashire miill- 
hands dancing in the street to a barrel-organ than 
by our jeunesse dorée in the drawing-rooms of May- 
fair. A Kerry peasant, whose idea of vocal and 
instrumental music is barbarous in the extreme, will 
yet beat out with his clumsy brogues every note of a 
quick jig-tune with the most perfect accuracy. And 
the same remark applies to English clog-dance1 

Now, there is nothing in the fashionable dance music 
of the day to educate the ear or sense of rhythm—to 
our mind, one of the chief functions of dance music. 
It is impossible to get out of step with a tune when 
the stress falls with unfailing regularity on the strong 
beat. On the other hand, we hold that there is a 
certain charm in surmounting any little rhythmical 
difficulty caused by the introduction of syncopation, 
or by the antagonism of the beats, or by any of the 
methods which lend variety and freshness to the 
monotony of the waltz tempo. But these are the 
identical qualities which are tabooed and condemned 
in our ballroom music. 


Only the other day, on] 





hearing, to our great delight. sandwiched between | 


a layer of sickly modern waltzes, an old favourite by 
Strauss, we accosted the musician in the interval 
and congratulated him on his hardihood. ‘ Well,” 
he replied, “if ever I do get the chance of playing 
Strauss’s waltzes, the time seems to go twice as 
quick. But it’s as likely as not that if I begin to 
play one, somebody comes up and says, ‘ For good- 
ness’ sake don’t play that jumpy thing,’ and I have 
to stop.” In these days, when Strauss is a drug in 
the market—we use the name Strauss generically— 
and has been dethroned, in England, at least, from 
his well-merited pre-eminence by the writers of what 
we may call the Pomatum school, it may not be out 
of place to remind our readers of the estimate formed 
of his services by a great and fastidious critic, whose 
competence to judge of matters relating to rhythm 
will not be questioned. 

Berlioz—for we reter to him—in the course of one 
of his brilliant letters from Vienna, gives a most 
interesting picture of the balls at the Salle des 
Redoutes, where he spent “ whole nights watching 
thousands of incomparable waltzers whirling about. 
.» -. And then there is Strauss conducting his fine 
orchestra; and when the new waltzes he writes 
expressly for each fashionable ball turn out suc- 
cessful, the dancers stop to applaud him, the ladies 
approach the platform and throw him bouquets... . 
This is only fair, for Strauss is an artist. The in- 
fluence he has already exercised over musical feeling 
throughout Europe in introducing cross rhythms into 
waltzes is not sufficiently appreciated. If, out of 
Germany, the public at large can be induced to 
understand the singular charm frequently resulting 
from the opposition and superposition of contrary 
rhythms, it will be owing to Strauss. Beethoven’s 
marvels in this style are too far above them, and 
act only upon exceptional audiences; Strauss has 
addressed himself to the masses, and his numerous 
imitators have been forced, whilst imitating, to second 
him.” Berlioz has perhaps slightly exaggerated the 
magnitude of the services rendered by Strauss in the 
cause of “the emancipation of rhythm”; but many 
other eminent musicians have felt, and still feel, the 
fascination of these charming and piquant waltzes, 
which, as compositions, rank immeasurably above 
the great mass of those in vogue at the present day. 
We have the greatest sympathy for a friend of ours, 
who once gave vent to his feelings thus, ‘ You know, 
I consider the ‘ Blue Danube’ such an important 
thing that unless I’ve got a first-rate partner whom I 
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know very well, I’d rather not dance it at all.” But 
we fear there are very few enthusiasts who approach 
the matter in so reverential a spirit as this gentle- 
man. The fact remains, however, that our modern 
English ballroom music is but sorry stuff, thin in 
construction, wearisome by its monotony, and desti- 
tute of any rhythmic variety. The conclusion to be 
drawn from this is not flattering to native talent, for 
the same countries that have given to the world 
the greatest composers and executants have produced 
the finest dance music. We cannot resist the tempta- 
tion here of uttering a protest against the practicc 
of getting dance music composed “expressly for 
the purpose” on the occasion of the revival of famous 
plays, when music already exists which has stood 
the test of time, or which bears the unmistakable 
impress of genius. Are there no stately minuets 
which might have been laid under requisition to ac- 
company the dancers in the ballroom scene in 
‘* Romeo and Juliet” ? Apparently not, if we are to 
judge from a recent performance at the Lyceum. 
And though Berlioz and Gounod and Raff, to men- 
tion no others, have written brilliantly on this theme. 
no shred of their works was vouchsafed us. No, but in 
contrast with the pity and horror of this most moving 
tragedy, we must needs have a tawdry waltz with an 
Italian title, and breathing about as much Italian ait 
as may be found in the tunnels of the Underground 
Railway. This blunder, perhaps the worst blot on a 
really interesting revival, was all the more remarkable 
as it was in contrast with the archzological spirit 
which marked the rest of the mounting. It is a 
blunder, however, which was repeated. though in a 
less exasperating form, in the production of “A 
you Like it’? at the St. James’s Theatre. 

But to revert to the main question—the edu 
cational function of dance music. We have no 
desire to condemn it wholesale. On the contrary, 
we yield to no one in the enjoyment of a good waltz. 
Only we believe that. without making it a bit Ices 
attractive, writers of dance music could do valuable 
service in educating the ear and sense of rhythm of 
their patrons and patronesses if they would more 
often forsake the grooves into which they have fallen. 
Popular and clever writers may take liberties, and 
the success which has attended a really spirited 
waltz like ‘‘ Estudiantina”’ is a hopeful sign. In the 
same way, we welcome the introduction of any un- 
usual harmonies like those employed by the Herrn 
Delbriick. Such refreshing innovations assist in the 
work of emancipation alluded to above. For let no 
one minimise or attempt to underrate the valuc of 
such stepping-stones in music or in any other art. 
They are inevitable and indispensable, and peculiarly 
so in a race of our temperament. which in quickness 
and diversity of emotional scnsibility is behind the 
French and Italians. We English are slow to accept 
artistic facts, but very tenacious of them once appre- 
hended, perhaps tootenacious. An artist of established 
reputation can take liberties with an English audience 
which would be impossible elsewhere. In Italyasinger 
may be hissed in one act of an opera and applauded 
vehemently in another on the same night. We have 
not the same esthetic elasticity, and apply more un- 
yielding canons. If our premises be granted—that 
the musical education of the people should be gradual 
and come from below—the value of these minor 
branches of the art, dance music and operetta, will not 
be denied. And to prove that familiarity with these 
branches need not necessarily contaminate, we have 
only to point to the numerous instances of great 
artists who have risen from these lower levels, and, 
while shaking themselves free of the slough of former 
phases of professional existence, have gained in catho- 
licity of expression from the very comprehensiveness 
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of their experience. Out of a host of instances we 
willtake only acouple. Materna, the famous German 
dramatic singer, was a popular Viennese favourite 
in comic operetta in 1867, on the authority of Mr. 
Beatty-Kingston. And, to come down to an entirely 
contemporary date, the charming and sympathetic 
actress who has lately won the hearts of all who saw 
her in the “ Maitre de Forges” and “ Frou-Frou,” 
Madame Jane Hading, was, but a few years back, 
a moderately successful performer in opéra-bouffe.™ 
So far, however, from having suffered from such 
antecedents, they have only lent her lightness and 
versatility, and her musical training has enabled her 
to sing tunefully and in good taste such songs as 
may occasionally fall to her lot. Verily, everything 
is good in art to those who are gifted with 


discrimination and a sense of proportion. That | 


sense of proportion seems to be sadly out of gear 
when we encounter disguised hymn-tunes in the 
ballroom, and undisguised popular songs in reli- 
gious processions. People will go on dancing, in 
spite of the fulminations of the Presbytery of Aber- 
deen, for the desire ‘* to throw a loose leg,” as the 
Irish say, is ingrained in human nature. 


music, let us put our pride in our pocket and import 
more frecly from abroad, unless such a course is 
rendered impossible by the inauguration of a policy 
of musical protection, which we are almost inclined 
to believe would find favour in the sight of some ot! 
our native artists. 

OBSERVATIONS ON MUSIC IN AMERICA 
By Josep BENNETT. 
II.—ORCHESTRAL AND CHORAL MUSIC. 

SucuH remarks as I have to offer upon orchestral 
music in America must be taken in connection with 
a peculiar feature indicated in my preliminary article. 
[ there pointed out that American orchestras are 
almost exclusively composed of imported players, 
under conductors many of whom are aliens, or, at 
least, of foreign origin. Let me assure my American 


friends that I am not referring to this in tones of 


reproach, from the merest suspicion of which, by the 
way, the tenour of my prefatory observations should 
be a protection. The fact that American orchestra! 
music is in the hands of foreigners cannot possibly 
be ignored here, because it properly determines the 
scope and nature of what I have to say. To treat 
that music as native in origin, and, therefore, as 
indicating American powers and possibilities, would 
manifestly be absurd. It is simply a German article 
transferred from the Fatherland to the New World, 
and it occupies my attention of right only as it 
presents a model to, and exerts an influence upon, 
the American people. 

To speak of orchestral music in America is at once 
to discuss the position and work of Mr. Theodore 
Chomas, who towers like Saul the son of Kish, a 
head and shoulders above all his fellows. The 
standing of Mr. Thomas among his adopted country- 
men is almost unique in itself, and quite unique as 
regards the wide range of his action and influence. 
Perhaps the nearest approach to it, on a much 
smaller scale, is that of Mr. Charles Hallé in our 
northern and north-western counties. Even as Mr. 
Hallé dominates almost absolutely the higher manifes- 
tations of music in the region of his efforts, so Mr. 
Cheodore Thomas rules in the chief cities of the 
Northern and Western States. Making New York 











the centre and principal seat of his labours, he from 
time to time organises vast tours, extending over 
thousands of miles ; his visit to each city being rightly 
regarded as the chief musical event of the local year. 
No artistic man in the land exerts a wider or more 
powerful influence. He sets the standard of orches- 
tral excellence throughout the Union, and employs 
all his talent and prestige so to raise public taste as 
that it shall reach the level of classic art. The 
instrument with which he chiefly works to this end is 
an orchestra composed, I believe, exclusively of 
Germans. Over its members Mr. Thomas exerciscs 
absolute control, and he has, beyond doubt, succeede 

in making them the creatures of his will in all that 
concerns their artistic labours. Much care and 
judgment must have been exercised in choosing these 





But if 
we Cannot improve our home-manufactured dance | 


performers—the more, if only the materials ready to 
|}hand in America are drawn upon. With regard to 
| the point in question, I omitted to gather information, 
| but, looking at the high average of excellence, the 
chances are that Mr. Thomas obtains his most 
|important artists from Europe. In any case, his 
baton rules an orchestra of which the best conductor 
|in the world might be proud. I do not say that it is 
faultless; or that, on all points, it will bear com- 
parison with similar bodies in the Old World. The 
wind instrument players are not of equal merit; the 
first flute, for example, being conspicuous for tone 
and skill. while the first oboe offers, in each respect, 
matter for criticism. Again, the violins sound thin 
}and poor by comparison with the fine, sonorous 
“strings”? of our best English orchestras. Defects 
such as these, however, are dwarfed when placed in 
the same field of view with an admirable ensemble. 
Mr. Thomas's orchestra plays with one mind and one 
soul. It does not suggest so much a congregation of 
units as one unit only, with no possibility of inter- 
divergence. The motto of the body might be that of 
the United States, ‘‘E pluribus unum.” This in- 
valuable quality of oneness is, as every amateur 
knows, the proof of a perfect orchestra, and to secure 
it every good conductor tries his best as far as oppor- 
tunities allow. When Habeneck presided over the 
unrivalled band of the Conservatoire Concerts in 
Paris, he rehearsed every section separately—taking 
| the first violins, for instance, and, on encountering a 
| doubtful passage, causing it to be played by each man 
lin succession, till the proper rendering had been 
|individually mastered. I do not know that Mr. 
| Thomas takes such microscopic pains as did the 
| famous Parisian chef d’orchestre, but, by some means 
|or other, he secures an almost equally good result. 
There are no two ideas or two methods in his band. 
Only one idea or ore method prevails, and that is the 
idea or the method of Mr. Thomas himself. His men 
are machines flus the intelligence which enables 
them to understand the will of their chief. On one 
occasion, in New York, I had an opportunity of seeing 
Mr. Thomas at work with his orchestra. Let me 
here premise that it is the custom among our kinsmen 
to hold what are called ‘ public rehearsals,” in the 
fashion adopted at the Handel Festivals, and the 
chief provincial gatherings amongst ourselves. These 
are reaily performances under another name, though 
the conductor has the right to make corrections and 
actually to “rehearse” it he think proper. It is not 
to an occasion of this kind that I now refer. The 
doors of Steinway Hall were very jealously guarded, 
indeed, when they opened, with ready courtesy, to 
the English stranger, who found himself alone in the 
auditorium. Among the works in preparation for a 
forthcoming Concert was Beethoven’s Seventh Sym- 
phony, the rehearsal of which enabled me to form a 
tolerably accurate opinion of the conductor's method, 





and not only of that but of his thoroughness. The 
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Symphony in A major was, of course, perfectly 
familiar to the executants, who could have played no 
small part of it with closed eyes. Yet Mr. Thomas 
rehearsed the well-known movements as carefully as 
though none of them had ever been heard before; 
devoting attention to the faintest shade of nuance and 
the execution of the most trifling appoggiatura, not 
less than to those broader features which an audience 
would be likely to note. Herein was revealed the 
secret of the Thomas orchestra. Among the many 
definitions of genius is one describing it as “the 
faculty of taking pains.” Accepting this, I may say 
with perfect truth that genius has built up the success 
of the organisation under notice. I was struck with 
another feature—the perfect discipline of the orchestra. 
Every man gave patient attention to his work, per- 
mitting no distraction, and showing no restiveness as 


passages were tried again and again. Germans, 
perhaps, are specially amenable to discipline. They 


go through military service, in which, for three years, 
they are taught, with exceeding authority, that they 
must have no will of their own. Moreover, when a 
nation is carefully policed by a paternal government 
for generations, its habits of obedience ripen almost 
into an instinct. The Englishman, on the other 
hand, not having a paternal government and not 
being forced to attend a national disciplinary school, 
is apt to assert his personal liberty at inconvenient 
moments, and to show a want of respect for the office 
of his superiors. Readers of musical literature are 
familiar with stories about the unruliness of English 
orchestras—how they saddened Spohr, and brought 
tears of vexation into Mendelssohn’s eyes. They are 
better now, it is true, thanks to the firmness with 
which the late Sir Michael Costa grappled with and 
suppressed a formidable evil. Mr. Thomas’s manner 
with his orchestra reminded me somewhat of Sir 
Michael’s. There was the same quiet firmness, and 
the same impression of devotion to the work in hand. 
Hence the rehearsal—a long one—proceeded in the 
most orderly fashion to its close. But when the word 
of dismissal had been uttered, Mr. Thomas’s well 
disciplined men resembled a lot of boys let loose 
from school. The noise of their tongues, and the 
quickness of their dispersal showed how great had 
been the demand upon time and patience. I attended 
the Philharmonic Concert for which the rehearsal 
above spoken ef was a preparation, and found the Hall 
crowded with a brilliant audience who seemed to 
take a considerable degree of interest in the music 
presented. I am distinctly one of those who entertain 
a poor opinion of the classical taste of New Yorkers 
as regards the “divine” art. In such a mass of 
human beings, however, there must be a percentage 
of cultured amateurs, and the Philharmonic Concerts 
appear to enjoy the patronage of such persons in full 
measure. Madame Fursch-Madier was the vocalist. 
and the entire performance ranked as high as any- 
thing we have in Europe. 

In this connection I desire to touch upon a fact 
well worthy of comment. Mr. Thomas’s programmes, 
though distinguished by a large number of classical 
selections, contain also what English amateurs 
would regard as an unusual proportion of works 
belonging to the ultra-modern school, such as the 
compositions of Wagner, Liszt, and their compeers. 
I do not know if these works represent the eminent 
conductor’s personal taste. He has probably drilled 
himself into the position of an eclectic, and is equally 
happy whether, on the side of Paul, pleading with 
the Gentiles, or, on the side of Peter, arguing 
with the Jews. One fact is pretty clear—Mr. Thomas 
would not devote so much attention to modern works 
if his public had not a special ear for them. The 


supply is so profuse that I am bound to believe in a 











demand. According to the predilections of him who 
observes the fact in question will be the conclusion 
drawn from it. Some will at once argue that 
American taste for the ultra-romantic and sensa- 
tional school proves advanced culture. This was 
the line conspicuously taken by a New York critic 
during my stay in the Empire City. Mendelssohn's 
“St. Paul” had just been performed, under circum- 
stances presently to be stated, and, I am sorry to 
say, the gentleman in question heard that oratorio 
with anything but admiration and pleasure. He 
wrote about it bitterly, and, if I may be permitted 
to say so, with as little regard for his own critical 
reputation as respect for an illustrious composer. 
To him “St. Paul” was dull and antiquated. ‘It 
might do,” he remarked, ‘for the thousands who 
flock to the Albert Hall, in London, but cannot pass 
with a public so enlightened as that of New York "— 
the public who furiously applaud Liszt’s Symphonic 
Poems, and such pieces as Wagner’s Valkyrie Ride. 
Here we have one view of the case. For my own 
part, I should present quite another, and say that the 
partiality of the American public for sensational 
music shows the state of mind that precedes rather 
than follows culture. The young child prefers colour 
to form, and turns its eyes instinctively towards 
anything that glitters. The boy loves romantic and 
blood-curdling stories, without a thought for any 
question of art in their telling. It is only the trained 
and experienced man that goes behind mere outward 
manifestations and appeais to the nerve-centres, and 
is dissatisfied if he find nothing there. The purely 
sensuous effects which distinguish much _ ultra- 
romantic music, so far from being art itself, arc 
scarcely essential adjuncts. Art, in its highest form 
—as we have it, for example, in Mozart’s “ Jupiter” 
Symphony and in the orchestral movements of 
Beethoven’s Ninth—stands wholly separate from 
such effects. Instead, therefore, of arguing an 
‘“‘advanced”’ taste from partiality for the ultra- 
romantic, I should arrive at a conclusion exactly 
opposite, and say that it signifies an elementary 
condition of musical life—‘‘ pleased with a rattle, 
tickled with a straw.” 

I have referred to a performance of * St. Paul,” 
given, let me now add, by the New York Oratorio 
Society, under the direction of the late Dr. Damrosch, 
at a time when that ill-fated gentleman was struggling 
with the very arduous duties of his position as chef 
d’orchestre at the German opera. It is necessary to 
have in mind the strain to which Dr. Damrosch 
subjected himself, because this may account for 
features in the performance which a conductor, 
under circumstance of greater leisure, would have 
guarded against. The Concert in question was the 
only important orchestral and choral display I had 
an opportunity of witnessing in the Northern States 
—unless I except a small part of Dvorak’s ‘ Stabat 
Mater,” given in my hearing by the orchestra and 
chorus of Mr. Theodore Thomas. Happily, the 
New York Oratorio Society may be taken as a fairly 
representative body, filling a position akin to that 
of our own Sacred Harmonic Society or the Society 
connected with the Albert Hall. In this conclusion 
I am strengthened by a New York critic who said, 
referring to the presentation of “St. Paul”: ‘* The 
chorus of the Society is still by far the most efficient 
in New York.” This writer further remarked: “It 
gives forth a splendid volume of tone; its members 
are perfectly responsive to Dr. Damrosch’s baton, 
and their attack, general precision, and shading, last 
evening, did them infinite credit.”” I am reluctantly 
compelled to join issue here with my Transatlantic 
brother. In my opinion, the choral performance of 
“St. Paul,” though it might have been the best New 
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York could furnish, was a very poor and inadequate 
display indeed. The singers made an imposing 
appearance, so numerous were they, but the tone 
they produced was by no means in proportion, and 
I fear that a strict chorus-master would reject no 
small percentage of them as dummies or incom- 
petent. Their work was done, moreover, in a limp 
and invertebrate manner, with a weak “ attack,” and 
little heart. The reader will understand that I am 
judging from one hearing. It may have been that 
“St. Paul” did not excite their enthusiasm, and was 


approached languidly. Apropos, the critic last quoted | 


said: “ Regarded in its entirety, ‘St. Paul’ is rather 
a solemn work to be chosen as the attraction of a 
Concert. Its sustained pathos and gravity, and the 
comparative simplicity of its dramatic passages cause 
it to appear monotonous in comparison with the 
lovely variety of music in ‘The Creation’ and the 
powerful strains of ‘The Messiah.’”’ Without stop- 
ping to marvel at this opinion, let me take it as 
another indication of the feeling which Young Ger- 
many has fostered in America against Mendelssohn, 


whom it is the fashion to decry, @ /a Wagner, as a_ 


drawing-room composer. Perhaps Dr. Damrosch’s 
chorus shared this sentiment. I know not, but I do 
know that scant justice was done to * St. Paul.” 
The orchestra, though containing some good players, 
lacked the important qualifications which give dis- 
tinction to that presided over by Mr. Theodore 
Thomas. It was rough, and deficient in both delicacy 
and precision. All the solo vocalists were American, 


though the names of two—Heinrich and Toedt— | 


proclaimed a Teutonic origin. Mr. Heinrich sang 


well, but the others would, in England, stand little | 


chance of appearing at a first-class Concert. Con- 
cerning Dr. Damrosch as a conductor, I speak in 


full view of the adage, ‘* De mortuis,” &c. He struck | 


me as a man of peculiarly nervous organisation, and, 
on that account, perhaps, unable to preserve the calm 
coup dil so essential to the perfect control of a large 
and half-disciplined body. 

I much regret that no opportunity was afforded me 
of hearing the famous Handel and Haydn Society 
of Boston—a body which, according to information I 
readily credit, preserves in America the true tradi- 
tions of oratorio, and keeps its performance at a 
proper standard. I can believe anything good of the 
cultured metropolis of New England. An English- 
man, by the way, is hardly able to avoid this form of 
faith. In Boston he sees so much reminding him of 
his own land—so marked an illustration of the Greater 
Britain which reproduces all the world over the 
Britain called Great, that he cannot refuse his sym- 
pathy. Besides the Handel and Haydn Society, 
Boston is the home of several musical * clubs,” as 
our cousin calls societies, preserving an old English 
word in a sense we have almost lost. I was permitted 
to attend the rehearsals of two of these associations, 
namely, the Boylston Club, a body of mixed voices, 
conducted by Mr. Osgood, and the Apollo Club (male 
voices). The singing of the Boylston Club gave me 
much satisfaction, but I was not at all surprised by 
its excellence after observing the manner and method 
of Mr. Osgood, who seemed to me the ideal of a 
chorus-master, firm in his requirements, gentle in 
enforcing them, able to indicate clearly what he 
wanted by speech and song, and painstaking enough 
not to leave off till he had got it. Mr. Osgood met 
the ladies of the club some time before the gentlemen 
were required, and rehearsed with them several 
pieces for female voices only. The effect was charm- 
ing, the tone being fresh and pure, and the execution 
of each work marked by the unity and refinement, as 
well as accuracy, upon which the Director, in his 
quiet but uncompromising way, lost no opportunity 


| of insisting. Not less admirable was the effect of 
|mixed voices, and I can readily believe that the 
practices of the Boylston Club are accounted by its 
members amongst their most valuable means of 
;musical grace. As a stranger I was delighted with 
ithe abundant evidence they afforded of refinement 
| and culture. 

| The Apollo Club, if I may be permitted to judge 
upon very slight acquaintance, scarcely equals the 
Boylston in the niceties of executive art. The sing- 
ing on the night of my attendance was a little rough; 
nevertheless the effects produced were often very 
fine, thanks to the good voices of the members and 
the enthusiasm they brought to their work. Some 
of the second basses were magnificent in depth and 
volume. ‘This, indeed, appeared the best section of 
a choir which, taken for all in all, reminded me of a 
first-rate Yorkshire chorus more than any body of 
voices I met with in America. Could the singers of 
Leeds or Bradford have heard the Boston Apollos, 
there would have been instant fraternisation on the 
basis of full musical brotherhood. The capital of 
New England boasts two other clubs—the Orchestral 
and the St. Cecilia. With neither of these had I an 
opportunity of making acquaintance during my brief 
stay in the city; but as regards the St. Cecilians, I 
learn, at second hand, that they do not tolerate 
amongst themselves an absolute and complete refine- 
ment. A witness against them in this respect is the 
specially-prepared English libretto of Mendelssohn’s 
‘“Wedding of Camacho,” not long ago performed. 
It abounds in Americanisms, such as ** She has gone 
back on him,” but the synopsis contains some of the 
richest examples of a novel style. Here are a few 
choice extracts :— 

| “He tells Camacho that Basilio has inherited a 
fortune, and that Carrasco 1s going to marry Quiteria 
to Basilio after all, because of his greater wealth. 
This falls through.” 

“He gets them all out in the night to the wild 
cave of Montesinos, out of which Basilio bawls sepul- 
chral warnings to Camacho to let Quiteria alone. 
This does not work either.” 

** When the marriage is just going to be performed, 
he has Basilio commit suicide with a slip dagger. 
Shocked at the scene, the men let Quiteria be mar- 
ried to the dying man, intending to marry her over 
again when he shall stop breathing. Dasilio jumps 
up allright. The Alcalde, from a bribe, and old Don 
Quixote, from chivalry, uphold the marriage. Ca- 
macho hath no stomach for a fight, so they all go to 
dinner.” 

The “Wedding of Camacho” is a comic opera, 
but it cannot be absolutely necessary to back up its 
humour with language worthy of the funny reporter. 

The only orchestra that came under my observa- 
tion in Boston was that lately directed by Herr 
Henschel, and at present conducted by Herr Gericke. 
It is a body composed almost entirely—perhaps I 
should say exclusively—of Germans, and maintains 
its frequent Concerts in a large measure through the 
liberality of a wealthy amateur, whose devotion to 
the art reminds one of the princely patrons of old. 
I attended one of the performances under Herr 
Gericke’s Ddton in the noble Music Hall, of which 
Boston is justly proud. There was a large and 
intelligent audience, evidently made up from many 
classes of people—if there be more than one class in 
so democratic aland. I was struck with the business- 
like aspect of the Hall, the idea conveyed being not 
{that of a dress féte, but of an ordinary occasion for 
| which ordinary attire sufficed. ‘The scene, therefore, 
| was not what we in England sometimes call * bril- 
|liant.” It appeaied rather to mental recognition of 
{a gathering with a higher purpose than show. In 
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German fashion, Gericke had his men on a level 
platform, he himself mounting a rostrum to command 
them, and becoming much more conspicuous than a 
conductor ever ought to be. Othello. according to 
one of his attendants, loved ‘‘ music that may not be | 
heard.” Similarly, I should prefer conductors that | 
are never seen; a gesticulating person right before | 
the eye being, besides an absurd, a distracting | 
spectacle. German Chefs d’orchestre, unhappily, cling | 
to the level platform and their own “‘ bad eminence” | 
with a firmness worthy of a better cause. The| 
Boston orchestra falls far short, numerically, of that | 
presided over by Mr. Thomas, but it is large enough | 
for all reasonable purposes, and contains a lot of| 
good men, fit, like Wellington’s Peninsular troops, to | 
‘go anywhere and do anything.” This was clearly | 
shown by the performance of the overture to ** Die 
Zauberfléte "—a very fair test-piece, as all amateurs 
know. I can honestly say that I never heard a 
better rendering of Mozart's work either in England 
or on the Continent. It had wonderful qualities of 
precision, delicacy, and shading—was, in fact, as 
good as it could be. Some of the Boston critics, | 
I observed, complained of the fempo as too fast. 
On that point I was unable to agree with them. 
Gericke took the overture at precisely the rate of 
speed to which we in Europe are accustomed. The 
next two pieces in the programme were, I regret to 
say, arrangements, by Franz and Reinecke respec- 
tively, of Bach’s Pastoral (‘* Christmas Oratorio”’), | 
and Schumann’s ‘Oriental Pictures” (Op. 66)— 
these last having, as I need scarcely add, been} 
written for the pianoforte. Why the conductor | 
elected to present perversions instead of legitimate 
orchestral music it is impossible to imagine without 
thinking hard things of his taste. The Boston 


critics spoke sharply on the matter, and they were | 
right. Gade’s * Ossian” overture and Beethoven's | 


Symphony, No. 2,completed the programme. In the | 
Danish master’s work, as in that of Mozart, the | 
orchestra appeared to great advantage, giving an| 
interpretation which faithfully conveyed the spirit of | 
the music as well as its form. The Beethoven Sym- | 
phony. on the other hand, showed a falling off, | 
its performance leaving something to desire in various | 
respects. Taken as a whole, the Concert deserved | 
high rank, and Boston should be glad and grateful | 
that a spirited citizen gives such opportunities for 
culture of the best class. 

It falls properly without the scope of these remarks 
to dwel! upon the lectures which form so peculiar 
and conspicuous a feature of Boston musical life. 
During the past winter, no fewer than three professors 
were thus teaching the public; one of them—Professor 
Paine—taking his audience through the history of 
music from its earliest period. 


interest appeared to be excited. 

There remains yet to speak of orchestral and 
choral music in Chicago—a place of which I have 
most pleasant memories. My remarks upon art in 
the Lake City must be reserved for another paper. 

(To be continued.) 


THE GREAT COMPOSERS 
By JoserH BENNETT. 
No, XV.—GLUCK (concluded from page 199). 

Ir is now time to answer the question whether 
Gluck’s letter to M. le Bailli du Roullet, ascribing 
the music of ‘Les Danaides” to Salieri, was a 
forgery or not. Acting upon impulse, an honest 


man might answer affirmatively, declining to believe 
that so respectable a personage as Gluck would lend 
his name to a work with which he had had nothing 





The attendance on 
these occasions was quite large, and a healthy} 


| to do beyond giving advice—would, in short, become 

party to something very like fraud upon the public, 
and only proclaim the truth when every advantage 
resulting from its suppression had been gained. The 
weight of evidence shows, nevertheless, that Gluck 
was mixed up to some extent in a transaction the 
reverse of creditable, though, no doubt, he took part 
more through a friendly regard for Salieri than for 
any less worthy reason. There is this to be said, 
moreover—the letter proclaiming the true authorship 
of ** Les Danaides” was dated April 26, yet it did 
not appear in the Fournal de Paris till May 15, the 
opera being allowed to sail under false colours dur- 
ing the intervening three weeks. Why was the letter 
thus kept back by its recipient, Du RKoullet? Fétis 
gives an answer, which, if correct, darkens the trans- 
action very much. 

If Gluck’s letter did not appear till May 16, but 
slept in the pocket of Bailli du Roullet, the reason 
appears to have been that Deslouriers (the publisher) 
so stipulated. On this point, Fétis remarks in the 


| second edition of his ‘* Biographie des Musiciens ” :— 


**T have seen the act of sale in which the publisher 


lengaged to pay 1,200 livres on the condition that 


Gluck’s name remained in the bills till the thirteenth 
representation. It was on the very morning of that 
representation that a letter from Gluck appeared in 
the papers, declaring that Salieri was the sole authcr 
of the music. The direction of the Opéra paid him 
10,000 francs for the work, besides 3,000 francs fo1 
travelling expenses, and the Queen made him a rich 
present.” 

The act of sale referred to became, we are told, the 
property of Imbault, another publisher, in the hands 
of whose successors—Janet and Cotelle—it was when 
Fétis saw it. Further evidence incriminating Salieri 
appears in a report of the Opéra Directors to the 
Government concerning their sitting of Jan. 5, 1784. 
In that document we read :— 

‘The committee, subject to the approval of the 
minister, contracted with M. Salieri, as representing 
M. le Chevalier Gluck, to give as a first novelty at 
the opening of the house at Easter, the Opera ‘ Les 
Danaides, and to pay M. Salieri, after the third 
representation of that work, the sum of 12,000 livres 
from the chest of the Académie Royale de Musique, 
thus, as has been agreed, fully acquitting themselves 
towards MM. Gluck, Salieri, and all others, as re- 
gards the rights and honorariums of the authors of 
words and music.” 

From the foregoing, without attempting to recon- 
cile every detail, we can gather that Salieri at any 
rate traded very successfully on a fraud. Let us 
now see how he behaved when the publication of 
Gluck’s letter exposed the whole transaction. He 
sent the following communication to the papers :— 

“MM. le Chevalier Gluck’s declaration, which I have 
|just read in your journal, is a new favour bestowed 
|by that great man; whose friendship reflects upon 

me a ray of his own glory. It is true that I alone 
| wrote the music of § Les Danaides,’ but I did so en- 
|tirely under his direction, guided by his light, and 
| illuminated by his genius. The merit of the musical 
| ideas is too ordinary and too small to feed any one’s 
|vanity. Itis the use made of them, their application 
‘to the words, their dramatic course, which constitutes 
all their value, and gives them real merit. All that 
|is good in this regard in the opera I owe to the author 
| of ‘Iphigénie.’ I should, then, have been false to truth 
jand gratitude, if I had not profited by the honour which 
he extended to me of associating his name with mine at 
the head of the work.” 

The italics in the above quotation areours. They 
mark the climax of one of the most impudent epistles 
lever penned. Not only does it claim credit tor an 
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act essentially dishonest, but directly implicates| shall we hide?’ 
Gluck, whom the writer should have shielded by} paroxysm. 


every means in his power. 


the instrumental effect rises to a 
But all at once a sweet melody an- 
nounces the approach of the Saviour, who, in a slow 


Gluck remained quietly in Vienna all through the| recitative, accompanied only by a few chords, calls 


** Danaides 
resting on laurels which, it is said, he jealously 
cuarded. It has often been charged againt him that 
he viewed the rise of Mozart with feelings which, to 
say the least, were unsympathetic. This accusation, 
however, breaks down upon enquiry into facts. It is 
true that Mozart’s father, writing in 1768, speaks of 
Gluck’s envy, and betrays some irritation against 
the great man. But whenever Gluck 
poser of ‘* Don Giovanni,” he showed nothing save 
admiration and good will. He was present at the 
first performance of the Parisian Symphony, and 
Mozart himself says in a letter to his father: ‘* Gluck 


had the box next to the Langes, in which was also 
my wife. He could not praise enough either the 


symphony or the song, and he invited us all to dinner 
next Sunday.” Again, referring to his “ Entfiihrung,” 


| 
| 
| 


| 
| 


jlong considered how Christ should 


net the com-| 


| 


he wrote: ‘ My opera (by Gluck’s desire) was given | 


again yesterday, Gluck was very complimentary to 
me about it. I dine with him to-morrow.” This cer- 
tainly does not look like mean jealousy, or strengthen 
in any way the charge brought by the elder Mozart 
against Gluck, when he indicts him for having helped 
to quash a proposed performance of his son’s “La 
Finta simplice ’ at the Imperial Court. That Gluck 


was superior to the ordinary considerations which | 
affect humanity no one will be absurd enough to say. | 
Perhaps he did view with some alarm the advent of | 


a genius like Mozart; but he allowed admiration 


rather than fear to influence his bearing towards the | 


younger master. 
Fuil of years and honours, Gluck spent the closing 


period of his life in the Alte Wiedenstrasse, near | 
St. Paul’s Church, occasionally visiting a country | 


house he had purchased at Berchtholdsdorf, not far 
from the capital. At both places he played the 
grand seigneur to some effect ; dressing always in the 
fashion, wearing an embroidered coat on ftte days, 
and cultivating towards strangers and dependents a 
somewhat haughty demeanour. This, however, he 
imposed upon himself, for he was at heart a “ good 
fellow,” and amongst friends, especially when warmed 





by a little wine, he knew how to keep the table in a| 


roar. He was visited at Berchtholdsdorf, in 1783, by 
Reichard, who has given a lively account of the 
reception and Gluck’s subsequent behaviour. Be- 
lieving that he was about to see merely a simple 
musician, Reichird wore his travelling dress, and 
found himself presently confronted by an imposing 
old man in a grey coat richly embroidered with 
silver, otherwise perfectly dressed and surrounded 
by servants. At table the hauteur of the master 
of the house soon disappeared; Gluck talked rapidly 
and well, and at the close of the meal insisted on 
going to the piano and singing to his guest some of 
the music (now lost), he had long before written to 
the odes in Nlopstock’s ** Hermannschlacht.’”’ After 
awhile the subject of Paris came up; then Gluck 
showed himself less good-tempered, poured out upon 
the Parisians and France the vials of sarcasm and 
irony. So deeply had the failure of ‘Echo et Nar- 
cisse’”’ entered into his soul. 

We come now to the master’s last work. This 
was a piece entitled “* Le Jugement dernier,” written 
to French words by Roger, for the Apollo Society. 
In this case, also, he collaborated with Salieri. The 
following particulars appear in M. Desnoiresterres’s 
“Gluck et Piccinni”: ‘In a certain place trumpets 
and drums announce the end of the world; the people 
express their despair and remorse in chorus. At the 
moment when they cry ‘ Where shail we fly ? Where 


| Two days later, November 17, 


| ri < (a 
| generously recompensed those who merited it. 


” incident, and after; writing little and|the elect to His side and repulses the sinners. A 


double chorus follows, in which the saved proclaim 
their happiness, and the others give vent to their fury; 
the contrast being treated with infinite art, and the 
whole ending in most grandiose fashion. . . . Gluck 

be brought in. 
He put the question to Salieri, who could not answer 
it. ‘Ah! well,’ said the master, ‘I will go in a few 
days and ascertain for myself.’ ”’ 

Gluck had a presentiment at this time that his life 
was approaching its end. Two attacks of paralysis 
had fallen upon him, taking away the use of his right 
arm and leg, a third following in the autumn of 1786. 
This, for a while, deprived him of speech, and per- 
manently clouded his intellect, confusing memory, 
and causing him to mix up his ideas strangely. It 
is said that when taking leave of Salieri, who was 
about to revisit Paris, he spoke in three different 
languages: ‘‘Ainsi, mon cher ami—lci parti domani 
per Parigi—je vous souhaite—di cuore un bon voyage 
—Sie gehen in eine Stadt, wo man die fremden 
Kintsler schatzt—e lei fara onore ich Zweitle nicht.” 
Then, embracing his friend, he added, ‘* Ci scriva, 
mais bien souvent.” 

The end soon came, and is thus described by the 
biographer last quoted :— 

**On November 15, 1787, the 
friends just come from Paris, at his house in the 
Alte Wieden. Every day, after dinner, the Chevalier 
took a carriage drive by medical order, to breathe 
fresher air and enjoy a little movement. Coffee and 
wine were on the table, and Madame Gluck, having 
served the two visitors, retired for the purpose of 
ordering the horses to be put to. While she was 
away, her husband, seeing that one of his friends 
allowed the wine to remain untouched, seized the 
glass and drank it off at a draught; afterwards 
humorously begging everybody not to tell his wife, 
wine being rigorously forbidden to him. Madame 
Gluck came back; 
desired her guests to excuse them, and await their 
return in the garden. In half-an-hour’s time the 
carriage hastily re-appeared. Gluck had received 
another stroke, and all hope was lost. In vain they 
tried to rouse him; he expired without recovering 
consciousness, at the age of seventy-three years. 
the remains were 
buried at the Matzleinsdorf cemetery, in presence of 
a great crowd of friends and admirers.” 

A stone was put over the grave, bearing the 
following inscription: ‘ Here lies an honest German, 
a good Christian, and a faithful husband. Christoph 
Chevalier Gluck, master in the art of music. Died 
November 15, 1787.” Madame Gluck followed her 
husband in 1800, and received a much longer epitaph: 
‘* Here rests, by the side of her spouse, Marie-Anna 
Elde de Gluck, born Pergin. She was a good Chris- 
tian, and secretly the mother of the poor. Loved 
and appreciated by all who knew her, she ended her 
life at the age of seventy-one, not without having 
She 
died March 12, 1800. This monument has been 
erected by her grateful nephew, Carl von Gluck, in 
witness of his deep veneration.” The graves were 
neglected, and as the stones in course of time 
became moss-grown, all knowledge of the com- 
poser’s resting place was lost till (1844) careful 
search was made, and the inscriptions, cleaned 
by some Viennese Old Mortality, brought again to 
light. 

The following is a translation of Gluck’s will:— 


master received two 
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‘As nothing is more certain than death, or more 
uncertain than the time of it, I, the undersigned, 
being in the full possession of all my faculties, give 
my last instructions as thus :— 

‘T, I commend my soul to the infinite mercy of 
God; my body to be interred according to the rites 
of the Holy Catholic Church. 

“TT, I bequeath the sum of twenty-five florins for 
fifty masses for my soul. 

‘“TII. I bequeath to the poor-house one florin; to 
the general hospital one florin; to the burgher hos- 
pital one florin; tothe normal school one florin—four 
florins in all. 

“TV. Further, I bequeath to each of my domestics 
still in my service at the time of my death one year’s 
wages. 

“V. I leave it entirely to the will and pleasure of 
my heir general to give anything to my brothers and 
sisters. 

“VI, As the fundamental principle of every will is 
the appointment of an heir, I hereby appoint my dear 
wife, M. Anna von Gluck, née Bergin, as my sole and 
exclusive heir; and that no doubts may arise as to 
whether the silver and other personal property be 
mine or my wife’s, I hereby also declare all the silver 
and other valuables to be the sole property of my 
wife, and consequently not included in my previous 
bequests. Should, however, this my last will and 
testament not prove valid, I hope that it may be 
considered legal as a codicil. Lastly, I appoint my 
highly-esteemed cousin, Joseph von Holbein, Royal 
Hofrath, executor to this my will, and I bequeath to 
him a snuff-box as a remembrance.—Signed and wit- 
nessed, &c., ‘*CHRISTOPH VON GLUCK.” 


The third clause of this remarkable document has 
sorely puzzled the master’s biographers, some of 
whom ask whether it be an epigram of a peculiarly 
untimely kind. Others demand, “If Gluck left no 
more to the poor, why so much ?”’ Yet others believe 
that the clause, inserted in good faith, proves the 
illiberality of the composer’s nature. Our readers 
will form their own conclusions on a not very satis- 
factory matter. 

Gluck died a rich man, for one in his position. 
Besides his two houses, he possessed a large number 
of bonds, and an immense quantity of valuable pre- 
sents. In 1779, he deposited in one bank 12,500 florins, 
and 9,000 in another, for all of which he received 
interest at the rate of eight percent. It is estimated 
that from all sources Madame Gluck enjoyed an 
annual income of 30,000 florins after her husband's 
death. Let us add that from Paris alone the com- 
poser drew nearly 200,000 livres by the sale of his 
works and in the form of salaries and pensions. 

This brief record of Gluck’s life cannot end better 
than with a translation of the letter written to a 
Parisian journal by his old opponent Piccinni, as 
soon as the news of his death arrived. 

“Gentlemen, I do not write to you now in order 
to utter an eulogium on the great composer whose 
death you have just announced. The musical war 
of which that famous man and myself were the 
origin, but of which he was not the victim, would 
cause eulogy to be suspected by those who know 
me only through my works or by my name. It 
is for you, the historians of that war, and of the 
musical revolution which it wrought in France, 
worthily to praise the man to whom your lyric theatre 
owes as much as the French stage to Corneille. 
Italy has just consecrated more than an eulogium to 
the memory of Sacchini. Florence has decreed him 
a bust in her gallery. Rome has placed an image of 


that great composer in the Pantheon, and the marble 
reproduces before the eves of a people who really 








love music the features of a man who has the most 
honoured that art. 

‘‘T venture to propose for the Chevalier Gluck a 
homage which shall last longer than marble, and 
convey to latest posterity, not the features, but the 
image of the genius to whom art and France owe 
honour. I propose to found, in memory of Chevalier 
Gluck, an annual concert, to take place on the anni- 
versary of his death, and be limited exclusively to his 
music. Such an institution appears to me most 
worthy to consecrate the memory of Gluck. More- 
over, it would have the advantage of serving, after 
his death, the art which, in life, he so brilliantly 
professed. 

“You know that art—which, perhaps, owes its 
charms to its mobility, and which necessitates, I 
venture to say, a measure of inconstancy in its forms 
—changes in a nation in proportion as it is brought to 
perfection. Perhaps the want of variety which has 
corrupted the art of Italy will not affect yours, and 
you will make music, in forty years, nowise resem- 
bling that which now gives us pleasure. The institu- 
tion I propose will recall our composers to the 
principles of the art, and the kind of truth which 
music exacts. The grand models left by Gluck will 
preserve among those who succeed him the cha- 
racter and the form of dramatic music which 
particularly constituted the genius of the great 
composer. 

** Such are, gentlemen, the thoughts that have led 
me to propose my project. If it appears to you 
capable of execution; if the Sovereign, who protected 
that illustrious man, and his rivals, deigns to receive 
it, I beg the public to permit me to devote the last 
accents of a voice about to become silent to the 
talents of a man of genius, whose death excites in me 
no other sentiment than a desire to immortalise the 
memory of a composer, the name of whom marks the 
revolution which has been effected in the best 
theatres of Europe.” 


A SECOND “WAVERLEY” TALE. 


More than sixty years ago, there lived a young 
and ambitious composer. What his name was, or 
where he dwelt, does not matter for the moment. 
Like the father of Edward Waverley, in Scott's 
famous story, he “saw no practical road to indepen- 
dence save that of relying on his own exertions.” 
He studied the operas of his predecessors and also 
those of his contemporaries, but he had theories of 
his own with respect to dramatic music, and these 
he determined to put into practice. Those whom 
we now call the “old masters” were then young! 
Our composer, like many since his time, seemed to 
think that following exactly in their path was useless, 
and that he had better attempt to strike out a new one 
for himself. At least his course was probably deter- 
mined partly by reflection, partly by inspiration. It 
will very much simplify matters if we at once say that 
his ideas were very similar to those which Wagner. 
twenty or more years later, so fully expounded and 
illustrated. He wrote an opera which certainly met 
with success, but the story of the libretto was an 
exciting one, and took the fancy of the public. He 
had friends too, and they may have helped to create 
a momentary interest in the work. But the score 
of his opera one day comes under the notice of a 
writer living in a foreign country. Itis read, studied, 
and criticised by him. The overture written accord- 
ing to Gluck’s plan foreshadowed the events of the 
drama. The reviewer admires and especially praises 
this piece. ‘Its chief merit,” he says, “does not 
consist in the selection of the passages on which it is 
formed, so much as in their judicious and effective 
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structure.” And again :—‘ In the overture the com- 
poser shadows out with a mysterious but masterly 
hand the ground-work of his story.” Thus his first 
impression seems to have been avery favourable one. 
3ut our critic on turning over the pages of the opera 
comes across passages alloted to the voice, *‘ which 
cannot be called vocal, and which sound harsh and 
unpleasing in the ears of polished judgment and fine 
taste’ (his own, of course). And he is alarmed to 
find solos for the principals “ partaking more of 
the character of recitative than of air’; indeed 
in some places he considers the composer has left 
the principals ‘*so small a share in the general effect, 
that, instead of being the principals, they become 
merely subordinates.”” There is scarcely an air in 
the whole opera which he can praise in an unqualified 
manner, he meets with too much unvocal writing, 
too many chromatic and enharmonic modifications 
of the scale, too many diflicult passages. One air 
he likes because it approaches to the modern 
Italian style; another, because the instrumental parts 
are not suffered at any time to eclipse the singer. 


But now let us hear what he has to say about the | 


orchestra. It is the old accusation over again that 
Grétry made against Mozart of putting the pedestal 
(the orchestra) on the stage. Our critic is never 
tired of praising the brilliancy, the effectiveness, the 
power, and the cleverness of the orchestral accom- 
paniments, but the superiority allotted to them 
appears to him a very serious drawback. 

We must not, by partial quotation, misrepresent 
our author’s meaning. The “novel style of writing” 
troubles him, and while condemning in no sparing 
terms what he considers the failings of the work, he 
is sincerely anxious to do it justice. He is aware 
that the opera ‘is not to be considered simply as a 
musical composition’’; he wishes to take the composer 
* as 
is of opinion that unless the work is studied and seen 
‘the beautics are lost.”” All this shows he had care- 
fully reflected over the work and also that he had 
gained some insight into the composer’s method; 
but yet he regards the whole as a mistake, as an 
extravagant effort of talent. or even, in the words of 
a philosophical friend whom he quotes, as an “ out- 
breaking ”’ of genius. 

Soon after writing this notice, this same critic. or 
someone holding pretty similar opinions, has the 
misfortune to listen to a concert performance of this 
opera and writes as follows: ‘If we had before 
believed that the music of this opera was purely dra- 
matic, and with the exception of the overture, de- 
pended on its connection with the mystical structure 
of the opera for effect, we were more than ever con- 
vinced of the justice of such a judgment from the 
result of this concert. Nearly all that was not 
irresistibly ridiculous, was supremely dull.” And 
again, ‘‘ The audience could with difficulty sit out 
the performance.” 

Our tale is at an end, and if perchance any readers 
have followed it thus far, the writer would ask them 
if they have guessed the name of the composer. He 
fancies some would say ‘“‘ Yes; your ‘sixty years since’ 
is a myth, and you have been giving us extracts froma 
notice of one of Wagner's music-dramas, possibly 
‘Parsifal’; for your account of the Concert specially 
seems to refer to the Albert Hall performance last year 
of that work.” Then he would reply that the guess is 
a wrong one. Certainly, the remarks and style of 
criticism of which he has given a few specimens re- 
semble much that is said about Wagner at the present 
day, but he has been quoting from a review really 
Written more than sixty years ago on Weber’s “ Der 
Freyschiitz.” The ‘foreign country” is England, the 
place of publication London. 





|} Divi 


How times have changed since the article from 
which we have quoted was written! Theexpressionsno 
longer suit Weber’s music, but, in the opinion of some, 
would fitly describe that of Wagner. Weare naturally 
busy to-day with the things of to-day. Brahms’s 
Fourth Symphony, Dvordk’s new Cantata, or Mac- 
kenzie’s new Opera will soon claim our special atten- 
tion. But by occasionally looking back and seeing 
what strange views were once held about men whom 
we do not now deem extravagant we may perhap 
learn a lesson or two, and accustom ourselves to de- 
tect more shrewdly signs of change, yet progress, 
than did some of our forefathers. Weber was not the 
only man misunderstood in his day. Beethoven's late: 
works troubled the minds of his contemporaries 
One writer, in a printed letter bearing date August 
24. 1827, spoke of his having ‘mistaken noise for 
grandeur, extravagance fer originality,” and expressed 
a belief that in the future his elaborate compositions 
would be “talked of by professors and suffered to lic 
in peace on the shelves.” So far as Beethoven and 
Weber are concerned, we may at any rate, like the 
Pharisee of old, give thanks that we are not unjust 
‘as other men are,” yet let us take care: for it is 
possible to repeat the mistakes of the past, but, of 
course, in another form. 





Tue following advertisements are clipped from the 
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Coaching for Examinations; al 
Oxonian (married) Coaches Men for R 
i y, Greats. Health > 
Terms for Coaching, Board, 
In the first of these advertisements the word ‘“ also~ 
seems to show that the “preparatory grounding” is 
either an extra to be paid tor separately, or that the 


o Preparatory Grounding. 
-sponsions, Moderations 
. Good shooting, hunting 
e, 30s. weekly. 








| pupil may or may not include this apparently insignifi 


he paces within the circle he has drawn”’; he | 





cant item in his courseofstudy. The second one merely 
announces a *‘coaching” establishment, with country 
air, good shooting, and hunting. Now, if it be really 
true that the most ‘‘examined” country is the worst 
“educated,” may it not arise from the fact of th 

“coach” too often supplanting the ‘‘ teacher ? In 
executive musical examinations it is true that super- 
ficial talent can scarcely be disguised; but when we 
read in the papers that “a young lady requires a 
Coach for a few months to prepare her for a Har 
mony Examination,” it is evident that the advertiser 
has but little desire to study, and indeed would be 
too glad if she could pass a pianoforte or singing 
examination by the same means. ‘True it is that 
those who “coach”’ pupils for University examina- 
tions must have a very good knowledge of all the 
necessary subjects themsclves ; but it is not essentiai 
that they should convey more of that knowledge t 
their pupils than is absolutely called for; and that 
this fact 1s equally applicable to musical “ coaches ” 
is evident to all who have considered the subject. 
The examinations in music now spreading rapidly 
over the country are effecting much good, but care 
must be taken that ‘“ passing’”’ is not made too easy. 
It is of the utmost importance that the solid acquire- 
ments of the pupil should be accurately ascertained ; 
and if the skill of the ** coach,” therefore, can baffle 
the efforts of the examiner, it will become necessary 
for the examiner to consider how he can effectually 
use his skill to baffle the efforts of the “ coach.” 


” 


WHEN Sterndale Bennett, years ago, endeavoured, 
in his published compositions, to substitute a modified 
sign for the bind, in order that it should not be con- 
founded with the slur, no doubt in the course of his 
teaching he had encountered difficulties from the fact 
of the curved line representing two distinct meanings. 
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Had he pursued his reform further, there can be little 
question that he would in very many cases have 
dispensed with the slur altogether; for certainly of 
all musical characters this is the one least necessary. 
in the first place, as /egato playing is understood to be 
ihe rule, it must fairly be presumed that the excep- 
tion only should be marked; and, if so, what can be 
the reason for drawing a slur over long passages and 
omitting it over others which are always played in 
nrecisely the same manner? Of course when a slur 
is written over two notes they are performed like a 
word of two syllables with the accent on the first; 
but over a short passage of three or four notes the 
slur is absolutely useless. In exemplification of 
the truth of our remarks, let us turn to the last move- 
ment of Beethoven’s Sonata in G, Op. 14, No. 2, 
as it is usually printed. If the many passages 





left without slurs are to be played legato, why does 
slur appear over any; and where the subject 


in C major occurs, would not the first four bars 
xe played exactly as the composer intended were 
there no slur save upon the two quavers F sharp, 
G? Again, in the twenty-fifth bar from the com- 
mencement of the C major subject, unquestionably 
the sforsando E flat in ti eft hand is to be joined 

the following D, and yet the slur ends upon the 
‘2 flat, the similar passage for the right hand 
with the E natural) which occurs before this, 
sually having no slur at all. We could of course 
multiply instances of the absurd use of this sign— 
smongst which might be cited those where the slur 
terminates at the end of the f at the 





bar, instead of 
end of the passage—but trust that we have said 
cnough to draw attention to a subject which we 
happen to know, by the many enquiries from per- 
plexed correspondents, has caused, and is still causing, 
much confusion amongst amateur pianists. 

Iv has been often said that the study and pursuit 
of art keeps you young; and as it is a thoroughly 
ascertained fact that one of the healthiest professions 
is that of music, this at least is one confirmation of 
the truth of the assertion. But not only is the prac- 
tice of music favourable to the longevity of the artist 
himself, but it is highly beneficial to all who come 
habitually within its influence; and many instances 
might even be adduced where its power of interesting 
and soothing anervously organised patient has exerted 
a magical effect, when all conventional medical 
remedies have completely failed. In proof that 
doctors who have the charge of those mentally 
affected are gradually recognising music as an im- 
portant curative agent, we cite the following adver- 
tisement from an asylum, which recently appeared in 
our own columns: * Female Attendant Wanted, who 
must possess a good soprano voice, and be able to 
read music.” Certainly the salary offered for this 
office—f17 per annum, including board and uniform 
—could scarcely secure an attendant with a ‘“ good 
soprano voice”; but we may reasonably imagine that 
as the demand for assistants with musical qualifica- 
tions at such asylums increase, the remuneration 
will be raised, and eventually that Concerts without 
any exterior aid will be constantly given in the 
institutions, under the supervision of the medical 
superintendent. Of all the recreations devised for 
insane patients there can be no question that this is 
the very best; and we are glad therefore to record so 
decisive a step in the right direction. 

THE remark of an eminent teacher that “ nervous- 
ness is the result of conceit,” is assuredly an unplea- 
sant truth, even if it be admitted as truthat all. No 
doubt the intense desire to do yourself thorough 
justice in the rendering of a musical work is the 











|daughter herself believes this. 


cause of much nervousness with inexperienced 
executants; yet we cannot but think that more of 
this unfortunate failing arises from a slight misgiv- 
ing, when playing or singing before acknowledged 
judges, as to whether your teaching has been 
sufficiently in the right direction to ensure passing 
so severe an ordeal. ‘* My daughter is an accom- 
plished artist,” thinks a fond mother, ‘‘ because all 
her friends say so”’; but the question is whether the 
: In many cases we 
think not; and if even a lingering doubt upon the 
matter exists, there can be little wonder that when 
removed from the circle of her “friends,” she feels 
that for the first time she is placed upon her real 
trial. We have been led into making these remarks 
by reading a paragraph in an American musical 
journal, which informs us that a lady ‘has organised 
a ‘Confidence Musical Club,’ the purpose of which 
is to aid the young ladies who belong to it to gain 
confidence to play in public.” We are curious to 
know by what process this is effected. If the young 
ladies are to gain confidence to play in public by 
playing in public, we can scarcely understand why 
they should not at once endeavour to procure a 
concert engagement; and if the audience is to bea 
private one, we do not see the benefit of the club, for 
the pupils can subject themselves to this test at 
home. At all events, it will be necessary for the 
hearers and performers never to change places, or 
there will be a danger of the ‘**Confidence Club” 
developing into a * Mutual Admiration Society.” 
ACTING upon a suggestion made by their enter- 
prising Secretary, Mr. Ellis, Messrs. Spiers and Pond 
inaugurated at the Criterion, some four months ago, 
a species of entertainment which, under the capable 
direction of Mr. Richard Mackway, has already 
reached a high level of efficiency. A well chosen 
and constantly varied programme of glees, part- 
songs, madrigals, &c., is performed every evening, 
in the Grand Hall, by a choir of eleven boys and 
half-a-dozen men, with a degree of precision 
affording ample proof of the careful 
training to which the Conductor has subjected 
the forces at his disposal. When we add that, in 
the case of the boys, these forces were prac- 


and verve 


tically raw material last December, the extent of 


uis services will be better understood. <A_ special 
selection of sacred music, drawn chiefly from the 
works of Handel and Mendelssohn, was arranged for 
performance on the evening of Good Friday ; and, in 
the face of any @ priori objections on the score of the 
incongruity of such a proceeding, it is only fair to 
state that, a secular programme being impossible 
under the conditions of their licence, the manage- 
ment had to choose between sacred music or none 
at all, and that the excellence of the performance 
was obviously appreciated by the audience. The 
powers of the boys were put to a crucial test in a 
choral from Bach's * Passion”’ music (St. Matthew), 
from which they emerged with credit; and Mr. 
Richard Evans rendered the tenor solo in an anthem 
by Zingarelli in such style as to give the best evi- 
dence of the value of the training he has undergone 
at the hands of Mr. Mackway. A steady increase in 
the number of diners at the table dhdte in the Grand 
Hall attests the popularity of an entertainment which 
we believe to be unique at the present day in London. 


We desire to draw attention to a paragraph in our 
present number respecting a series of Services of 
Praise given within the past twelve months at the 
church of St. Peter’s, Ellastone, Staffordshire, the 
plan of which is, we believe, novel, and the effect of 
which upon a congregation chiefly composed of 
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working men, seems to have been in every respect 
thoroughly satisfactory. The services are illustrative | 
of Christmas and Easter; and the music, selected | 
from the works of the great masters, 1s set to appro- | 
priate scriptural texts. The design is extremely well | 
carried out, and the hope is that this definite form of | 
service may not only enlist the sympathies of the 
poorer classes, but lead them gradually to an appre- 
ciation of the more elaborate sacred compositions. 
Every credit must be given to the promoter of this 
undertaking; and we sincerely hope that he will re- 
ceive that warm enccuragement which is due to his 
painstaking and earnest efforts in the cause. 

scarcely be imagined that the visit of the 
Prince and Princess of Wales to Ireland would be 
fraught with any event of interest for the musical 
world; but we cannot allow such an important inci- 
dent as the conferring of a Mus. Doc. degree upon the 
Princess by the University of Dublin, to pass with- 
out a word of sincere congratulation both to the 
givers and receiver of this distinction. Of course it 
was not to be expected that the illustrious lady who 
accepts this honour should “ satisfy the Examiners ’ 
in the usual manner, as to her fitness to be created a | 
Doctor of Music. The words honoris causa prefixed to 
the title sufficiently prove that the intention was to 
obtain the stamp of Royalty for the action of admit- | 
ting women to University degrees in music; and if| 
the act can thus be made, in the slightest degree, an | 
agent in promoting harmony between the two 
countries, one more instance will be added of its 
powerful and benign influence. 





It could s 


| 
| 

THE recognition of the works of English musicians | 
in Germany is happily an event no longer to be} 
chronicled as exceptional; but the introduction of a_| 
Symphony by a British composer in Paris should not | 
be passed over without special mention, particularly | © 
as, with the exception of Sir Arthur Sullivan’s Over- 
ture “In Memoriam,” it is the first orchestral work 
of English origin that has ever been heard in the 
French capital. Mr. Cowen’s “ Scandinavian Sym- 
phony,” which was chosen to represent the genius of 
our native artists, is in every respect admirably 
adapted for tiie purpose; and its reception at the 
Cirque d’Hiver, under the conductorship of M. 
Godard, was most cordial, in spite of the scant justice 
done to its great merits byt the orchestra. 


RURY LANE THEATRE. 


Mr. Cart Rosa commenced his Opera season at this 
establishment on Easter Monday; but up to the night of 
the production of Mr. Goring Thomas's ‘‘ Nadeshda ” (the | 
16th ult.), only well known operas were given, ‘‘ Maritana, 
‘Carmen,’ ‘ Faust,” ‘* Lucia,” ‘*The Lohemian Girl,” 
and “ Il Trovatore ”’ being tolerably safe attractions during 
the holiday time. The excellent manner in which all these 
works were placed upon the stage, and received by the 
large audiences assembled on each occasion, strengthens 
our belief that English Opera—or at least Opera in the 
language of our country—has now taken so firm a hold of 
the sympathies of the people as to preclude the possibility 
of its being again banished from its natural home. Little, 
need be said concerning the rendering of the works named | 
by the principal members of Mr. Rosa’s company; but a 
good word is due to Madame Georgina Burns for her ex- 
cellent singing in the arduous part of Lucia, and to Mr. 
Barton McGuckin for his uniformly fine assumption, 
histrionically and vocally, of Don Fosé, in ** Carmen,” both 
artists evidencing the result, not only of continuous earnest 
study, but of widened experience in operatic requirements 
since they were last heard in London. 

As we have said, the Russian Opera, ‘* Nadeshda,” com- 
posed by Mr. Goring Thomas expressly for this company, 
was produced on the 16th ult., with a success as decisive 
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as it was well deserved. libretto, 
Julian Sturgis, is excellently laid out for musical setting; 
| and although i in no part rising to the level of more than 


what may be termed « stage poetry,” the versification 
is, aS a rule, easy and appropriate to the varied si 
of the drama. The plot may be thus briefly 
The scene is laid near Moscow, and the 
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| Opera opens with a beautiful picture of rustic summer 
life, when a 
Pr incess Natalic 


serfs are rejoicing that the 
up her estate to her son Vol 
will be more merciful than his 
deeply in love with Nadeshda, 
but she, feeling that she 


nombes of 
1 has 
demar, and banlne that he 
mother. Ostap,a serf, is 
a beautiful young girl, also a serf; 


given 





has not yet seen the one she can love, refuses him. Vol- 
demar arrives, bringing with him his brother Ivaz. Both 
young men fall in love with Nadeshda, and she recognises 





in Voldemar the ideal of her dreams. Voldemar, on coming 
to his estate, promises Ivan that he will bestow upon him 
any gift that he may for on the morrow. Ivan, there- 
fore, claims the serf Nadeshda. Woldemar makes the girl 
free, and declares that she is not his to gy ; the brot hers 
quarrel, and Ivan is driven from the cast The Princess, 
having been informed by Ivan that Voldemay loves a serf, 
goes to Nadeshda’s cottage, orders the girl to be brought 
out and condemns her to be flogged. Ostaf flies for help 
to Voldemar, who arrives in time to save ae: and defying 
his mother, declares that he will at once marry Nadesida. 
Ivan tries to persuade the girl to fly with him, but Ostap 
comes between them, stabs Jvan, and then kills himself. 
As the marriage is about to take place, the Princess re- 
ieshda, when she shows her 
a paper given her by the Empress, which will make any 
one whose name is inserted a beggar and an exile. To 
save Voldemar, ! Nadeshda begs her own name to be written 
in, and promises that she will see her lover no more 
Voldemar prevents this, and just as the Princess declare: 
them to be both beggars, the Ivan is brought 
in; he confesses all, and the Princess, overwhelmed 
with grief and remorse, tears up the paper, and begs 
forgiveness from the lovers. In the treatment of this 
story Mr. Sturgis has evidently found it difficult to steer 
clear of the conventional /ibretti so justly held up to ridicule 
in the present day, for we have the well-known “happy 
peasantry "—happy, as a rule, although they are serfs—the 
tenor lover; the villain—who dispels any doubt as to his 
character in the early part of the Opera by the suggestive 
aside speech, “ Have Ia knife and strong right hand”’ 
and the suffering heroine; but the principal personages are 
in themselves so interesting, and the choral portions so 
skilfully woven in with the progress of the narrative that 
nothing seems to be introduced for abstract “ effect,” even 
an elaborate ballet, in which a story is told by the choir, 
and cleverly illustrated by the dancers, creating no feeling 
of patchiness. Opinions can scarcely be divided as to the 
superiority of Mr. Thomas's music over that of his first 
Opera, ‘“* Esmeralda.”’ It is so much the fashion in criticis- 
ing modern lyrical works to name the various composers 
who have influenced an aspirant for operatic honours—as 
if it were not an admitted fact that even the greatest crea- 
‘influenced ” 
that our silence on certain phrases in ‘*‘ Nadeshda,” which 
remind us of the works of other writers, might be miscon- 
strued were we not at once to declare that unless it 
becomes obvious that a young composer is a servile 
imitator of those who have already proved their claim to 
distinction, we consider that such occasional reminiscences 
detract not from the value of his work. Fully admitting, 
then, the freshness, the gens ral melodiousness, and more 
especially the dramatic colouring of the music of “ Na- 
deshda,”” we may at once dispose’ of any objections to the 
Opera as a pure work of art by saying that many of those 
important s sections of the story which seem to demand 
grandly developed movements are too fragmentary to sustai 
the musical interest; and that, as a rule, masterly as is the 
orchestration throughout, it often lacks that contrast which 
is the striking merit of the works of the great operatic 
masters. On the other hand, we cannot speak too highly 
of the tenderness with which all the love passages are 
touched, the varied dramatic feeling evidenced in very 
many of the choral pieces, or the thoroughly Russian cha- 
racter stamped upon the whole of the music where local 
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colour is attempted. The “ Prelude” (for Overtures ap- 
pear to be works of the past) contains four melodious 
themes, afterwards heard in the Opera, charmingly scored, 


SACRED HARMONIC SOCIETY. 
THE performance of ‘ Elijah,” on March 27, brought the 


and effectively indicating the character of the music which third season of this Society toa brilliant — As a 
follows. This was enthusiastically re-demanded. In the | ™atter of course, St. James’s Hall was crowded in every 


first act, after some highly dramatic choral effects, and a 
gloomy solo from the serf Ostap, we have a graceful song | 


tor Nadeshda, *‘O river, dear river,’ the dreamy construc- 
tion of which, although in sympathy with the nature of the 
heroine, prevented its creating the impression demanded by 
its abstract musical merits. The first piece which arrests 
the attention in the second act is the love duet for Nadeshda 
and Voldemar, ‘Do not fear me,’ which may be cited as 
one of the most spontaneous and artistically-written num- 
bers of the Opera. The ballet, already referred to, stands 
quite apart from those conventional displays for the prin- 
cipal dancers too often thrust into operas seemingly for the 
purpose of giving these expensive members of the company 
something todo. The introduction of old Russian dances 
adds much interest to the scene, and the choral and 
instrumental effects are in happy sympathy with the 
situation. Nadeshda’s air, ‘As when the snow-drift” 
encored), a quartet for Nadeshda, the brothers, and 
Ostap (with chorus), and Ivan’s bold song, ‘‘ Our sires were 
stout and brave,”’ are the other important pieces in this 
act, the quartet especially being worthy of warm com- 
mendation. The third act is introduced by a Prelude 
containing the theme of a song for Voldemar, which was 
replaced in performance by another, and very inferior one. 
Either, therefore, this song should be restored, or the 
Prelude omitted. Another love duet occurs in this act, 
excellent in its way, but scarcely equal to the former one. 


Che Princess’s song, ‘‘ Olga, the glory of our race,”’ derives | 
much of its effect from the occasional use of three-bar and | 
five-bar phrases; and some excellent dramatic music for | 


the principal characters terminates the act, without, how- 
ever, including what may be truly termed a well-planned 
finale. An excellently written chorus, with some melo- 
dious figures in the orchestral accompaniments, commences 
the last act, and this is followed by a religious strain, sung 
by the choir inside the chapel to which Voldemar is about 
to lead Nadceshda. There are some extremely effective 
points in the agitated scene after the interruption of the 


marriage ceremony by the Princess; and the conclusion | 
of the Opera, although somewhat hurried, affords a good | 


opportunity for a bold choral climax on the moral text 
“So shall the good prevail.” For a first night the 
rendering of the work was exceptionally good. The sing- 
ing of Madame Valleria, as Nadeshda, was artistic and 
refined throughout, and her acting (notwithstanding a 
slight accident to her knee, for which an apology was 
circulated in the house) everything that could be desired. 
Mr. Barton McGuckin sang the whole of the tenor music 


with admirable effect, his portion of the love duet in the | 


second act being exceedingly well rendered. The Princess 


part, for Mendelssohn’s Oratorio is continually increasing 
in popularity, and equally, of course, the performance was 
| characterised by perfect smoothness, the whole of the 
' executants in all probability knowing their work by heart. 
' Rarely has Mr. Santley rendered the part of the Prophet 
| more magnificently, his voice being in perfect order. Miss 
| Anna Williams, Madame Patey, and Mr. Maas were also 
in full possession of their resources. Madame Kate 
| Baxter, a young contralto, gave an artistic rendering of 
|the air‘‘ Woe unto them.” Glancing backwards at the 
| season, it is only fair to give the committee of the Society 
| credit for having been the first to introduce “ The Rose of 
| Sharon’? to a London audience, and also for the revivals 
‘of Berlioz’s ‘*L’Enfance du Christ” and Handel’s “ Bel- 
|shazzar.” We have called attention to what was lacking 
in the conduct of the undertaking, and need not enter 
| further into the subject. It is for those who hold the reins 
|to show by amendment in the future that they appreciate 
| just, and at the same time kindly, criticism. 


CRYSTAL PALACE. 

SaturpDAy, March 28, was a day lying midway between 
|two anniversaries, those of Beethoven’s death on the 26th 
and of Haydn’s birth on the 31st, or, perhaps, to be more 
correct, we should say the 1st of April. The Crystal Palace 
programme on that Saturday was, however, entirely devoted 
to the works of the Bonn master. If only a little corner had 
been given to the “ father of the symphony ”’ it would have 
served to remind musicians of the rock on which Beethoven 
| built his eight symphonies, and the greater part of the ninth. 
If anniversaries are to be observed, why should one be 
taken and the other left? The programme included the 
‘* Leonora’ Overtures Nos.1 and 3. The late G. Nottebohm 
proved, however, that the so-called first was written last, 
and that No. 3 was really the second of the series. It is, 
perhaps, not generally known that when the opera 
|‘ Fidelio,” produced in 1805, was revived in 1814, Beet- 
hoven began sketching out a fourth ‘* Leonora ’’ Overture, 
based on the so-called first one; the scheme, however, 
was not carried out, and the composer wrote instead the 
well-known Overture in E. An interesting selection from 
“Fidelio”? and the Choral Symphony completed the 
iprogramme. ‘The solo vocalists were Miss A. Marriott, 
| Mr. Barton McGuckin, and Mr. F. King. The rendering 
of the three instrumental movements of the Symphony, 
/under Mr. Manns’s direction, was excellent, but in the 
| second part the chorus was not all that could be desired. 

| Onthe 4th ult., Berlioz’s** Harold in Italy” was given, and 
| the viola solo part was effectively rendered by Mr. Krause, 





does not appear until the third act; but her part is im- | This picturesque work had full justice done to it by Mr. 
portant, and Miss Josephine Yorke made the most of it. | Manns and his band, though in the Finale the effect was 
Mr. Leslie Crotty, as Ivan, was thoroughly efficient, and | somewhat marred by the sounds which proceeded from the 


Mr. Burgon was as good a baritone villain as the music 
given to the serf Ostap would allow him to be. The 
scenery was excellent, and the practised hand of Mr. 
Augustus Harris was shown in the minutest detail of the 
stage-management. Every member of the chorus sang and 
acted as if conscious of being an item—however unim- 
portant—of the story ; and we need scarcely add that the 
general effect of the Opera was thus very materially 
enhanced. The work was conducted with his usual care 
and intelligence by Mr. Randegger ; and the band, although 
occasionally somewhat unduly prominent, was generally 
most satisfactory. At the final fallof the curtain, the com- 
poser (who had also been compelled to appear between the 
acts), Mr. Carl Rosa, Mr. Augustus Harris, the author of 
the libretto, and all the principal vocalists were summoned 
on the stage, and most enthusiastically applauded. 

A record of the performances of the past month would 
be incomplete were we to omit noticing the excellent 
rendering of Beethoven’s “ Fidelio,” at a matinée, Madame 
Marie Roze, Mr. McGuckin, Mr. C. Lyall, and Mr, 
Snazelle proving themselves thoroughly efficient repre- 
sentatives of the principal characters in this too rarely 
heard masterpiece. 





| coulisse quartet. Madame Jessy Morrison played Weber’s 
Concertstiick, but for its due effect this showy piece 
demands more force and fire than the pianist seems to 
possess; she afterwards gave solos by Liszt and Raff. 
Wagner’s ‘“*Waldweben’”’ from ‘ Siegfried,” and the 
Festival Procession from Goldmark’s opera ‘‘ The Queen 
of Sheba’’ completed the instrumental portion otf the 
programme. Mr. E. Lloyd was the vocalist. 

On the following Saturday there was nothing of special 
moment. M. A. Fischer displayed good bowing and good 
execution in a cleverly written Concerto for violoncello 
(No. 1 in A) by Saint-Saéns. Madame Hughes-Paltzer 
made a favourable début, singing songs by Gounod and 
Denza. The instrumental pieces were Meyerbeer’s fine 
Overture ‘“ Struensee,” Beethoven’s Seventh Symphony, 
and a ‘*‘ Bacchanal”’ by Rubinstein, from his grand ballet 
‘* The Vine.” 

On the 18th ult., Berlioz’s ‘* Te Deum” for three choirs, 
orchestra, and organ, was given for the first time in 
England. Mr. Manns’s name is indelibly associated with 
the revival of the French composer’s music: two years 
ago he produced the famous “ Messe des Morts,”’ and now 
he has given us the opportunity—and let us hope not the 
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last—ot hearing Berlioz’s ‘‘ grandest creation.” The first 
number, ‘Te Deum laudamus,” is not very striking: it is 
treated fugally, but, as readers of the ‘‘ Mémoires” are well 
aware, Berlioz never seriously applied himself to the study 
of counterpoint, canon, and fugue, and though he was not 
altogether ignorant of the severer forms of musical art, 
they proved hindrances rather than helps to his fancy. 
The “ Tibi omnes” is a remarkable movement; some of 
the verses are sung by women’s voices alone, some by 
men’s, and when at the words ‘ Pleni sunt coeli”’ the 
three choirs combine, accompanied by full orchestra, the 
effect is most startling. The “ Dignare Domine” is 
solemn and dignified. The ‘‘Christe, Rex Gloriz” is 
admirable from beginning to end; it is a genuine piece of 
sacred music, skilfully constructed, yet sober and stately. 
The “Te Ergo Quesumus,” for tenor solo, contains 
some charming phrases, though it possesses no special 
attraction. At the close the voices enter unaccompanied 
and pp to the words “ Fiat, super nos misericordia,”’ and 
this closing phrase stands in vivid contrast to the 
 Judex Crederis,” with its massive choral writing and its 
overpowering orchestral and organ effects. Berlioz regarded 
this as one of his grandest efforts. and we think that 
all who heard it at the Palace will be disposed to agree 
with him. It is not possible to describe in words the 
extraordinary impression made by this daring tone-picture; 
of its kind it is unique, and never did ‘‘the flame of 
genius” burn brighter in Berlioz’s brain than when he 
penned this last number of the ‘*Te Deum.’ We say 
“last number” although it was followed by a March. 
According to Dr. Richard Pohl’s account, in his recently 
published ‘* Hector Berlioz, Studien und Erinnerungen,” 
the * Te Deum” and * March” were only to form episodes 
in a prodigious dramatic work to be entitled “ The Return 
of the First Consul from his Italian Campaign.” What was 
to follow the March we know not. for Berlioz never completed 
his scheme ; but although the March is published with the 
Te Deum, and, in its way, is interesting, we cannot but 
regard it as an anti-climax. 

Mr. Manns's orchestra was largely augmented for the 
occasion, and in addition to the Crystal Palace choir, 
divided into two parts, there was a choir of boys. It was 
impossible to carry out the composer’s wishes with regard 
to the number of performers, or to arrange them exactly 
as he desired ; but chorus and orchestra were well propor- 
tioned, and we have nothing but unqualified praise for the 
performance. The tenor solo was sung by Mr. Harper 
Kearton, and Mr. A. J. Eyre presided at the organ. 

The Concerts concluded for the season on the 25th ult. 
with Mr. Manns’s Benefit Concert. The programme in- 
cluded Schubert’s Unfinished Symphony in B minor and 
the ‘ Verwandlungs-Musik” and closing scene from the 
first act of ‘‘ Parsifal”’ (first time at the Crystal Palace). 
Mdlle. Clotilde Kleeberg gave Mozart’s D minor Concerto, 
and Mr. John Dunn played one of Ernst’s violin pieces. 
The vocalists were Mdlle. Pauline Cramer and Messrs. 
Lloyd and Foli. 


MONDAY AND SATURDAY POPULAR CONCERTS. 


A FEW remarks concerning the two final Concerts on 
March 28 and 30 are necessary, in order to render the 
record of the 27th season complete. As usual on these 
farewell occasions, a large number of instrumental artists 
appeared, the programmes being chiefly made up of solos. 
On the Saturday, however, the scheme included Haydn’s 
concise Quartet in G, Op. 17, No. 5, and Schubert's Quintet 
in A, Op. 114, containing the variations on “‘ Die Forelle.” 
Signor Bottesini, as usual, created great excitement by his 
marvellous rendering of the Andante and Rondo from his 
Concerto in F sharp minor, and finally had to yield to the 
stormy demand for an encore. Mdlle. Kleeberg gave 
an interpretation, at once highly finished and expressive, of 
Chopin’s Fantasia in F minor, and fully confirmed her 
right to be considered the most acceptable of pianists who 
have recently appeared. Finally, Herr Joachim played 
Nos. 4, 20, and 21 of Brahms’s Hungarian Dances, not 
the most popular of the series, but sufficiently clever and 
piquant to enable him to produce his customary effect 
The Misses Henrietta and Gertrude Nunn, who sang 
duets by Marcello and Handel, appeared to be oppressed 


by nervousness, and only created a moderately favourable 
impression. 

The forty-first and concluding Concert resolved itself 
into a series of leave-takings between the audience and 
each performer individually. Mdlle. Kleeberg was the first 
to appear, her farewell piece being Chopin’s Ballade in G 
minor, in which she was encored. Signor Piatti intro- 
duced a Bergamasco of his own composition. The 
Bergamasco is a dance resembling a Saltarello, having its 
origin at Bergamo, of which place Signor Piatti is a native. 
Signor Bottesini was also heard in pieces from his own pen, 
namely, an Elegia and a Tarantella, the last being a 
wonderful piece of display. Miss Zimmermann gave a 
quiet and unobtrusive rendering of three trifles by Schu- 
mann, and a similar number of Brahms’s Hungarian Dances, 
played, of course, by Herr Joachim, brought the lengthy 
programme, in which Schumann's Quartet in A minor, 
Op. 41, No. 1, was included, toan end. Mr. Santley. who 
was in excellent voice, contributed songs by Handel, Schu- 
mann, and Gounod. It is satisfactory to know that Mr. 
Arthur Chappell’s enterprise was never more firmly estab- 
lished in public favour than at present. If he could see 
his way to give a little more recognition to English com- 
posers, who are now taking their proper position every- 
where else, he would increase the debt of gratitude which 
music lovers owe to him. 


PHILHARMONIC SOCIETY. 


WHATEVER may be said of the neglect of modern English 
composers by this Society, there can be no doubt that in 
its recognition of Antonin Dvorak—one of the greatest 
living creative artists—-the confidence of all those who 
wavered in their allegiance to our time-honoured institution 
has been thoroughly restored. True it is that the great 
Bohemian composer had made his mark in this country 
before the Philharmonic offered him the hand of welcome; 
but no sooner had he gained the sympathy of the English 
public than he was invited by the Directors to conduct his 
own works at one of the Concerts, was elected a member 
of the Society, and this season was commissioned to com- 
pose a Symphony, the triumphant success of which, on the 
22nd ult., we have now the gratification to record. It 
would be absurd to suppose that an exhaustive criticism 
can be written upon a work of such importance after a 
single hearing, but the inventive power evidenced through- 
out the Symphony, the artistically developed design of each 
movement, the varied colouring of the orchestration, and 
the rhythmic charm of the themes cannot fail so thoroughly 
to impress the listener as to create a longing for a more 
intimate acquaintance with the score, so that the many 
beauties, revealed but for a moment in performance, can 
be lingered over as we would carefully study, at our leisure, 
the minutest points of a great picture. The Symphony, in 
D minor, opens with an Allegro maestoso, commencing 
with a marked theme on a tonic pedal. The second sub- 
ject is extremely melodious and striking, and the various 
episodes which occur—all seeming to grow naturally from 
a well conceived plan—keep the interest alive to the con- 
clusion of a movement remarkable alike for original 
thought and exquisite workmanship. In the Andante we 
have four subjects, all of which, perfectly lovely in them- 
selves, are aided in effect by truly sympathetic instrumen- 
tation, and most skilfully developed. The Scherzo is 
instinct with those special rhythmic effects in which 
the composer ever delights; and the Trio, almost 
crowded with attractive themes, contains some ex- 
cellent imitative points, in the return to the Scherzo many 
new features being introduced. The Finale is extremely 
fresh, skilfully developed, and orchestrated with a boldness 
which shows mastery over all the resources of the instru- 
ments tempered with matured judgment. Sclavonic in 
character, this Symphony may truly be looked upon as a 
representative national work; and the careful manner in 
which it was played, the warm applause with which it was 
greeted, and the ovation accorded to its composer (who con- 
ducted) must have strengthened his regard for a country 
where both artistically and personally he has been so tho- 
roughly appreciated. The remainder of the Concert de- 
mands but little notice—Madame Kleeberg played Weber’s 
‘“‘Concertstiick”” with good effect; the Overtures to ‘‘ Faust” 
(Spohr), ‘* Leonora,’ No. 1 (Beethoven), and ‘“ Don 
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Giovanni” (Mozart) were the orchestral pieces; and the| without flaw. A considerable portion of the rest of the 
vocalists were Mr. E. Lloyd and Miss Etherington, who | Concert consisted of Madame Sainton’s songs, by express 
sang the duet from Sullivan's ‘ Kenilworth,” ‘“ How| desire of the students. Among these was a graceful air, 
sweet the moonlight sleeps,” Mr. Lloyd also giving in|‘ Lady love, tender dove,” from an unpublished Cantata, 
admirable style the Prize Song from ‘“‘ Die Meistersinger.” | ‘‘ Thalassa,” which Mr. Edward Lloyd had kindly volun- 
Sir Arthur Sullivan was an excellent Conductor. |teered to sing, and an expressive sacred song, ‘“ A voice 
| from Heaven,” tastefully rendered by Miss Hilda Coward. 

i | The most successful efforts of the students were Miss 

SENOR SARASATE’S CONCERTS. | Hyde’s rendering of ‘ Bel Raggio”? and Miss Willis’s 


i = Sea oN os ae ” r 
Tue crowded state of St. James’s Hall on Saturday | femarkably finished delivery of Non pitt mesta. W e 
-;/must not omit to mention the capital performance of 


afternoon, the 18th ult., notwithstanding potent musical | eee Mees: ‘ apa 
attractions elsewhere, proved that Seiior icone has not | Maurer s Concertante for four violins, by Miss Winifred 
lost his hold on the affections of the public. While ordi- | Robinson, Miss Gates, Miss Cheetham, and Miss Cocks, 
nary concert-goers regard him with admiration, apparently, pupils. we believe, of M. Sainton, at the Royal Academy of 
unqualified musicians cannot shut their eyes to certain. Music. There was a very large and aristocratic audience. 
matters which distinctly lower him, judged as an artist. | 
The Spanish violinist deserves hearty thanks for the | 
series of Orchestral Concerts he gives annually in London; | porpqguGH OF HACKNEY CHORAL ASSOCIATION 
but unfortunately, while he interprets in a masterly way 7 : ing 
the greatest works written for his instrument, he con-} Tue final Concert of this Society for the present season, 
descends in the same programmes to seek the applause of | on the 2oth ult., was attended not only by the subscribers 
the vulgar by performing feats more allied to gymnastics| and public, but by a considerable number of eminent 
than art. A conspicuous instance of this occurred at his| musicians. This unwonted gathering was due to the 
first Concert this season. The principal solo work in the! nature of the programme, and the interest attaching to 
programme was Max Bruch’s second Concerto in D minor, | individual items. There is no longer any rashness in 
Op. 34. This is by no means a masterpiece. The long | giving a high class Concert entirely of English music, and 
slow movement with which it opens is unquestionably heavy | every year renders a scheme of this kind more easy of ful- 
and tedious; but at any rate the work is classical music in | filment, thanks to the successes our young composers are 
form and purpose, and the exquisite beauty of tone and | winning in every department of their art. If the intention 
marvellous finish of the player deserved, as they received, | had been to exhibit rising native talent in the strongest 
the heartiest tributes of admiration. Unfortunately, Senor | possible light, some other names would have been included 
Sarasate spoiled this good impression, at any rate in the| in the programme, but even as it stood the scheme was 
estimation of the judicious, by introducing an example of | fairly representative. Two of the items were written ex- 
what may be termed farmyard music, written by himself. | pressly for the occasion, the most important being a Choral 
This rubbish was of course loudly applauded. Ifthe player | Ode entitled ‘‘ Freedom,”’ by Mr. Ebenezer Prout. This 
had stood on his head during the piece the cheering would | is a setting of a poem by the Rev. P. T. Forsyth, the 
no doubt have been greater still. The orchestra, under | nature of which may be gathered from the author’s own 
Mr. W. G. Cusins, gave a fair rendering of Haydn’s bright | description :—‘‘ It is,’ he says, ‘‘a song of English free- 
little Symphony generally known as ‘“‘ The Bear,” and other} dom, of a thing at once gay and solemn, earthly and 
smaller items. unearthly. It owes, perhaps, as much to women as to 
men. It is composite, as our race is—Celtic in its untamed 
> ; ; > GAIN . ne assion, Teutonic in its controlled and ordered prin- 
THE LATE ae cui. ts ended ok a oe ak es a 

ra wr . . 
the conquered fierceness of the sea. It is less a proud 
An In Memoriam performance generally suggests a| possession than a mighty trust, and we are therein the 
feeling of solemnity, and this may deepen into sadness | stewards of the world. And to remain a blessing it 
when the one in whose honour it is held has only recently | must rest for ever upon the Rock Eternal of Duty and 
been removed from the sphere of active life and work. No | Self-control.” This truly national theme is illustrated 
better proof of the esteem in which the late Madame|in verses of much spirit, and almost brilliancy of 
Sainton Dolby was held could have been desired than the} idea. Mr. Prout’s music is in every way suitable to his 
general interest taken in the Concert given in the Princes | text. The work opens with a solemn march-like baritone 
Hall, on the 24th ult. That the eminent contralto was} solo leading to a chorus in the same vein. The tenors, 
almost idolised by her pupils, those who were associated | representing Celts, then have a unison chorus, which is 
in the work of her Academy had constant means of judging, | followed by one for basses, who are supposed to be Teutons. 
and offers of assistance from many former students were | Up to this point the style is rugged and, if the term may 
received as soon as the announcements respecting the | pass, self assertive, but when the female voices take up the 
Concert were made public. Musically, the interest of the | parable it becomes somewhat more flowing and tuneful. 
performance centred in the production of a new cantata] The concluding chorus, however, is immensely broad and 
by Madame Sainton, which received the finishing touches | energetic, working up to a pompous peroration. The Ode 
only a few days before her death. She had also indicated | is richly scored, but even without orchestra it would pro- 
by whom the solo parts were to be taken, and as a matter | bably prove extremely effective, its thoroughly English 
of course her wishes were faithfully carried out. The}character being perhaps its strongest point. Favourable 
work is entitled ‘ Florimel,’” and is written for female} mention must also be made of a very elegant setting, for 
voices only. The libretto, by Mr. J. A. Blaikie, is a simple | soprano voice, of Tennyson’s verses ‘‘ Sweet and low,” 
tale of pastoral life mingled with fairy lore, suggested at| by Mr. John E. West. The first part was occupied by 
any rate, if not directly adapted, from Spenser. The Can-}| Mr. F. H. Cowen’s romantic and beautiful Cantata ‘“ St. 
tata will certainly prove a welcome addition to the number of | Ursula,” a work that ought to take its place among the 
high class works for female voices, for which a strong demand | best things of its kind, for it only needs familiarity to 
is now arising. The music is not only melodious, but is dis- |command acceptance. No better example of English 
tinguished by a vein of fancifulness, and here and there a| instrumental music could have been selected than Mr. 
touch of quaintness admirably in keeping with the subject. | Mackenzie’s orchestral ballad ‘‘La belle Dame sans 
It is also extremely well written, some portions—notably | Merci.” There were various other items which space 
a chorus, ‘*O follow, follow,” showing musicianship of no | will not permit us to mention. The performance of every 
mean order. The performance, under M. Sainton, could | piece left very little to desire. As usual, the choir 
scarcely have been better. The principal solo parts were | sang splendidly, Miss Annie Marriott gave a highly dra- 
taken by Miss Fanny Moody, a young soprano gifted with | matic rendering of the principal véle in “ St. Ursula,” and 
a singularly sympathetic voice, and Miss Amy Foster, who | almost equal satisfaction was given by the other soloists, 
possesses a rich mezzo-soprano organ, the training of| Miss Hope Glenn, Mr. J. W. Turner, and Mr. Musgrove 
which appears to be complete. Nothing could have been | Tufnail. We are glad to learn that the past season has 
more pleasing than the rendering of the choruses, the| been one of the most successful ever experienced by the 
phrasing and observation of the nuances being absolutely | Society. 
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MUSIC IN LIVERPOOL. stiicke, Op. 88, relieved the monotony of a programme 

| mainly of pianoforte music. Miss Wilkinson exhibited a 

(FRom ouR OWN CoRRESPONDENT.) | delicate touch in music by Chopin and Scarlatti; Miss 

THE artistic portion of the past season’s work may now| Houfer and Mr. Hecht displayed higher qualities and 
be said to be practically concluded, and the all important | greater experience in Saint-Saéns’s Duet for two pianofortes 
question of finance absorbs the undivided attention of the! upon a Beethoven theme, and the three pianists united 











in these columns. It is not anticipated that the accounts | accompaniment for stringed instruments. 

will be of a very glowing nature, but if the effects of com-| At the last of the Working Men’s Concerts, under Mr. 
mercial depression can be tided over without serious; De Jongs management, a crowded audience seemed to 
deficiencies, the future should make amends for pecuniary | appreciate a plentiful assortment of ballads, interspersed 
losses which may have been sustained. with military band selections and some choral music. 

The Philharmonic Society concluded its 1884-5 pro- Mr. Cross’s Saturday Evening Entertainments at the 
gramme on March 24 with a Concert, in which the} Association Hall have throughout the winter been well 
chief feature was Dvorak’s “ Stabat Mater.” This per- | attended, and, I hope, pecuniarily rewarded the spirit with 
formance had been looked forward to in musical circles} which they were undertaken. 
with considerable interest, and the hearing of the ‘‘ Stabat The suburban choral societies have concluded their 
Mater ” served to confirm the fact that Dvordk’s position labours, after exertions in spreading a knowledge of, and 
has been obtained not only by clever originality in the taste for, serious music, which must have a very powerful 
manipulation of an orchestra, but by his powerful grasp influence. 
and intrinsic ability in the treatment of great subjects. At the theatres we have had various operatic and semi- 
Reverence and sublimity are the striking characteristics of musical companies, especially a D’Oyley Carte corps 
his ‘* Stabat Mater,” and conscientiously adhering through- | giving performances of the ‘Sorcerer’ and other of 
out to the broad text, avoiding all opportunities of making Messrs. Gilbert and Sullivan’s popular works. 
points for the mere sake of pleasing the ear, the effect of | Reviewing the season, as a whole, the increase in Mr. 
the work in its entirety is exceedingly impressive. Its Hallé’s statt of instrumentalists, while enabling the per- 
rendering was commendable in every respect. The princi- formance of many of Wagner’s most striking pieces of 
pals—Miss Anna Williams, Madame Patey, Mr. Edward orchestration, was far more importantly utilised in en- 
Lloyd, and Mr. Bridson—gave, as might be expected, artis- hancing the effect of the great symphonies, which have 
tic expression to the solos, whilst the choir and band been excellently given; but, if I may venture to express a 
overcame the difficulties which Dvorak’s scoring presents very general feeling with respect to Mr. Halle’s programmes, 
with intelligence and ability. I should advise the introduction of novelties upon a more 

The very name of Herr Richter is sufficient to kindle the liberal and general plan. Indebted to Mr. Hallé for in- 
enthusiasm of everyone possessing the faintest interest in creased excellence of performance, the subscribers do not 
the presentation of high-class orchestral music, and in forget that a great series of Concerts firmly established in 
selecting Liverpool for the opening of his provincial tour, a provincial city practically creates a monopoly which has 
he was rewarded by a large and appreciative audience. | its duties and responsibilities as well as its unquestionable 
This initial Concert, which took place at the Philharmonic | privileges. There are evidences of increased competi- 
Hall, on Tuesday, the 21st ult., was almost entirely devoted tion, even in orchestral performance—that last want 
to examples of the great Bayreuth composer, and this is; in the musical arrangements of our country towns 
not only readily accounted for, but specially welcome in| and it is plain that, combined with loyalty to an old under- 
view of Herr Richter’s unusually close and intimate con- | taking, there is a determination to have novelty as well as 
nection with Wagner and the development of his theories. | recognised merit. The feeling which, many years ago, 
The personality of such a conductor is in itself a study, | backed Mr. Hallé, and facilitated the establishment of his 
and under his ddton, not only are such excerpts as the | orchestral Concerts, has naturally grown; and is leading 
Vorspiel to ‘ Parsifal,” the introduction and final scene| to the healthy encouragement of all really meritorious 
from “ Tristan und Isolde,’ and even the well-worn, but | efforts. 
always impressive, Overture to ‘‘ Tannhauser,” vivified by| A similar looking back upon the revolution quietly 
the infusion of light and shade, but they absolutely, under working at the Concert Hall confirms the conviction, 
such an influence, assume a new aspect in regard to the long since arrived at by the public—but apparently unfelt 
intentions of the composer. The only remaining item of | by the directors of the Gentlemen’s Concerts—that under- 
importance in the programme was Beethoven's ‘ Tragic ” | takings upon the largest scale appeal to audiences that can- 
Symphony, No. 5, in C minor, and its rendering evidenced | not be accommodated in a room that sufficed for the more 
the same keen insight of the work and powerful command | exclusive gatherings of thirty or forty years back. A very 
of his forces which constitute Herr Richter’s great charac- | useful future might be devised for a long-established insti- 
teristics. Miss Lena Little, the vocalist, sang acceptably | tution, but it must be based upon a clear insight into the 
selections from Gluck and Mozart. | changed condition of the surroundings. If the directors 

Mr. John Ross, the musical director of the Royal Alex-| of the Concert Hall affairs will further develop their 
andra Theatre, was the recipient, on Wednesday, the 15th | scheme of afternoon gatherings, and will give such able 
ult., ofa friendly address from a number of his associates and | performances of chamber music as might easily and 
well-wishers—a graceful means of testifying to the esteem | cheaply be arranged in Manchester, they will show that 
and regard in which Mr. Ross is universally held in musical | they understand the problem which it is their duty to study. 
circles, | The Gentlemen's Concerts have been brought to the very 

. | verge of ruin bya careless persistence in worn-out scheme: 

MUSIC IN MANCHESTER. | and by an obstinate adherence to obsolete ideas. Durin 

| the past season evidences of new life have been given; 

|some promising and others not quite healthy. May the 
DurinG the past month comparatively little music has | plans for next winter be well-considered, liberal, progres- 
been publicly perf:rmed in Manchester, and the few) sive, and, above all, not cliquey. 
Concerts that have been given have served to wind up their! In and around Manchester there has been an increasing 
respective series ; and, almost absolutely, to conclude our | energy in the smaller societies and musical undertakings, 
season. Thelast Pianoforte Recital, on Monday, the 6th} and no better evidence could be asked for of the spread 
ult., by Mr. Halle, at which an interesting selection was | of a love of music and of a growing skill in its perform- 
made from the works of Scarlatti, Clementi, Handel,| ance. The efforts which some well known gentlemen 
Schubert, Mendelssohn, and Hiller, attracted a large | made, at the commencement of the winter, to promote a 
audience, and proved what a source of interest lies in the | culture of instrumental music resembling that wonderful 
newly instituted afternoon performances, <A fortnight | increase of vocal ability which has taken place during the 
later the Gentleman's Concerts terminated with a pro-| last few years have, I understand, been so successful as to 
gramme in which Schubert’s ‘ Trout” Quintet (ably | warrant a very material enlargement of their operations. 
rendered by Miss Houfer and Messrs. Risegari, Hunner- | Next October there will, I believe, be a most compre- 
man, Smith, and Brazilier) and Schumann’s Fantasie- | hensive scheme of classes for instruction, inaugurated 


(FROM OUR OWN CORRESPONDENT.) 
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under the superintendence of the Society for the Pro-|in parts somewhat noisy and cacophonous, as a result of 
motion of Orchestral Playing. the prodigal use of instruments of brass and percussion. Ri 

The two undertakings which still demand attention not | third novelty was an overture, or initial number of a Suite 
only took place later in the month than the doings I have | in D minor, by Mr. Percy Godfrey, a young Worcestershire 
noticed, but stood a little apart from the regular work of | musician, a somewhat ambitious work for a maiden essay, 
the season. On Wednesday, the 22nd ult., the Vocal} but one evidencing a good deal of taste, refinement, and 
Society, after an interregnum of about two years, again| scholarship, if not very striking originality. Certain 
appeared in public, under the direction of Mr. H. Watson, | obscurities were probably due to defects of performance, as 
Mus. Bac., who succeeds the late Mr. H. Wilson as}the work had evidently been very imperfectly rehearsed. 
manager of the Society. The choral work was marked by | The final novelty of the Concert was a Morceau fantastique, 
considerable precision and taste, the best effort being | entitled  Phospho,” by Mr. E. L. Hime, a sprightly and 
Leslie's madrigal “Charm me asleep.” The following | brightly scored piece of dance music, but wanting in character 
evening the Free Trade Hall was well filled to welcome | and originality. The remaining orchestral numbers were Sir 
Herr Richter, whose manager had made wiser preliminary | Arthur Sullivan’s noble * In Memoriam”’ Overture, produced 
arrangements than heretofore. Owing to some difficulty | at the Norwich Festival of 1866; Meyerbeer’s‘* Coronation” 
in securing the best instrumentalists, the performance of} March, and the Beethoven Symphony in F, incidentally 
the band certainly was not quite what had been expected. | alluded to, all of which were very creditably played under 
But much of the difficulty of the wood wind was caused | Mr. Stockley’s direction. The vocalists were Madame 
by Wagner’s peculiar mode of scoring. The programme |Patey and Mr. Barrington Foote, the former of whom 
concluded with Beethoven’s Symphony in A. created quite a sensation by her powerful and impressive 
rendering of Beethoven’s “ Creation’s Hymn.” In Ran- 
| degger’s ** Lullaby,” to which Mr. Ould contributed the 











MUSIC IN BIRMINGHAM. | violoncello obbligato, the effect was momentarily impaired 
mi | by a misunderstanding between Madame Patey and her 
(FROM OUR OWN CORRESPONDENT.) | accompanists, which involved a partial resumption of the 


Easrertipe in Birmingham this year has proved more | song. Mr. Foote’s contributions comprised airs from “ Les 
than usually barren of musical interest. Good Friday was | vépres Siciliennes”’ and ‘‘ Maometto secondo.” 
celebrated by special services in some of the churches,| In pursuance of the project which they initiated in March, 
and some secular vocalisation at Aston Grounds, where | Messrs. Rogers and Priestley gave a second invitation 
Mr. Vernon Rigby was the bright particular star; but | Concert of classical chamber music to their friends and 
neither Passion week nor Easter week was consecrated by | connections on the 13th. The executants were the same 
any public performance of greater musical importance than | as on the previous occasion—viz., Messrs. Ward and Abbott, 
a comic opera. At the Church of St. Augustine Mr. Gaul’s | as leaders of the string quartet; Mr. E. W. Priestley, second 
Passion Music was performed on Good Friday with | violin; Mr. A. J. Priestley, violoncello; and Mrs. Hale, 
orchestral accompaniments, and the Unitarian Church of] pianoforte. Beethoven’s String Quartet in B flat, No. 6, 
the Messiah gave selections on the same day from| Op. 18, and that of Mr. Villiers Staniord, for pianoforte 
Haydn’s Passion Music. On Easter Sunday, the most | and strings, in F major, Op. 15, constituted the alpha and 
noteworthy musical celebration was a performance of | omega of the programme respectively, other works of 
Mozart’s Second Mass, with orchestral accompaniment, | interest being Mendelssohn’s Sonata in B flat, Op. 45, for 
at the Oratory. pianoforte and violoncello, and a “ Rondeau Brillant” of 

The fourth and last of Mr. Stockley’s Orchestral Con-| Schubert, Op. 76, for violin and pianoforte. Mrs. Hale 
certs, which took place on the 16th ult., was, in some | greatly charmed the audience by her finished and expressive 
respects, the most interesting and enjoyable of the series, | playing of Thalberg’s Barcarole in A minor, and Raff's 
owing not only to the large proportion of meritorious | Rigaudon in D major. 
novelties comprised in the programme, but also, and mainly, The final Concert of Dr. Swinnerton Heap’s series of 
to the presence of composers of note hitherto known here | Classical Chamber Concerts was given at the Masonic 
only by name, of whom two, Mr. Praeger and Herr Martin | Hall on Saturday, the r8th ult. The programme comprised 
Roeder, made their bows to the public from the orchestra. | a Quartet (in A minor, Op. 41, No. 1, strings) by Schumann, 
The Prélude Symphonique in D minor of the first-named|a violoncello solo, ‘Chante Elégiaque,”’ by B. Tours, 
composer, originally produced at the Crystal Palace some | Beethoven’s ‘ Kreutzer” Sonata, a pianoforte solo, Pre- 
five years ago, was, next to the rarely-heard Beethoven |lude and Fugue in E minor, by Mendelssohn, and a 
Symphony, No. 8, the orchestral feature of the evening. | Quartet in E flat, by A. C. Mackenzie. The artists 
Mr. Praeger, though present in the Hall, wisely entrusted | were the same as on former occasions, Messrs. Carrodus, 
the direction of the work to Mr. Stockley, whose intimate | Speelman, Bernhardt, and Vieuxtemps being the strings, 
relations with the band enabled him to insure a well nigh|and Dr, Heap pianist. The performance throughout 
faultless performance. The Prélude, it will be remembered, | was admirable, and elicited enthusiastic expressions 
aspires to suggest in musical forms some of the psychologi. |of approval. These Concerts will be resumed in the 
cal problems and characteristics of Byron's “* Manfred,” and | autumn. 
is therefore to some extent in the nature of Programme On Monday, the 2oth ult.,a Pianoforte and Violin Recital 
music ; but whatever may be thought of the composer’s | was given at the Midland Institute by Miss Emily Walker 
success in depicting the mental conflict of Byron’s gloomy |and Miss Lilian Dixon. The concerted numbers were 
protagonist, there can be no question as to the excellence | Beethoven’s Sonata, Op. 30, No. 3, and part of Rubinstein’s 
of his work, regarded solely as abstract music, and not a| first Sonata for violin and piano. Miss Dixon played 
little surprise was expressed by Birmingham musicians that | several violin solos—Ernst’s ‘‘Elégie,’” a Romance by 
so fine a composition should have been so long neglected. | Carrodus, entitled ‘‘ L’Adieu,” an Allegretto grazioso, by 
On this occasion, the delight of the audience found vent in| Molique, Beethoven’s Romance in G, and a selection 
loud and prolonged applause, followed by calls for the | from Brahms’s Hungarian Dances, arranged by Joachim 
composer, who was ultimately brought on by Mr. Stockley | —in all of which the fair performer evinced considerable 
to bow his acknowledgments. Herr Martin Roeder, the | taste and skill, though scarcely sufficient power. Miss 
composer of the Russian Opera “ Vera,” who conducted a} Walker’s solos included Beethoven’s ‘Thirty-two varia- 
couple of excerpts from that picturesque and characteristic | tions in C minor, Mendelssohn’s Prelude and Fugue 
work, also met with a very flattering reception. The|in E minor, Rubinstein’s Valse Caprice, and Mosz- 
ballet music, which constituted the first instalment, is a] kowski’s Polonaise in D, besides several others well 
melodious and rather striking waltz, commencing in D| calculated to test the pianist’s powers in every way. 
major, and remarkable for its spirit, and strongly emphasised | Miss Walker possesses technical excellences of a high 
Russian colouring, to which a free use of the drum largely | order, combined with chasteness of style and refined 
contributes. The following ‘ Entr’acte’’ in C major, de- | feeling, but she appears to more advantage as executant 
picting the incidents of a Russian fair, including the |than as composer. She also shared with Mrs. Hutchinson 
passage of a bridal procession, which furnishes occasion | the vocal items of the programme and the applause which 
for the introduction of the Russian song, ‘‘ Kamarinskaja,” | they so well merited. Mr. F. T. Cox acquitted himself in 
is, like the previous excerpt, spirited and fantastic, though | a praiseworthy manner of the duties of accompanist. 
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MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


| excellent phrasing, ability, and the quality of fulness and 
| refinement of tone. The solo vocalists were Miss Hoschke, 
| Mrs. Clayton Russell, and Mr. Vaughan Edwardes, the 


ALTHOUGH there are not wanting indications that the | latter gentleman giving an admirable rendering of the 


musical season is rapidly waning, the month now brought to | part of Odysseus. Mr. Hecht combined 


the difficult 


a close has been remarkable for several interesting events. duties of conductor and accompanist to the works of 


First and foremost in point of importance, though coming | Bruch and Bach. 
last in order of date, was the visit to Leeds, on the 22nd | < 


ult., of Herr Richter and his famous band. This was his | 
third engagement in connection with the provincial tour he | 
and his followers are now making. The visit was generally | 
regarded with much interest in musical circles of Leeds 
and Bradford, and it was matter for astonishment that | 
when the performance came round the Victoria Hall | 
contained many empty seats. That the influence of 
Wagner should largely pervade the Concert was but | 
natural, and was accepted as if the matter had been a} 
foregone conclusion. Jlow far the spirit of the bard | 
of Bayreuth met with acceptance is another question. | 
The overture to “ Tannhiuser,’” not only because it is | 
more familiar, but because it is constructed on well under- | 
stood lines, can always find sympathetic ears, but not so | 
perhaps with the less transparent harmonies and hidden | 
meanings of the instrumental music from “ Tristan,” ** Par- | 
sifal,” or the Walkirenritt music. Liszt’s Hungarian 
Rhapsody, No. 4, proved much more agreeable fare, and the 
contrast afforded by the fascinating Seventh Symphony | 
of Beethoven was charming beyond measure. Further | 
acquaintance with Herr Richter, and with the great tone- | 
poems which threaten to revolutionise the art of music, | 
would be welcomed by many who attended the Leeds 
Concert. It should be added that two songs were sung by | 
Miss Lena Little, an accomplished contralto. 

Following closely upon their artistic success in connec- 





tion with the Handel Commemoration Festival, the Brad- | 


ford Festival Choral Society gave a performance of 
‘* Elijah” in St. George’s Hall, on March 27. The per- 
formance was in most respects a worthy example of the 
high state of efticiency to which this strong organisation 
has been brought. ‘The band again proved the only excep- 
tion to the rule, and atfiorded another instance of the 
difficulty often experienced in Yorkshire of securing a really 
perfect body of instrumentalists. The principals were Miss 
Annie Albu, who, in oratorio, was new to a Bradford 
audience, Miss Hilda Wilson, Mr. Seymour Jackson, and 
Mr. Bridson. Mr. Burton was the Conductor, and the 
Organist was Mr. J. H. Clough. 

Mr. Misdale brought an interesting and successful 
series of Chamber Concerts to a close in Bradford on the 
r1th ult. He was assisted in the final Concert by Mr. J. 
H. Beers, a violinist of undoubted accomplishments, and 
by Mr. Charlesworth [awcett, a clarinet player of con- 
siderable local reputation. ‘The combination served to in- 
troduce several fresh works, which secured an attentive 
hearing. Rubinstein’s Sonata for piano and violin did not 
meet with much acceptance, but Dr. Villiers Stanford's 
Intermezzi for piano and clarinet, and the Fantasiestiicke 
for the same instruments, by Niels Gade, absorbed the 
undivided attention of the audience; and the reception of 
Mozart’s E flat Trio for piano, clarinet, and violin (Op. 14), 
showed a genuine appreciation of music so exquisitely 
inspired and expressive. 

The performance of Max Bruch’s ‘‘ Odysseus,”’ or rather 
of the first two scenes of that work, constituted the leading 
attraction at an “open meeting” of the Bradford St. 
Cecilia Society, at the Bradford Technical College, on the 
14th ult. The composition proved extremely interesting, 
and was put before a large audience most intelligently, 
albeit, for want of an orchestra, somewhat inadequately. 
The music, melodious to a degree which becomes 
almost commonplace, falls far short of the heroic nature 
of the theme which it is intended to illustrate, and if it 
were not for its beautiful contrasts and almost perfect 
workmanship, the only effect would be to satiate the ear 
with agreeable sounds. The passages descriptive of the 
Tempest come nearer to the quality of genuine inspiration 
than any other portion of the work heard on this occasion. 
A notice of the performance, however, would be incomplete 
without a word of genuine appreciation for the admirable 
efforts of the Society, who, not only in Bruch’s work but in 





the rendering of Bach’s “‘ God's time is the best,” showed 


Miss Averdieck and Mr. St. Hensé also 
ussisted as accompanists. 
In addition to many admirable glees and part-songs, the 


Huddersfield Glee and Madrigal Society at its third and 
final Concert of the season, on the gth ult., gave a perform- 
ance of Sir Arthur Sullivan’s Cantata “On Shore and 
Sea.” 
work was in the hands of Miss Wilkinson, a conscientious 
local artist, and Mr. W. Riley, Miss Iredale, Mr. I’. Haigh, 
Mr. Henry Ackroyde, and Mr. L. E. Stott also contributed 
songs, Mr. Littlewood giving an instrumental solo for 
which he was recalled. 
Cross. 
| deserves the support of the public, for whose enjoyment it 
seeks to provide. 


The chorus singing was effective, and the solo 


The Conductor was Mr. W. H. 
The Society has done much useful work, and 


The Armley and District Choral Society gave its closing 
Concert of the season on the 2oth ult., the work selected 
for performance being “Israel in Egypt.’ It is but four 


years ago, or thereabouts, that the Society was established, 


and almost at one bound it has taken a front rank among 
district choral societies. The energy of its members is 
great and their musical talent unquestionable, but the 
ambition of the Society is unbounded, and not content with 
showing what it can do in a local sense, it has determined 


| to acquire reputation further afield by competition with 


similar societies in connection with the International 
Inventions Exhibition. The performance of Handel's 
great work on the occasion under notice afforded a fair test 
of the artistic capabilities of the chorus, and the result was 
gratifying almost beyond expectation. The body of tone 
was massive to a degree for which one is not always 
prepared in a chorus of less than a hundred vocalists, and 
in point of precision and phrasing the performance was 
almost everything that could be desired. The Society is 
also happy in the possession of soloists of considerable 
powers, and to the principals on this occasion—Miss C. I. 
Swithinbank, Miss Sweeney, and Mr. Waddington—much 
credit may be conscientiously awarded. The Conductor 
of the Society is Mr. W. H. Harrison, who is both pains- 
taking andable. The Society had the assistance of a small 
orchestra, with Mr. Edgar Haddock as leader. Mr. J. 
Hanson presided at the piano. 


MUSIC IN THE WEST. 
(FROM OUR OWN CORRESPONDENT.) 

Tue ninth and last of this season’s Popular Concerts 
was given on Easter Monday at Colston Hall, Bristol, 
when for the only time during the season the house was 
really crowded as it should be at every Concert. If such 
large audiences were the rule, instead of the exception, 
doubtless the finances of the Society would be in a less 
lamentable state than is the case at present. This Concert 
was an especially interesting one from many points of view, 
but chiefly from the production of a new organ Concerto 
from the pen of Mr. Ebenezer Prout, who himself conducted 
his composition. Mr. Prout is no stranger at these Con- 
certs, having already written three works expressly for 
Bristol. This new Concerto, No. 2, in E flat, has been 
composed expressly for Mr. George Riseley. It was written 
two years ago, and the manuscript had been already 
sent down to Bristol, when the temporary suspension of 
the Monday Popular Concerts caused its production to be 
postponed. In its character the new work differs consider- 
ably from its predecessor, No. 1, in E minor. Though 
modelled upon the same lines it is more concise. The 
general tone of the Concerto in E minor may be de- 
scribed as elegiac and tender, the one in E flat is 
more broad and jubilant. The fugal element so closely 
associated with the organ style comes much more 
into prominence in the later than in the earlier 
work, especially in the finale, and the solo instru- 
ment is in general combined in a somewhat different 
manner with the orchestra, masses of tone being more 
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frequently employed than solo effects. Throughout the 
movements, allegro maestoso, larghetto, and finale 
vivace, the interest is well sustained, and great enthusiasm 
was evinced by the audience. The passages for the solo 
instrument are of immense difficulty, but were surmounted 
with, apparently, the greatest ease by Mr. Riseley, whose 
magnificent playing seemed to astonish even a Bristol 
audience, who are necessarily more or less accustomed 
to it. Both composer and organist were heartily 
recalled, and it is pleasing to hear that Mr. Prout was 
thoroughly satisfied with the performance of his work, 
and spoke in the highest terms of the orchestra. We 
hope some day to have another opportunity of hearing 
this grand composition in Bristol. ‘The Unfinished Sym- 
phony of Schubert was the chief item in the second part, 
and was admirably rendered. The Overtures, ‘‘ Zanetta” 
(Auber) and ‘ Tannhauser ” (Wagner), the latter splendidly 
played as usual, with a selection from “ I] Trovatore,” and 


a waltz of Gung’l’s, completed the orchestral part of the | 
Concert. Miss Phillips and Mr. Montague Worlock were | 


the vocalists, each contributing two songs. In deference 
to a very strongly expressed wish, on the part of Mr. 
Riseley, the Society has decided to give a grand extra 
Concert on the 13th inst., with Mr. Riseley’s band and 
choir of 300 performers, when the works performed will be 


Beethoven’s Choral Symphony and Barnett’s ‘Ancient | 


Mariner.” 


Mr. Riseley gave Organ Recitals at the Colston Hall on | 


Good Friday, both afternoon and evening, and on Easter 
Eve (when some of Mr. Prout’s compositions were per- 
formed), and also on the 18th and 25th ult. 


The Saturday Musical Association gave its thirty-first | 


Concert, on the 11th ult., at Colston Hall, when Barnett’s 
* Paradise and the Peri,” and a miscellaneous selection 
were performed. The principal vocalists were Miss Kate 
Fusselle, Miss Eleanor Rees, Mr. E. T. Morgan, and Mr. 
W. Thomas ; Grand Organ, Mr. Riseley; Conductor, Mr. 
George Gordon. 

At Exeter, during the Holy Week, appropriate selections 
from Gounod’s ** Redemption ”’ were sung at the evening 


services at the Church of St. Michael and All Angels, and | 
on Good Friday afternoon Haydn’s Passion was given as a} 
special service at the Cathedral. On the same afternoon | 


Mr. Edwin Bending gave an Organ Recital at the Victoria 
Hall, at which there was but a small attendance, owing 
partly to the fine weather, and partly to the fact of its 
being fixed for the same hour as the Cathedral service; and 
in the evening a Concert of sacred music was held in the 
same rooms, under the direction of Mr. Farley Sinkins. 
The Orchestral Society, while still retaining a connection 
with the Western Counties Musical Association (by which 
it was originated) has been constituted as an independent 
Society, and promises its subscribers three Concerts in each 
year. The first of these was held on the oth ult., and was 
fairly successful. The programme included the Overture 
to ‘“Rosamunde”’ (Schubert), “ Zampa’’ (Hérold), and 
Haydn’s “Clock”? Symphony, besides sundry smaller 
items, and three vocal numbers, contributed by Mr. F. 
Dixon, of the Cathedral Choir. The music was, on the 
whole, creditably performed ; but a little less prominence of 
the brass, and a little more delicacy in some of the wood 
wind is to be desired, and will doubtless be obtained by the 
Conductor, Mr. R. B. Moore, to whose earnestness and 


care the present efficiency of his band is sufficient testi- | 


mony. 
The eighth annual Festival of the Western Counties 
Musical Association, to which in honour of the bi-centenary 
of the great composer a special Handelian character was 
given, took place on the 16th ult., the programme in the 
morning comprising Handel’s ‘“ Alexander’s Feast” and 


the Fourth Organ Concerto, which was played, according | 


to the old custom, after the chorus ‘‘ Let old Timotheus,”’ and 


that in the evening Gade’s ‘* Psyche” and Mendelssohn’s | 


‘First Walpurgis Night.” All these works were new to 
Exeter and were well performed, especially considering the 
scanty opportunities for full rehearsal. An idea of the 
musical army of the Society, as represented at its latest 
Festival, may be gathered from the following figures. The 


Exmouth (19), Silverton (19), North Devon District 
(13), Taunton and Porlock (15), Teignmouth (19), Tiver- 
ton (23), Wellington (i7), and Honiton (17). The 
band (under the able leadership of Mr. M. G. Rice) 
consisted of sixty-one players: — Eleven first violins, 
fourteen seconds, seven violas, seven violoncellos, four 
contra-bassi, one piccolo, two flutes, two oboes, two 
clarinets, two bassoons, two horns, three trumpets, 
one drum, and organist (Mr. E. M. Vinnicombe), or 
twenty-six professionals and thirty-five amateurs. The 
chorus singing was, in many instances, particularly good 
| notably in “* The many rend the skies’ and ‘* Come with 
| torches’’), and showed a marked improvement upon last 
| year. The solo parts were taken by Miss Kk. Fusselle, 
| Miss Mary Bliss, Miss Butterworth, Mr. Bernard 
| Lane, Mr. Brereton (afternoon), and Mr. Oswald (even- 
! ing), all of whom sang the music allotted to them 
very elticiently, Mr. Brereton being especially well received 
in the solos from * Alexander’s Feast.” Miss Fusselle and 
Mr. Oswald deserve much credit for their rendering of the 
difficult parts of Psyche and Eros in Gade’s Cantata, the 
trios in which were charmingly sung by the Misses Bliss 
'and Butterworth and Mr. Bernard Lane. The Organ 
Concerto was most ably performed by Mr. E. M. Vinni- 
combe, who was also at the organ throughout the afternoon 
| Concert. The band did its work thoroughly well, and 





| the attendance in the morning was very large, though not 
so satisfactory in the evening. In conclusion, we offer our 
sincere congratulations to the talented Conductor, Mr. D 
J. Wood, to whose untiring efforts so much success of the 
| Concerts is due. 

The Plymouth Vocal Association gave its third and last 
Subscription Concert for the season in the Guildhall 
Plymouth, on the Sth ult. There was a large audience, 
and a capital programme was presented to commemorate 
| the Handel bi-centenary. The first part consisted chiefly of 
selections from ‘* Samson,” and Gade’s ‘‘ Crusaders,” giver 
for the first time in the West of England, formed part two. 
The full choir of the association did the chorus work, and 
Miss Clara Samuell, Mr. A. Kenningham, and Mr. Hilton 
were engaged for the solos. The accompaniments were 
played by a full orchestra under the leadership of Mr. 
Pardew and Mr. Rice, Mr. A. C. Faull presiding at the 
grand organ. Mr. I’. N. Lohr conducted, and much credit 
is due to him and his choir for the manner in which the 
music was performed. We must also add a word of 
praise to the orchestra for the excellent rendering of 
the Overture to “Samson” and the accompaniments 
throughout the Concert. 

Mr. Augustus Aylward’s second Popular Concert of the 
season was given in the Assembly Rooms, Salisbury, on 
the 8th ult., with the greatest success. The orchestra 
numbered forty-five performers, and the programme 
included Mendelssohn’s Wedding March, Bennett’s G 
minor Symphony, the Overture to ‘Die Zauberflote,’ 
Burnett’s Intermezzo, Gounod’s Marionette March, 
&c. Miss Aylward was the solo pianist, and performed 
Mendelssohn’s Caprice Brillant with orchestral accom- 
paniments. Mr. Charlies Fletcher played two violin solos, 
both being encored. The vocalist was Miss Emma Fowle. 

The St. Martin’s Choral Society, at the second 
Concert of the season, on the 23rd ult., gave Bennett’s 
“May Queen” with full band and chorus. The 
principal vocalists were Miss Amy Aylward, A.R.A.M., and 
| Mr. Howgate, of Salisbury Cathedral. The second part 
' was miscellaneous, and the Concert was much enjoyed by 
the large audience. Mr. Augustus Aylward conducted. 

The Sarum Choral Society gave its first Concert of 
the season at the Assembly Rooms, Salisbury, on the 14th 
ult., when ‘* The Messiah ” was performed with full band and 
chorus. Principal vocalists—Miss Bertha Moore, Miss 
| Alice Farren, Mr. C. E. Pillow, and Mr. J. T. Hutchinson. 
| There was a large audience, and the whole performance 
| vent without the slightest hitch. Mr. Gamble was the 
| leader, and Mr. W. P. Aylward Conductor. ; 
| The first performance of Mr. Spinney’s interesting work 
|‘ The Village Belles ” was given at the Assembly Rooms, 


| Salisbury, on the 16th ult., before a crowded audience. 


chorus (of 299 voices) comprised 110 sopranos, 75 altos,|'The chorus was supplied from Miss Jarman’s pupils, 
48 tenors, and 66 basses, from the following places:—| Montague House, assisted by friends. The Cantata was 
Budleigh Salterton (15), Cullompton (40), Exeter (111), | heard with every sign of pleasure, and at the conclusion 
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the composer, who presided at the harmonium, was long 
and loudly applauded. Mrs. Beesley accompanied admir- 
ably on the grand pianoforte. The principal singers were 
Mrs. Wells, Miss Lily Mullings, Mr. Hayden, and Mr. 
Percy Smith. 

It is an interesting proof of the growth of the love of 
classical music that at the Easter Concerts of two schools 
in the West of England—that of the King’s School, Sher- 
borne, and of Lord Weymouth’s Grammar School, War- 
minster—a complete Symphony of Beethoven should be 
performed, the second at Sherborne and the fifth at War- 
minster. The other parts of the programme were, at the 
latter school, Beethoven’s ‘“‘ Ruins of Athens” and Men- 
delssohn’s G minor Pianoforte Concerto, and at the former, 
Part I. of the same composer’s ‘* St. Paul.” The chorus 
in each case was composed of pupils of the school as far as 
the trebles and altos were concerned, and a fair proportion 
also of the tenors and basses. Many of the solos were 
taken by the pupils. 


MUSIC IN EDINBURGH. 
(From our OWN CoRRESPONDENT.) 

In commemoration of the bi-centenary of the birth of 
Johann Sebastian Bach, his Passion music (‘ St. Matthew’’) 
was performed at the old church of St. Cuthbert, on the eve 
of Good Friday, under the direction of Mr. Waddell, by a 
choir of about one hundred and fifty, accompanied by a 
string band of about thirty performers, led by Messrs. 
Daly and Dambmann. The performance was listened to 
with unflagging interest by a congregation numbering over 
2,500. The service was presided over by Dr. Macgregor, 
the senior pastor, who at once elevated the tone of the 
congregation by reminding them that they were met 
together for an act of worship, and not merely for a 
musical entertainment. The devotional feeling was further 
sustained by the congregation taking part in a number of 
the chorals. Some of the difficult portions of the work 
were omitted, but the continuity of the narrative was 





tolerably well preserved. A larger combination of the 
musical resources in Edinburgh would have been necessary | 
in order to do full justice to the memory of so great a | 
master ; still, considering the limited means at command, | 
the work was very fairly rendered, and much praise is due | 
to Mr. Waddell for undertaking it at such an appropriate | 
season, and in a place so suitable. The soloists were Mrs. 
Ellis, Mrs. Anderson, Miss Noble, Mr. Millar Craig, and | 
Mr. Gledhill, all of whom acquitted themselves satisfac- 
torily. It was gratifying to see so many of the con- | 
sregation arrive, score in hand, ready to enjoy this, in | 
Scotland, unique performance. 

On the 7th ult., the Philharmonic Society gave its fifth | 
Concert, at the Morningside Atheneum. A chorus and 
orchestra, numbering roo, performed Macfarren’s Cantata 
‘*May Day,” which proved most enjoyable to the audience, 
under the skilful conductorship of Mr. Carl Hamilton and 
Mr. Francis Gibson. Mr. Hamilton gave great delight by 
his rendering of Mendelssohn’s Variations for cello in D flat, 
accompanied by Mr. F. Gibson. 

The St. Bernard’s Choral Society gave its first Concert 
on the oth ult., when a selection from Gaul’s “ Holy City” 
ind Anderton’s Cantata ** The wreck of the Hesperus” 
were performed. Mr. C. S. Hamilton conducted. 

A morning Concert was given in the Masonic Hall, on 
the rith ult., for the benefit of the Longmore Hospital, 
by Mr. Kirkhope’s private choir, accompanied by a small 
string band, piano and harmonium. The principal items 
in the programme were Gounod’s Motett ‘‘ Gallia,” Villiers 
Stanford’s ‘‘ Elegiac Ode,’’ and Gade’s ** Spring Fantasie” 
for four solo voices, pianoforte and orchestra. The piano 
part was ably sustained by Mr. Francis Gibson. The 
programme also comprised glees and part-songs, among 
them Sir R. P. Stewart’s clever setting of ‘* Cruiskeen 
Lawn” and Otto Schweizer’s @ capella arrangement of 
‘“When the kye come hame.” The choir throughout did 
full justice to the music, but the orchestra was too limited 
for the proper rendering of the orchestral effects. Among 
the soloists we must particularly commend the fine execu- 
tion of Mrs. Ellis in Gounod’s “ Gallia.’ Thanks are 
due to Mr. Kirkhope, the Conductor of this Society, 
for his energy and skill in bringing before the public 
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novelties of so high a character in so praiseworthy a 
manner. 

Last, but not least, is to be mentioned a very creditable 
performance in St. Mary’s Cathedral, in conjunction with 
the other local episcopal choirs, of the first part of Gounod’s 
‘* Redemption,” under the baton of Mr. Collinson, Organist 
of St. Mary’s, on Good Friday. The Cathedral was filled 
by a very appreciative congregation, and Mr. Collinson, 
whose fortnightly organ recitals at the same Church I must 
not forget to mention, is to be highly congratulated on his 
success, both as Conductor and Organist. 


MUSIC IN GLASGOW, 
(FROM OUR OWN CORRESPONDENT.) 

Tue fifth annual Concert of the University (male voice) 
Choral Society took place on the 2nd ult., in the Bute Hall 
so named in honour of the Marquis of Bute, a most 
munificent donor of the College. There was a large 
audience. A chorus from Mendelssohn's ‘“ C:dipus,” 
Beethoven’s ‘:Creation’s Hymn,” and Mendelssohn’s 
‘Ode to the Sons of Art,’’ with some lighter music 
by the choir, together with songs and instrumental selec- 
tions, constituted the entertainment, which, if hardly up to 
the standard that should be aimed at, was yet sufficiently 
pleasing. Several other Corcerts took place on the evening 
of the 2nd ult., namely, the Glasgow Unitarian Musical 
Association, with a performance of Cowen’s ‘‘ Rose Maiden,” 
orchestrally accompanied, Mr. D. R. Munro conducting; 
the choir of St. Ninian’s Established Church (Mr. J. H. S. 
Duncan, Conductor!, with a programme of short pieces, 
sacred and secular; and the South Side Choral Society, 
under Mr. McKean, with selections from “Elijah” and 
“* Samson.” 

In the Wellington Palace, on the 7th ult., a Concert was 
given by the Glasgow Musical Union, consisting chiefly of 
glees and part-songs. A short Cantata, ‘‘ The call to 
battle,” the words by Mrs. Hemans and the music by 
William Hume, was included. Mr. W. Moodie conducted 
and Mr. C. H. Miller accompanied on the piano. The 
Choir and Musical Association of John Street United 
Presbyterian Church submitted their annual programme 
on the same evening, the selections including Mendels- 
sohn’s ‘‘ Hear my prayer’’ and “ Spring,” from Haydn’s 
“Seasons.” Mr. George Taggart conducted and Messrs. 

J. Logie accompanied on piano and 
harmonium. The Hillhead Musical Society, at one time 
the leading association of its kind in Glasgow, but which 
has, for some reason not easy to explain, but certainly 
not from the want of good training, fallen away 
both in numbers and musical ability, gave the second 
Concert of the season in the Queen’s Rooms, on the 
7th ult., in presence of the usual crowded audience 
of friends. Gounod’s ‘‘ Third Solemn Mass” occupied 
the first part of the programme, the accompaniments 
being played by a small orchestra. Mr. W. T. Hoeck 
conducted. Hofmann’s ‘‘Melusina’”’ was performed at 
the annual Concert of the Philomel Society on the 6th 
ult., Mr. Julius Seligmann conducting. A second perform- 
ance of Mackenzie’s new Oratorio, ‘‘ The Rose of Sharon,” 
was given on the evening of the gth ult., by the Tonic 
Sol-fa Choral Society, in St. Andrew’s Hall. 

A. R. Gaul’s Cantata “ Ruth,” which has been in notice- 
able favour here this season, was very successfully ren- 
dered by the Choir of St. Vincent Street United Presby- 
terian Church on the roth ult., under the direction of Mr. 
Hugh McNabb. Miss Kk. Johnstone, from the Royal 
Academy, took part in the solos. Messrs. L. and T. Hall 
accompanied on the pianoforte and harmonium respectively. 

An interesting triad of musical works by Gade, Goetz, and 
Mackenzie was produced at the Concert of the Pollokshields 
Association on the 13th ult., one of these, Goetz’s ‘* Noenia,”’ 
being performed for the first time in Scotland. The Con- 
cert opened with a bright rendering of Gade’s “ Spring’s 
Message.” Following the not very satisfactory singing 
(unaccompanied) of Henry Leslie’s ‘* Lullaby of life came 
‘‘Noenia,” the rendering of which remarkably clever, 
scholarly and deeply expressive composition, was very fairly 
successful, considering the undoubted difficulties of the 
choral writing. Mackenzie’s Cantata ‘‘ The Bride” con- 
cluded the Concert. Its many beauties were well brought 
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out under Mr. Hoeck’s sympathetic conducting. The 
Kyrle Choir, in furtherance of the praiseworthy aims of 
the Society, of which it forms a part, has given several 
Concerts, at nominal charges for admission, in the poorer 
parts of the town. A Concert was given by the Choir 
in the Queen’s Rooms on the r4th ult., for the pur- 
pose of raising funds for its gratuitous operations, and 
there was a gratifying response on the part of the 
public. The programme comprised Gade’s “ Spring’s 
Message,” Grimm’s “The Soul’s Aspiration,” Adolf 
Jensen’s “ Feast of Adonis,’ and C. H. Lloyd’s‘* Hero 
and Leander.” There was a good orchestra under the 
leadership of Mr. W. H. Cole, and none of the music there- 
fore suffered from lack of proper accompaniment. The 
choir numbered 100 voices, the soprano and alto parts being 
of particularly fine quality. Jensen’s ‘‘ Feast of Adonis” was 
well presented, and the larger work which followed (‘‘ Hero 
andLeander,”) was done every justice to. The adoption of 
the Greek tonalities for Nos. 2 and 4 seemed to be highly 
appreciated, all the more, perhaps, that the cadences bear a 
noticeable likeness to those of Celtic music, with which 
people areso familiar here. Mr. Allan Macbeth conducted. 
Two solos were played on the viol di gamba, by Mr. 
Walton, a member of Mr. Cole’s orchestra. On the same 
evening the Partick Musical Association gave its annual 
Concert in the Burgh Hall, with Jackson’s Cantata ‘“ The 
Year,” as the principal feature of the programme. Misses 
Johnstone and Sneddon from the Royal Academy, and 
Messrs. Dunsmore and Fleming were the principals. Mrs. 
Bannerman was an efficient pianoforte accompanist. Mr. 
H. McNabb conducted. 

In Scotland, boys’ voices are as yet but little utilised in 
Church choirs or musical societies, but there is a decided 
movement in that direction, and the institution of such 
societies as the Glasgow Academy Choir, so long conducted 
by Mr. J. Maclaren, and the Southern Boys’ Choir, now in 
its second year and under the charge of Mr. H. McNabb, 
where the treble and alto parts are exclusively sung by 
boys, cannot fail to demonstrate the resources that lie to 
our hands in recruiting for musical service. A Concert by 
the latter-named society, the second that has now been 
given, took place in Govanhill Burgh Hall on the 16th ult., 
attracting a large audience. A select number of tenor 
and bass voices took part, singing also one or two pieces 
alone as a variety. The general choir was particularly 
successful in two anthems by Dr. Stainer, ‘*O Zion that 
bringest,”” and ‘‘What are these?” In a number of 
secular selections which were sung in the second half of 
the programme, the most agreeable were the glees by 
Stevens, Callcott, and others, in which the alto part was 
taken by all the boys. A solo and chorus, “ Sailor, my 
Sailor,” by W. Hume, which has become rather popular 
with treble and alto choirs, was very effectively rendered, 
and encored. Miss Corbet accompanied on the piano, and 
Mr. W. Schofield on the harmonium. 

The Dennistoun Musical Society, conducted by Mr. T.S. 
Drummond, performed C. H. Lloyd’s ** Hero and Leander,” 
at its annual Concert on the 15th ult. Mr. John Brown 
accompanied. 

The choir of Camphill United Presbyterian Church, 
conducted by Mr. W. Schofield, gave a Concert on the 
21st ult., Mendelssohn’s ‘‘ Walpurgis Night’? being in- 
cluded in the programme. Mendelssohn's “ Athalie”’ was 
the principal feature in a Concert given by the Institute 
Choir of the Foundry Boys’ Religious Society, on the 24th 
ult., under the conductorship of Mr. A. Myles. 

The amount over from the Choral and Orchestral Season 
of 1884-85 is £513 4s. 84d., which, with the former balance, 
has left a total surplus on hand of £2,695 13s. A dividend 
of 5s. in the pound is to be paid to the guarantors who 
kindly met the demands upon them in former unprofitable 
years. This makes a repayment to these gentlemen of 
15s. in the pound of the £4,252 they had to make good. 

Costa’s ‘* Eli’? and Mackenzie’s *‘ Rose of Sharon” are 
two of the choral works decided on by the Glasgow Choral 
Union for next season’s Concerts. 

The annual Concert of the Uddingston Musical Associa- 
tion took place on the 21st ult., Mr. James Allan 
conducting. Romberg’s “ Lay of the Bell’ was performed, 
together with glees, part-songs, and solos. The choral 
singing was excellent. 





MUSIC IN OUR VILLAGES. 
THE EATON FESTIVAL. 

Ir is with great interest that we have watched the spread 
and succéss of Mr. Henry Leslie’s village choir movement, 
which he started some five years ago in Montgomeryshire, 
and which is creeping slowly and surely over England, 
going to the very root of national musical cultivation by 
the thorough instruction, among its other branches, of our 
village children. It would be hardly possible to witness a 
more creditable result of a few years’ training of village 
material than that which took place under the Duke of 
Westminster’s auspices, at Eaton, on the 11th ult. The 
choirs were drawn from the five neighbouring villages on 
the Duke’s estates, Aldford, Eaton, Eccleston, Handbridge 
and Pulford. Every pupil is taught to read music either 
by the old notation or the tonic sol-fa system, and singing 
by ear is entirely discouraged. Each place possesses its 
own teacher or sub-choirmaster, and the whole association 
is superintended by Mr. H. J. Timothy, the Eaton organist, 
to whom much praise is due for the admirable energy and 
ability he has devoted to the movement. 

The choirs, divided into senior and junior, compete for 
diplomas and banners of honour, and there is also a diploma 
of honour for quartet singing. Mr. Leslie, who adjud:- 
cated, in the course of a few remarks before communicating 
his decisions, laid special stress on the importance of the 
training of the junior choirs; and we cannot but feel that 
in the instruction given in sight reading to the village 
children lies the strength and possibilities of future great 
ness for the movement. 

The competition commenced at half-past ten, and lasted 
(including a short interval and an afternoon Concert, in 
which the winning choirs took part) until after six o'clock. 
If we consider the long English winter, with its inter 
minable evenings beginning at four o’clock, the benefit, 
socially, of such a means of employment as this teaching 
will in time insure to our village folk, cannot be too highly 
estimated. Indoor occupation is always a difficulty in 
cottages, and any form of employment after working hours, 
which can be, at the same time, made a harmless pleasure, 
lessens the power of our national vice, Drink, and softens 
those who come under its influence. 

We cannot too earnestly hope that those who are ‘in 
authority ’ in our counties and villages may be encouraged 
by this short account of the success of the Eaton Festival, 
to follow the example of the Duke of Westminster, and 
give their personal aid to a movement which is so 
eminently calculated to produce the best results, both 
socially and musically, among the cottagers of England. 
The afternoon performance consisted of a Concert in which 
the Hon. Mrs. R. Lyttelton, Miss Wakefield and Miss 
Augusta Hervey took part. Messrs. Ratliff, Benson, 
Hardy and Hon. S. G. Lyttelton also sang some part- 
songs, which, in their execution were an admirable lesson 
to the choirs. There was, in addition to this, a string 
quartet led by M. Louis D’Egville, who also contributed 
some solos. We cannot conclude without offering cordial 
congratulations to Mr. Leslie on the growing success of his 
excellent movement and wish him more support, similar to 
that extended by the Duke of Westminster, to insure its 
promotion throughout the United Kingdom. 


MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 
New York, April 12, 1885. 

THE most significant features in the musical activity of 
the metropolis during the last month or two have been the 
projects looking toward a more thorough and energetic 
cultivation of local talent that have been put before the 
public. Mr. van der Stucken, of whose Novelty Concerts I 
have spoken heretofore, made a bold stroke at his last 
Concert given in Steinway Hall, on March 31, by admitting 
none but American compositions to the programme. The 
experiment was viewed with considerable curiosity since 
only the higher order of compositions have figured in Mr. 
van der Stucken’s schemes, and in this department of 
original creation little if any encouragement has been 
given to American musicians. The number of times 
within ten years that a symphony by an American, or even 
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an overture, has formed part of a first-class Concert in| this somewhat extended prelude that he concedes the 
this city or in Boston, can almost be counted on one’s} likelihood that a strongly original composer will arise in 
fingers. Conductors and managers of Concerts have| America. When this happens, and the eyes of the world 
held aloof from them as if their production, even as| are directed towards him, the rest will soon follow. His 
single numbers in extended schemes, would bring financial | original traits will be the leaven for the lump of American 
disaster. Many times the eyes of ambitious musicians have | music that will speedily be mixed. The American Concert 
been turned to Mr. Theodore Thomas in the hope that he, | to which I have referred proved that we already come near 
like a Moses, would lead them out of the Egypt of neglect ; | to having such a man in Professor John Knowles Paine, 
but they have looked in vain. Our Philharmonic Society, | of Harvard University, whose prelude to the ‘ Cdipus 
which stands for the highest in musical art in this country, | Tyrannus” led off on that occasion. This piece of music, 
has been equally inditterent, although nothing is clearer | which ought to be known in England, would be worthy of 
than that a systematic and vigorous encouragement of | the best German writer living ; I heard it when it was first 
native composition by this organisation, not only would | performed at Cambridge in connection with Sophocles’ 
give a great impetus to musical production, but would do | tragedy, and have heard it repeatedly since, each time 
so without loss of prestige or money to the Society. But | with a growing sense of its beauty, dignity, and nobility. 
the refusal of the Philharmonic to perform American | Better incidental music than it, and its companion pieces, 
works is only another indication of that conservatism or | has not been composed for any of the classic plays. In it, 
timidity of which I took occasion to speak in this place | and Mr. Buck’s overture to Scott’s ‘* Marmion,” there was 
last December. | ample evidence of native strength to justify hopes for the 

Mr. van der Stucken is a young man who has faith in | speedy achievement of the purposes which are at the base 
the Americans as a people, and who has acquired the con- | of Mr. Van der Stucken’s agitation. All the other com- 
viction by association with some of the leaders of the | positions, in particular those of two young New Yorkers 
national schools of music in Europe (Benoit, Grieg, and } now resident in Germany, George Templeton Strong and 
Liszt) that Americans will produce good music in the course | E. A. MacDowell, reflected the influence of the works of 
of time if the conditions can but be established here, which | Liszt and Wagner in a degree which made one look only 
made such men as I have mentioned representatives of | to the technical execution for signs of creative talent. The 








special tendencies in Europe. He seems to believe that if | 
the compositions of American musicians are performed, | 
and the needed incentive to creation supplied, a man will } 
arise who will possess the qualities of genius essential to | 
leadership, and that such a man will become an influence, | 
and younger men, clustering around him, we will soon 
have an American school of composition. | 

I do not know whether Mr. van der Stucken’s convic- | 
tions on this point go so far as to lead him to believe that 
such a school will possess a distinction, or characteristic | 
llavour. The plain teachings of such national schools as | 
the Norse and others that have been strongly influential in 
Europe, would seem to be that a consummation like this 
must wait upon the development of more markedly national | 
traits than the American people possess. At present, as | 
Mr. Joseph Bennett pointed out with clearness and ability, | 
in his preliminary observations on American music in the | 
March number of THe Musicar Times, we are far from | 
being a nation in art matters. The world ‘has poured all | 
its varied elements into one mould, and we must wait 
patiently for them to unite in a product which will be 
recognisable as something new and native to the soil. We 
have no Volkslicd, and there are not wanting those who 
predict that we never will have one. It cannot be unin- 
teresting in connection with this discussion to read what 
one of the foremost American musicians has to say on this 
subject. I violate no confidence in printing the following 
passage from a private letter addressed to me after Mr. 
van der Stucken’s Concert by Mr. Dudley Buck, one of 
whose compositions figured among the American novelties 
produced on that occasion: ‘* That America is sure to pro- 
duce, in time, some great original musical writer, is fair to 
assume. That writer will be original in my view, however, 
not through anything distinctively American, but by his 
own individuality per se. Look at Italy; her ‘ school,’ 
technically speaking, is dying. Boito, Sgambati, and 
others do not represent the Italian idea any more than 
Saint-Saéns and (especially) Gouvy represent the French, 
or Cowen and Mackenzie the English idea. The great 
classics (the Scwerpunkt of music, so to speak, existing in 
Germany) are bound to affect all the world, and the men 
mentioned are the proof thereof. A possible, or apparent, 
exception is Dvorak, whose acquaintance I chance per- 
sonally to possess. He proves my theory as a Bohemian 
of the Bohemians—a sort of apotheosis, artistically speak- 
ing, of gipsy music. Now, then, with all the world pouring 
its art results into America, and, more too, its actual 
nationalities, we are going to obtain in time an amalgam 
of a very strong, not to say the strongest, type. We will 
have strong originalities despite the lack of home protection, 
which Europe has always had; but an American ‘school’ 
I doubt if we ever will have in view of the fact that the 
ends of the earth are growing cosmopolitan.” 

Mr. Bucx’s line of reasoning is fanciful, and I let it stand 
here without assailing it. It is enough for the purposes of 


programme was as follows :— 





Prelude to Sophocles’ “‘ Gidipus Tyrannus,” Op. 35 (J. K. Paine). 

Concerto for Pianoforte, A minor, Op. 15, second and third movements 
(E. A. MacDowell). Miss Adele Margulies. 

Overture to “ Marmion" (Dudley Buck). 

Scene and Air, ‘Once as I told in glee,’ from ‘‘ The Tale of the 
Viking” (G. E. Whiting). Miss Marie Van. 

Interlude from “ Vlasda” and “ Singers’ Festival Procession” (E. van 
der Stucken). 

American Legend, for violin and orchestra, Op. ror (E. C. Phelps). 
Ovide Musin. 

Symphonic Poem, ‘“ Undine,” Op. 14 (G. Templeton Strong). 


The verdict of critics and public on this Concert (in which 
Miss Marie Van, a young American singer just returned 
from Europe, made her entrance on the Metropolitan 
Concert stage—a young woman with a lovely soprano 
voice and good style) was that it was in no particular 
inferior in merit to any one of the series of Novelty Con- 
certs given by Mr. van der Stucken. This young and 
energetic Conductor’s project, though it failed of financial 
success, was artistically productive of excellent results, 
and will be carried out again next season. The Concerts 
were four in number, and presented the following list of 
novelties, namely :— 


3enoit, Pierre (Flemish). Interlude from ‘‘ Charlotte Corday.” 

3rahms, Johannes (German). Symphony in F, No.3. | ; 

Buck, Dudley (American). Overture to Scott's “ Marmion.’ 

Chabrier, Emanuel (French). Rapsodie Espana. 

Dvorak, Antonin (Bohemian). Overture, ‘* Husitzka.” 

Floersheim, Otto (German-American). ‘Alla Marcia.” 

Godard, Benjamin (French). Symphonie Gothique, No. 3. 

Goldschmidt, Adalbert von (German). Love scene from ‘“ Die Sieben 
Todsiinden.” 

Heimendahl, Edward (German-American). Intermezzo. 

Hollander, Gustav (German). Romance for violin and orchestra, 
Op. to. 

Klein Brose Oscar (German-American). Dialogue. 

Klugharat, August (German). Concert Overture, Op. 45; Symphonic 
Poem, “ Leonore.” 

MacDowell, E. A. (American). Two movements from Pianoforte 
Concerto in A minor, Op. 15. 

Nicholl, H. W. (English-American), Romance Antique 

Paine, John K. (American). Prelude to ‘‘ (idipus Tyrannus,” Op. 35. 

Phelps, -E. C. (American), ‘American Legend,” for violin and 
orchestra, Op. ror. 

Sgambati, Giovanni (Italian). Symphony in D major, Op. 16. 

Strong, G. Templeton (American), Symphonic Poem, “ Undine.” 

Tschaikowsky, Peter (Russian). Cossack Dance from the Opera 
““Mazeppa.” 

Van der Stucken, Frank (American). Interlude from the Drama 
“Viasda”; “ Singers’ Festival Procession.” 

Whiting, George E.(American). Scene for Soprano from the Cantata 
“The Tale of the Viking.” 





In addition to this movement in favour of American 
compositions I have to record the launching of an enter- 
| prise analagous to that which Mr. Carl Rosa has carried 
| to success in England. A wealthy patroness of music, who 
| is putting her money and influence in the scale in support 
| of Mr. Thomas’s projected Popular Concerts, is ambitious 
| also to establish what she is pleased to call ‘‘ American 
opera.” This American opera is merely opera in English 
with whatever national prestige can be acquired from 
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the engagement of American artists, It is the lady’s 
purpose to make the experiment with a season of operatic 
performances at the Academy of Music early in 1886, 
that is, so soon as the house is vacated by Mr. Mapleson 
or whoever is the venturesome entrepreneur that will give 
us Italian opera next season. She has placed the matter 
in the hands of Mr. Charles E. Locke, business manager 
for Mr. Thomas, as director of the enterprise, and is working 
on the sympathy and nominal support derived from Mr. 
Thomas, who is mentioned as artistic director of the 
scheme, though it is obvious that his own plans will keep 
him fully occupied to the exclusion of all work in behalf 
of “ American opera.” That there is a grain of merit in 
the project no American would be so unpatriotic as to 
deny ; but the lady’s announcements have been so extra- 
vagant and reckless of the most obvious teachings of facts 
that they have been received by the newspaper press of 
New York with incredulous smiles or open derision. 
Much more good in the line of national musical advance- 
ment is to be expected from the ninth annual meeting 
of the Music Teachers’ National Association to be held at 
the Academy of Music on the first three days of July. 
This association has undertaken the formidable task of 
raising the standard of musical instruction throughout the 
country, and its session will be devoted to a discussion of 
points in musical pedagogy. The programme is not yet 
announced, but considerable time will be devoted to the 
question of musical instruction in the public schools (on 
which point George F. Bristow and Theodore F. Seward, 
of this city, and N. Coe Stewart, of Cleveland, Ohio, will 
be heard). Mr. William Mason will treat of ‘* Accentua- 
tion in Pianoforte Playing,” Frederick W. Root, of Chicago, 
of ** Vocal Culture,” and, on the invitation of the Executive 
Committee, Mr. H. E. Krehbiel, musical critic of The New 
York Tribune, will read a paper on ‘‘ Musician, Critic, and 
Public.” It is thought that the Convention will be at- 
tended by over 500 music teachers. 

At the Concert of the Philharmonic Society last night, 
and the public rehearsal on the preceding afternoon, Mr. 
Cowen’s “Welsh” symphony had its first performance 
in America. The magnificent band of the Society under 
the direction of Mr. Thomas, gave a marvellously lucid 
and sympathetic reading of the work, and each of its move- 
ments evoked applause. Mr. Mackenzie’s “ Rose of 
Sharon” is the next novelty which we are to hear. The 
mention of Mr. Mackenzie recalls the fact that a former 
pupil of his, Madame Helen Hopekirk, concluded a 
series of pianoforte recitals at Steinway Hall last Tuesday 
evening. She has made a good impression on the 
lovers of pianoforte music by her exhibition of sterling 
qualities as an intellectual executant and her recitals have 
been the most delightful of the season. On May 1, she will 
go to Boston, and until next winter will travel through the 
country. 

It is significant of the tendency of the times with respect 
to Italian Opera that Mr. Mapleson’s Spring season at 
the Academy of Music, which will begin on April 20, is 
limited to six performances, all crowded into a single week. 
Mr. Mapleson, with Patti and Nevada, is now in Chicago, 
achieving a vast popular success with what is breezily 
termed an “operatic festival ’’—ordinary operatic represen- 
tations given in an Exposition building, which is so large 
that one can scarcely see across it. But this suits the 
buoyant Western idea, and as for the doughty Colonel, ‘“ it 
likes him well.”” The German company is in Boston and 
doing a good business. Its success in Chicago was followed 
by a disastrous season in Cincinnati. 


GOUNOD’S “ REDEMPTION ” AT ROME. 

In recording the first performance, in the opening week of 
last month, of M. Gounod’s Oratorio ‘‘ The Redemption ”’ at 
Rome, we are fully aware that we are stating a remarkable 
fact. Oratorio is not an art-form adapted to the taste of the 
average Italian amateur. In another part of our present 
number, indeed, we are reminded of the fact that the first 
introduction of an oratorio by Handel to an Italian 
audience has been a matter of quite recent occurrence (at 
Turin). It is not te be wondered at, therefore, if the 


numerous press organs of the capital, in reporting on the 
event, either confine themselves to a mere announcement 








of the occurrence, or honestly state their want of apprecia 


tion of the present phase of the artistic development of 
“the composer of ‘Faust’ and ‘Romeo e Giulietta.’” 
To quote only one disparaging remark out of many, Lu 
Capitale says, inter alia: “It rarely falls to one’s lot to 
have to assist at so splendid a performance of so miserable 
a production.” However, the fact of the execution having 
been a fine one is admitted on all sides, and this leaves 
room for the hope that Gounod’s sacred chef-d’@uvre will 
be some day appreciated in Italy, as it already is else- 
where; though it may require the continued efforts of such 
sterling musicians as Signor Roberti, at Turin, and Signor 
Sgambati, at Rome (who conducted the present perform. 
ance), before this end will be finally attained. The King 
and Queen of Italy, as well as many high dignitaries of 
State, were present at the performance, which took place 
at the Costanzi Theatre, the house being crowded. 
OBITUARY. 

Franz Ast.—This well-known German composer died 
at Wiesbaden, on the 2nd ult. He was born at Eilenburg, 
in Prussian Saxony, December 22, 1819; his father being 
aclergyman resident there. Abt’s education, at Bach's 
old school in Leipzig, and in the University of that city, 
would have fitted him, according to parental intention, for 
the same sacred profession; but Abt felt no “call” to the 
pulpit. Consequently, onthe death of his father, he dis- 
missed the Church, and took up with music—his real 
vocation, as he honestly thought, and his friends clearly 
saw. It does not appear that Abt received a formal and 
systematic training inthe art. Probably he had learned 
a good deal while supposed to be studying theology. 
Anyhow, we next hear of him (1841), at Zurich, conducting 


choral societies, and largely composing for men’s 
voices. Nine years later he became attached to the 


Hof-Theater at Brunswick, and three years after 
that rose to be principal capellmeister in the same 
establishment, a post he retained till death. As a 
composer, Abt certainly was not great, the only thing 
great about him being his popularity, which arose out of 
the facility and success with which he produced pieces 
adapted to the taste of a vast majority of his countrymen. 
His songs and part-songs are very numerous, and many of 
them long ago found favour in this country, the best-known 
-xample being ‘* When the swallows homeward fly.” Abt 
was essentially a man who laboured for the people at a 
standpoint very little above their own level. Hence he 
was understood and appreciated without difficulty, and 
certainly with much profit to himself. He wrote for the 
pianoforte and other instruments at one period of his 
career, but for a very long time past devoted himself 
entirely to the line in which his strength lay. He will long 
be remembered throughout his native land. 


THE programme of the Hereford Musical Festival, 
which commences on September 8, is now arranged subject 
to revision. Monday the 7th will be devoted to rehearsals. 
The Cathedral performances wiil be, on Tuesday, Men- 
delssohn’s ‘“ Elijah”; Wednesday morning, Gounod’s 
‘‘ Redemption,” and in the evening, Spohr’s ‘* Last Judg- 
ment,” and Bach’s “A Stronghold Sure’; Thursday, 
Dvorak’s ‘*Stabat Mater” (conducted by the composer), 
and Mendelssohn’s ‘‘ Hymn of Praise’; and on Friday, 
Handel's “ Messiah.” Miscellaneous Concerts will be given 
in the Shire Hall on Tuesday and Thursday evenings, at 
the first of which will be performed a new Cantata, entitled 
“St. Kevin,” by Dr. Joseph Smith (Dublin); and at the 
second a new work, especially written for the Festival by 
Dr. C. H. Lloyd, entitled ‘‘ The Song of Baldur,’’ words 
by Weatherly. There will also be a Chamber Concert in the 
Shire Hall on Friday evening. The artists engaged are 
Madame Albani, Miss Anna Williams, Miss Coward. 
Madame Patey, Madame Enriquez, Mr. E. Lloyd, Mr. 
Santley, and Mr. Brereton. The chorus will be supplied 
from Gloucester, Worcester, Hereford, Bradford, &c., and 
a temporary organ will be erected by Messrs. Willis. It is 
gratifying to state that the largest number of Stewards ever 
obtained for a Hereford Festival has been secured—viz., 
228. As usual, Mr. Langdon Colborne, Organist of the 


Cathedral, will be the Conductor. 
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An Orchestral Concert by the students of the Royal 
Academy of Music was given at St. James’s Hall on the 
24th ult., before a large audience. Specimens of the 
compositions of the pupils were presented in a vocal 
Fantasia, by I. Kilvington Hattersley—an exceedingly 
clever work, admirably sung by Miss Eleanor Rees—a 
Concert Overture, ‘‘ Heroic,” by Rowland Briant, written 
with praiseworthy clearness, and effectively scored, and 
in exceedingly graceful Serenade, by Arthur E. Godfrey, 
to which Miss Mckrill did ample justice. The good teach- 
ing in the pianoforte department was shown by Miss Dora 
Bright, in the Adagio and Allegretto Agitato, from 
Moscheles’ Concerto in G minor, and by Miss Webb, 
in the Allegro from Raii’s Concerto in C minor; 
a violoncello solo by Piatti being also well played 
by Mr. J. C. Hambleton, and Maurer’s Concertante 
in A, for four violins, being so excellently rendered by Miss 
Winifred Robinson, Miss Cecilia Gates, Miss Chetham, 
and Miss Cocks (pupils of M. Sainton), as to elicit the most 
enthusiastic applause. Vocal solos were successfully con- 
tributed by Miss Annie Dwelley, Messrs. Vaughan 
Edwardes, and Orlando Harley ; Mozart’s fine Litaniz in B 
flat (principal singers, Miss Margaret Hoare, Miss Ada Rose, 
Mr. W. Nicholl, and Mr. Theo. Moss) most ettectively 
displaying the careful training of the choir under Mr. 
William Shakespeare, who conducted the Concert with his 
usual ability. 

A SERIES of Services of Praise have been held in the 
Church of St. Peter's, Ellastone, Staffordshire, during the 
past twelve months, with the intention of testing, as far 
as possible, the popular feeling in country parishes with 
regard to music of a high class when well rendered. 
has been maintained that the poorer classes do not care to 
sit for one or two hours to listen to oratorio or cantata, 
partly because the music is beyond them, and partly because 
1 long story. however dramatically described, requires from 
them too sustained an effort of attention. It was thought, 
however, that the Christmas and Easter stories. so well 
known to the poorest. and so often and so powerfully 
treated by the best composers, might attract where other 
things have failed. Three services have therefore been 
drawn up, the first given at Easter, 1884, lasting one hour ; 
the second at Christmas, one hour and a-half; the third 
given on Easter Tuesday last, a little over two hours. On 
each occasion the church was well filled, and almost 
entirely with working people, the services being followed 
with wrapt attention. The last service was exceedingly 
well rendered by the local glee class, numbering thirty-five 
voices, assisted by a number of well-known amateurs. 
John C. Ward, Organist of Leslie’s Choir, presided at the 
organ. 

We have much pleasure in drawing attention to the 
claims of the Chamber Music Society, at Newcastle- 
upon-Tyne, which commences its sixth season in Novem- 
ber next. Founded by a number of gentlemen interested 
in the subject of Chamber Music five years ago, the list of 
subscribers has gradually increased, and concerts of the 
highest class have been given. The income from the sub- 
scriptions has been supplemented by the sale of single tickets 
to the members at a fractional advance on the cost of the 
subscribers’ tickets, and to the public ata premium. A calcu- 
lation of the number of single tickets sold in each season 
shows that the members have acted on the advice that it is 
more blessed to give than to receive, and have freely 
exercised their privilege of supplying their friends with 
tickets at reduced rates. It is now earnestly hoped that 
these friends may be induced to become members, so that 
they may acquire that patronage which in the past they 
have received ; for the continued existence of so excellenta 
Society is of the utmost importance to the musical public 
of Newcastle. 

Miss Kate Westrop, Organist of St. Edmund the King 
and Martyr, gave an excellent Organ Recital at the church 
in Lombard Street, on Wednesday, the Sth ult. The pro- 
gramme included works by Handel, Batiste, Hesse, Tours, 
Stephens, &c. Four short voluntaries composed by Miss 
Westrop, and played for the first time, were much appreci- 
ated. The church was crowded, and the singing of the 
choir in anthems by Dr. Stainer, Dr. Bunnett, &c., was very 
creditable. 


It | 


Mr. | 


| Tus year being the Bi-centenary of Handel, the 
| festival at the Crystal Palace that would fall due in 1836, 
|is to be held in 1885, and there is every promise that, 
| musically at least, it will surpass all its predecessors. The 
most eminent solo singers have been engaged; and the 
quality and organisation of the stupendous band and 
| chorus—of 4,000 performers—is receiving very anxious 
attention. Never before has the work of testing each voice 
that is admitted to take part in the performance, and the 
(elimination of weak and decayed voices, been so closely 
| practised. At the last Festival, it will be remembered, the 
| fatal illness of Sir Michael Costa to the last moment made 
| it doubtful who was to take his place, and Mr. Manns had 
| to accept the bdton on the very morning of the Rehearsal 
| day, with a success which has ensured his continuance of 
| this important post. There are to be double the number of 
|rehearsals of the metropolitan voices—the great body 
styled the ‘‘ London Contingent ’’— and energetic efforts are 
being made to promote the necessary cohesion of the parts 
of the great choir, hitherto more or less separated until they 
met on Rehearsal day in the Great Orchestra. The con- 
tingents of voices from the provinces will include, as on all 
former occasions, the Cathedral Choirs and the great 
county societies. The constitution of the whole chorus, 
in regard to its musical quality, is now nearly completed, 
and the great rehearsals will soon begin. The Londoners 
are to meetin Exeter Hallas heretofore. The local centres 
have yet to be fixed. Already the regular habitués of the 
Handel Festivals, who attend every day, have commenced 
securing the best seats, that are always first allotted to 
them, and their numbers furnish every indication that 
| interest in the great celebration is unabated—indeed, it is as 
keen this year as the best wisher can desire, on account of 
this being a special celebration. Applications come from 
the most distant places, from America, from Italy, Sweden, 
all parts of Germany, and—whatever may be the present 
turmoil of affairs political—from Russia. 





PrRFORMANCES of Bach’s (St. John) Passion music were 
given with full orchestral accompaniment in the recently 
enlarged and beautified Church of St. Marylebone on 
Monday, Wednesday, and Friday nights in Passion week, 
when the church was crowded. The orchestra, principally 
made up of members of the Richter band, was led by Herr 
Emil Mahr, and conducted by Mr. Oliver King (Pianist to 
the Princess Louise). The choruses were most effectively 
rendered, Mr. King having evidently spared no pains in 
rehearsals. The solo parts were taken by Mr. Alfred 
Kenningham and Mr. Vaughan Edwardes. Mr. Kenning- 
ham’s part was carefully and conscientiously sung, and 
Mr. Edwardes gave the solos “Consider O my soul,” 
and “It is finished,” with all the earnestness and pathos 
they required. Mr. Oliver King bids fair to become an 
excellent Conductor, his beat being particularly well 
defined, and his tempi always showing much judgment. 
Mr. W. B. Kendal and Mr. Henry Yates rendered valuable 
assistance in the bass and tenor recitatives. 


Tue fourth season of the Civil Service Vocal Union was 
brought to a very satisfactory conclusion with the annual 
Ladies’ Concert, which was given at Princes Hall, Picca- 
dilly, on the 16th ult. The programme included Hatton’s 
‘* Summer Eve,” Prendergast’s *‘ The Wines,” Alice Mary 
Smith’s “ Song of the Little Baltung,’’ and a bold chorus 
‘“* Thor’s War Song,” deservedly encored, from the pen of the 
hon. Conductor, Mr. J. H. Maunder. Mr. C. Spencer West 
contributed an ably-executed flute solo, ‘La Sirtne”’ 
(Terschak), and vocal soli were given by Messrs. Henry 
Yates, Charles Chilley, Sydney Beckley, E. G. Richardson, 
and B. Pierpoint, the gentleman last named singing with 
decided success. Mr. H. Maunder discharged his 
duties with ability, and Messrs. I. J. Sealy and J. P. 
Harding accompanied. 

A Sevection of Sacred Music was given by Mr. J. G. 
Boardman, the Organist at St. Mark’s, Kennington, on 
Good Friday afternoon. The programme included excerpts 
from the works of Handel, Mozart and Spohr, with the 
addition of the ‘‘ Seven words of our Saviour’ (Gounod), 
and the Funeral March of Beethoven. The attendance 
numbered over 1,000. These performances are annually 
looked forward to by the members of the congregation, 





and should unquestionably be warmly encouraged. 
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A SPECIAL Service of a highly festal character was held 
at St. Michael’s, Bowes Park, on Tuesday, the 21st ult., the 
occasion being the eleventh anniversary of the consecration 
of this church. The choir, largely augmented from several 
London churches, sang with great spirit and precision; 
the music including Magnificat and Nunc dimittis in F 
(Berthold Tours); Handel’s Twelfth Chandos Anthem, 
‘“O praise the Lord, ye angels” (with additional accom- 
paniments by E, Silas); and the Hallelujah Chorus. The 
orchestral accompaniments were effectively supplied by a 
band of thirty performers, led by Mr. H. C. Tonking, R.A.M. 
After the Benediction the congregation remained to hear 
Handel’s first Organ Concerto in G minor, which was finely 
rendered by Dr. Charles W. Pearce. The organ was also 
judiciously used by Dr. Pearce throughout the service. 
The alto solos in the anthem were sung by Mr. H. Ball 
of Lincoln’s Inn Chapel, and the bass solos by Mr. J. 
Blackney, of St. Paul’s, Knightsbridge. Mr. Henry J. 
Baker conducted. 


THE usual Concert was given on Good Friday, at 
the West Kensington Park Wesleyan Church. Valuable 
assistance was rendered by Miss Ada Thacker, Miss De 
Levante, and Mr. James Sauvage. Miss Thacker obtained 
a recall for the aria ‘‘ For my soul thirsteth ’ and the 
recitative and air ‘‘ My tears have been my meat” (Men- 
delssohn's 42nd Psalm); Miss De Levante sang ‘* What 
hope remains” and the air ‘‘ Though all thy friends” 
(Spohr’s ‘Calvary’’), receiving an encore; Mr. Sauvage 
gave with much success Gounod’s * There is a green hill” 
and the recitative “Though stricken” and air ‘It is 
enough ” (‘ Elijah’), for which he was recalled; the aria 
‘*Hear ye, Israel,” was sung by Mrs. West, and other 
solos by Miss Oliver, Messrs. Wood and Fruin. The 
choruses were well rendered. Miss Crisp presided at the 
organ, Miss Annie Crisp (of the Guildhall School of Music) 
accompanied on the pianoforte, and Mr. J. Barratt West 
conducted. There was a very large audience. 


On the 17th ult. the final Concert of the season in con- | 





nection with the Clapton Park Choral Society was given | 


in the Lecture Hall adjoining Clapton Park Chapel, when, 
by special desire. Barnett’s Cantata ‘‘ The Ancient Mariner” 
was performed. The vocalists were Miss Clara [ield, 
Miss Rose Dafforne, and Messrs. J. Child, C. W. Link, 
and T. Pugh. Miss Dafforne was very successful, her 
rendering of the air ‘“O sleep! it is a gentle thing” 
being loudly encored, and duly responded to. The duet, 
“ But tell me, tell me,” by the same vocalist and Miss 
Clara Field, was also given with sweetness and expression, 
and heartily reedemanded. The choir was large and well 
trained, and sang the choruses with spirit, reflecting credit- 
ably on the able Conductor, Mr Robert Hainworth. Mr. 
David Davies presided at the pianoforte, and Mr. Fountain 
Meen at the harmonium. The second part consisted of a 
miscellaneous selection of vocal and instrumental music. 


On the rst ult., and also on the previous Wednesday in 
Lent, the greater portion of Bach’s “St. Matthew” 
Passion Music was sung as the anthem at the evening 
services held in St. Peter’s Church, Eaton Square. Inthe 
solos Mr. Harper Kearton gave an admirable reading of 
the music allotted to the principal tenor, and Mr. Frank 
Pownall rendered very commendable service as bass. 
The leading soprano and alto parts were well sung by 
Masters Wood, Fidge, and Richardson. The choruses, 
which were given without the assistance of the Jdton, were 
interpreted with marked precision and force by a well- 
trained body of voices; the regular choir of the church 
being considerably augmented for the occasion. Mr. W. 
de M. Sergison presided at the organ. 


Barnett’s “ Ancient Mariner’’ was performed by the 
Erith Choral Society on the 21st ult., under the direction 
of Mr. Richard Lemaire. The soloists were Madame 
Willis, Miss Merydith Elliott, Mr. Abercrombie, and Mr. 
Musgrove Tufnail. The performance was an excellent 
one in every respect, Mr. Tufnail being particularly suc- 
cessful in the baritone part. Miss Elliott has a contralto 
voice of good compass, and her singing was much appre- 
ciated. ‘The execution of the choruses gave ample proof 
Mr. Sidney Naylor, as usual, 


of careful preparation. 
accompanied. 





On Tuesday evening, March 31, Miss Florence Fox 
gave an interesting Concert at the Lancaster Hall, Not- 
ting Hill. The vocalists were Mesdames Frances Willis 
and Florence Fox, Messrs. Arthur Weston and Frank 
Quatremayne. The tenor voice of Mr. Arthur Weston 
was heard to great advantage in the solo “In native 
worth,” from Haydn’s “Creation,” and the sympathetic 
manner in which he rendered “ Stars of the summer night ” 
(Tours) gained him a hearty encore. The singing of 
Madame Willis was distinguished by brilliancy and 
refinement, and Mr. Frank Quatremayne was also highly 
successful. The other vocalist, Miss Florence Fox (a pupil 
of Mr. Quatremayne), is new to us, but she is the possessor 
of a pleasing voice, and was warmly applauded and re 
called after her songs. The rest of the programme was 
highly interesting and well rendered. The accompanists 
were Mr. Arthur Godfrey and Miss Amy Balcombe. 


Tue members of the St. George’s Glee Union gave their 
195th monthly Concert to a large audience in the Pimlico 
Rooms, Warwick Street, on the roth ult. The solo artists 
were Miss Amy Sargent, Miss Ethel Murray, Miss Blanche 
Murray, Mr. Reginald Groome, Mr. R. F. Roberts, and 
The 
part-singing, which included ‘*God bless the Prince of 
Wales ” (B. Richards), ‘** A Spring Song ” (Pinsuti), ‘* The 
cruiskeen lawn” (Stewart), which was encored, ‘‘ The 
belfry tower’ (J. L. Hatton), and ‘* Meek twilight” (G. W. 
Martin), was very good, and reflected much credit on the 
Conductor, Mr. Joseph Monday. The programme closed 
with an excellent performance of the ‘ Macbeth” music, 
the characters being sustained by the last five of the above 
mentioned artists. Mr. F. R. Kinkee presided at the 
pianoforte. 


On the 16th ult.the members of St. John’s, Horselydown, 
Musical Association gave a Concert with full band, organ, 
pianoforte, and chorus, in the Queen Elizabeth Grammar 
School, kindly lent for the occasion by the Warden and 
Governors. Sir W. Sterndale Bennett’s Cantata ‘ The 
May Queen” was the work chosen for performance. Th« 
Rev. W. J. Batchelor, rector of St. John’s, conducted, and, 
this being his first appearance in that capacity, he is to be 
congratulated on hissuccess. The principal vocalists were 
Madame Mackway, Miss Carman, Mr. Kingston, and Mr. 
Green, who won much applause in the music entrusted to 
them. The Overture was well played by the band, as 
was also the lovely pageant music. Mr. J. C. Fimister 
presided at the organ, and Mr. Ernest Vivien, Organist of 
St. John’s Church, Horselydown, at the pianoforte. 


Tur members of the Gravesend and Milton Choral 
Association brought their present musical season to a 
close on the 13th ult. with a remarkably fine performance 
of Dvorak’s ‘‘ Stabat Mater” and a well selected miscel- 
laneous second part. The principal vocalists were Miss 
Eleanor Farnol, Miss Josephine Cravino, Mr. Henry 
Piercy, and Mr. Henry Pope, who gave the greatest satis 
faction. The choruses were rendered with power, precision. 
and finish, indicating very careful training on the part of 
the Conductor, Mr. Charles R. Green. The orchestra, 
which was highly efficient, was composed of members of 
the Royal Engineer Band. Mr. Howard Moss presided at 
the harmonium. The committee must be congratulated 
upon the effective manner in which Dvorak’s grand work 
was rendered. 


An Evening Concert was given by Miss Budden, on the 
16th ult., in St. Mary’s Mission Room, Hanley Road, 
Hornsey Rise. The soloists were Miss Wilkinson, Master 
Budden, Messrs. F. E. Hall, J. Newbold (vocalists), Mr. W. 
Newbold (violin), Mr. E. R. West, R.A.M. (pianoforte), 
and Mr. E. Collard (reciter), Miss Budden was encored 
for both her songs, ‘‘ Phantoms” (H. C. Hiller) and “ The 
old and the young Marie” (F. H. Cowen), Mr. E. R. West’s 
pianoforte solos were much admired, and Miss Budden and 
Mr. E. R. West were efticient accompanists. 

Tue Kyrle Choir, under the direction of Mr. Malcolm 
Lawson, gave a performance of “ The Messiah,” in White- 
field’s Tabernacle, Tottenham Court Road, on the 2rst 
ult. The soloists were—Miss Edith Phillips, Mrs. Tuer, 
Mr. Reginald Groome, and Mr. Albert Orme. Mr. William 
Tate accompanied on the organ. 
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N7 jj Ie SY a i ey 
NOVELLO’S COLLECTION OF 
? W \ i 
RIOS UARTETS, &C 
y] a ? °9 
FOR FEMALE VOICES 
VOLUMES I., IL, NI, IV., BOUND IN CLOTH, GILT EDGES, 5s. EACH. 

134. A Christmas Carol (2 voices) ... Carl Reinecke 145. Praise of Spring ... ; Carl Reinecke 3d. 
89. A Maiden’s Song... as i Carl Reinecke 130, Pi rayer on the waters (2¥ Voices) Carl Reinecke 2d. 
76. Amorning walk ... ue ee Joachim Raff 1gt. Quiet He .. R.B. Addison 3d. 

189. A Northern love song ae Arr. from Hofmann 43. Ris lad Summer ‘Sun (3 vol 
114 April showers ; J. L. Hatton with a. solo} : sa Ilenry Leslie 3d. 

152. Asin the field P Carl Reinecke 26. Say, whereis He born ... = Mendelssohn 2d. 
62. A song of the four seasons B. Luard Se 10. Serenade (4 voices, with solo) ... Schubert 6d. 
51. A Spring Morning Franz Abt 160. Shine out, Stars ... . . B. Luard Selby 3d. 

113. At midnight Franz Lachner 165. Sinks the Night ‘ 4 2d. 

172. At the spinning Ww he eel Carl Hering 95. Snowin Sprin aS. ee ‘ i. 2d. 
23. Ave Maria ,oreley”’) Mendelssohn 92, Song (from ‘ rza Sch ; 7 3d. 
30. Ave Maria ... ae bee sap Marchetti gt Song of the Gr: aces ("Fa ) Carl Rein 1ecke 2d. 

138. Ave Maria ... es ave cs Franz Abt 2d. ror. Sonning Lock F. Corder 3d. 
37. Bells in May at es Dr. Hiiler 3d. 25. Spinning Chorus ... Wagner 3d. 
78. Be strong to hope ae noe Edward Hecht 3d.| 159. S| ring B. Luard Selby 3d. 
49. Blanche of Provence Cherubini d.| 159. Spring and his bri ie .. Adolf Jensen 4d. 
41. Call tothe mount: iins Dr. Hiller 3d. 73. Spring in the 1 és +. Joachim Raff 3d. 
68. Charming little va ; G. Roberti 3d. 07 Star s beyond the eal Berthold Tours 3d. 

zt19. Christmas Eve... H. Marsc! ner sd. 63. Summer Days H. C. Banister 3d. 

100. Clievden Woods ... ae ee ax. & ner Eve (4 voice J. L. Hatton 3d. 

z81. Come away, come away, Death 147. Sunbeams in Winter Carl Reinecke 2d. 
85. Come, sisters, come ; .C. Mackenzie 50. Sunset ranz A 3d. 
z Coronach . * Soy Schubert 193. Sweet and low ; 2d. 
71. Day is at last depar ting — Joachim R af 103. Sweet land — bria) 3d. 
79+ Dep: urture ... ) -| 177. Sweet May. 2 J 3d. 
84. Distant bells ies a e 3d.| 190. Sympathy Otto Schweizer 3d. 

230. Eat the fruit(2 voices) ..  ... 2d.| 82, Tell me, where is fan icy bred J. G. Callcott 3d. 

184. I glantine a es 3d. 47- Theap proach of Ma Dr. Walmisley 3d. 

g. Evening ... 2d. | 148. The awaking of moin Carl Reinecke 2d. 
59 eneiae rest Oscar Wermar id. 6. The bird at sea axe Henry Smart qd. 

171. Evening rest Carl Heri 1 1. The corall’d caves of ocean Henry Smart 4d. 
124. Fancy A. H. Beh 1 183. The death of Trenar J. Brahms od. 
65. Fare thee w ell! = G. Roberti 3 144. The dreaming lake Carl Reinecke 2d. 
194. Flow down, cold rivulet Luard Scll 161. The Eglantine aes any R. Wirst 3d. 
106. Flora "1 M. Hauptn so. The Elf “te L. Sampson 3d. 
55. Fly forth, my s song Franz Abt 153. TheElves ... F Carl Reinecke 2d. 
86. From Venice a Carl Reineck 112, The Evening Star Franz Lachner 2d. 
122. Gipsy life ... r tiie Schumann .| 151. The Evening Wind Carl Reinecke 2d. 
46 Glorious stand the mountains ... C. Reinthaler 1.] 187. The Fairies’ Song Sir H.R. Bishop 4d. 
17. Glory to the Lord... sg Schubert ‘ 53. The Father’s watchful eye Franz Abt 3d. 
15. God in Nature (4 voices Schubert 4d. 8. The Fay's song Henry Smart 4d. 
44. Good night (3 v. with soli s. & a.) Henry Leslie 3d.| 174. The Festival ‘ Carl Hering 2d. 
129. Good night (2 voices) Ra Carl Reinecke ad. 33. The fisher wife's sot ng mee J. L. Hatton 3d. 
22. Hail to thee Henry Smart 2d 152. TheGardener ... or J. Brahms 6d. 

133. Happiness ever (2 voice s) Carl Reinecke 2d.| 173. The Hussar’s dep arture.. Carl Hering 3d. 
158. Hark! the Lark. Dr. Cooke (Arr. by Henry Leslic) 3d.| 154. The ivy tree G. J. Bennett 3d. 
g8. Hark! the village bells . James Shaw 3d.) x79. he Knight and the E ady Otto Schweizer 3d. 

125. Haymakers.. A. H. Behrend 3d. 70. The Lament S ee Gabussi 3d. 
56. Hear, Ohear my Pray er(V eni, Doinine) Mendelssohn 3d.! 109. The loneliness of w -oods Richard Hol 3d. 
27. Hearts feel that love Thee inal «» Mendelssohn 2d. 14. The Lord is my She; herd Schubert 4d. 

2. Heaven is is Henry —— yd. 48. The mermaids Dr. Walmisley 4d. 
3. Hope and Memory” Henry Smart yd.| 169. The moorland rid e Carl Hering 2d. 
39. Hours of rest ‘ Dr. Hiller 3d. | 185. The Mountain Spirit Adolf Jensen 3d. 
88. How quickly sorrow Carl Reinecke 2d 67. The nights ... G. Roberti 3d. 
oz. Hurley Mill me F. Corder 3d.| 120. The Nymphs i in the Rhine H. Marschner 4d. 

126. In life if love we know not (2 voices)... Carl Reinecke 2d.! 127. The rose is queen (2 voice: i «. Carl Reinecke 2d. 

108, In sleep the world reposes a ss —. He 1 2d.; 111. The Sabbath morn wea aos Franz Lachner 2d, 
93. In summer go thy love to seek... c 2d. 40. The secret ... ‘ ‘ ose Dr. Hiller 3d. 

155. In the meadows jas 3d 31. The shades of nig ht Spohr 4d 
35. Inthe wood ‘as ~ eek, 3d.| 170. The shepherd boy es Sas, .. Carl Hering 3d. 

104. In Thy Name shall they rejoice G. He eo 2d. s1. The Spring... rr eee aes «. L. Samson 4d. 

137. Invitation to the dance (2 voices) Carl Reinecke 4d.| 162, The Spring... Ris za ooo , Wrst 4d. 
77. Invocation to Faith ae shi A. G. Gits 3d.| 166. The stedfast heavens... R. Schumann 2d. 
29. I waited for the Lord Mendelssohn 3d.} 117. The Stork’s return a) eee H. Marschner 4d. 
115. Frost ... ie . J. L. Hatton 3d. 45. The Swallow ase ee sw . Henry Leslie 3d. 
24. s, heavenly Master ... . Spohr 2d.| 176. The twilight star... is . J. Barnby 3d. 

188, Jur = « Finlay Dun 3d.| 156. The Violet ... ee ava . G.J. Bennett 3d. 

107. Live we singing a .- M. Hauptmann 2d.| 123. The voice of Spring oe eee A. H. Behrend 3d. 

132, L ook upward (2 voices) . . Carl Reinecke 2d. | The wanderer’s greeting Franz Abt 2d. 
20. Lord, how long Brahms 4d. | The water-nymphs es re Henry Smart 4d. 
60. Make the car of a golden ‘King ag “cup re M. Costa 4d. | The Winter hath not a blossom Carl Reinecke 3d. 

z2r. May dance ... ae Bes Asger Hamerik Gd. The wood-nymphs ; Henry Smart 3d. 

110, Might I the bird be Richard Hol 3d. Thou Heaven, blue and bright. Franz Abt 2d. 

192 ag Hymn ... ove qs Spontini 4d. | Thou that thy Self with death hast striven Carl Reinecke 2d. 
96. ng thoughts int eee Henry Smart 4d. | To askylark me ws Ch. H. Lloyd 3d. 

164. Nanie a ove R. Schumann 2d. | Twilight ‘ dia «. Franz Abt 3d. 

4. Night sinks on the w ave Henry Smart 3d. | Twilight we G. Roberti 3d. 
61. Now M ay again (4 voices) ee Mende}: n 2d. Upward . H. Marschner 4d. 

168, Nurse’s Song (A Two-part son g) B. Luard Selby 2d. | Vicissitude .. : ase +» Joachim Raff 4d. 

135. O beautiful Violet (2 iid Carl Reinecke 2d. | Voice of the westeri n wind wes .. J. Barnby 3d. 
18, Oclap your hands E. H. Thorne 6d. | Vox Amoris ove a .. Otto Schweizer 3d. 

146, Ofoak thy mournful bier's 8 prepared .. Carl Reinecke 2d. Waken, day is dawning «. .. A.C, Mackenzie 4d. 
go. O grateful evening Carl Reinecke 2d. Waken’ not the sleeper (29 voices s) . Carl Reinecke 2d. 

157. O happy fair sais . * Shield ( Arr. by Henry Leslic) 3d. 2. Wanderer’s night-song . . Dr. Hiller ad. 

5. O Skylark, for thy wing. _ es Henry Smart 4d.| 28. Welcome to this place (4 voices) .. SirH.R. Bishop 2d. 

58 O Lord, Thou hast searched (Surrexit | 72, What can the stars be ... on ——— Raff 3d. 

Pastor Bonus), 4 voices... «.. Mendelssohr 6d, 38. When doesa maiden tity s r. Hiller 3d. 

142. Once again the day Franz Abt 2d.| 116. When E vening’s twilight - .. J.L. Hatton 2d. 
52. On departure Franz Abt 2d.| 180, Whene’er the sounding harp is heard . Brahms 6d, 
57- O praisc the ‘ ord (Laudate pue eri Mendelssohn 4d.| 74. When glows a heart : ie Raff 4d. 
1g. O sing to God (Noél) Ch. Gounod 6d.; 87. Whentwoarelovers... Carl Reinecke 2d 
69. Our home shall be on this is bright i is Henry Smart 4d.| 11, Where are the angels, mother? ... J. L. Hatton 3° 
94. Overa grave ba Carl Reinecke 2d, | 149. Where deepest shadows.. eee Franz Abt ? 

105. O why, if thou art mine. M. Hauptmann 2d.| 34. With a laugh, as we go round w. .. W.S. Bennett , 

99. Pangbourne ss F. Corder 3d.| 131. Woeto him (2 voices) «. Carl Reinecke 4, 

141. Parting beam of dayligh ht Franz Abt 2d.} 163. Yeshining stars ... R. Wirst ad, 

36. Peace. mes oe x shi Dr. Hiller 3d. | 2. Yet once again (“ Magic Flute’ ‘) Mozart 4d, 

64. Peace... aa bis’ seer isa G. Roterti 3d.! 12. Youth, Joy,and Hope ... ms wow» J. L. Hatton 


(To be continued. ) 
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Tue fifth Report of the Succentor, Dr. W. Sparrow | 
Simpson, to the Dean and Chapter of St. Paul’s Cathedral, 
gives a highly satisfactory list of the music introduced 
during the two years over which this reswné extends. 
Services, anthems, and settings of the Benedicite by living 
and deceased composers have been carefully selected for 
performance; and mention is made of all the Festivals 
held within the Cathedral during the past year, a well- 
deserved meed of praise being awarded to the Organist, Dr. 
Stainer, for his indefatigable exertions in the cause. Asa} 
record of the musical work at St. Paul’s this Report is 
highly valuable ; and we are glad to find that copies of the 
document are eagerly sought for by the many who take | 
interest in the progress of sacred music. Dr. Simpson | 
requests us to state, in answer to numerous enquiries, that 
he has still some copies remaining, and that he will be | 
happy to send one to any clergyman, precentor, or organist | 
who may apply for it before the store of copies is exhausted 
(stamps for postage need not be sent). Letters should be | 
addressed to the Succentor at 9, Amen Court, E.C.| 
Gentlemen not receiving copies will be so good as to con- 
clude that their applications have not arrived in time. 

Tue Tufnell Park Choral Society gave a performance of 
Mackenzie’s Oratorio ** The Rose of Sharon,” under the 
direction of Mr. W. Henry Thomas, on Thursday evening, 
the 23rd ult., in the Hall in Tufnell Park. The chorus 
consisted of nearly 100 voices, and there was a small band 
of sixteen performers (mostly strings), with the addition of a 
pianoforte (Mr. Frank Thomas) to supply the place of a 
few wind instruments. The Oratorio having been in care- 
ful rehearsal since the beginning of the vear, and the 
members of the chorus being enthusiastic admirers of the 
work they had to do, the result was very satisfactory. The 
soloists were Miss Margaret Hoare, Miss Hilda Wilson, 
Mr. Nicholl, Mr. Puzey, and Mr. Bridson, all of whom sang 
in their best style, a special word of praise being due to 
them for the perfect rendering of the concerted music. 

A SpecrtaL Easter Festival Service was held in the 
Church of St. Giles’s, Cripplegate, on Wednesday evening, 
the 15th ult. The service opened with a careful rendering 
of Mendelssohn’s Overture to ‘St. Paul,’’ organ and 
orchestra. This was followed by a selection from ‘* The 
Messiah,” admirably performed by an augmented choir 
and carefully selected band. Sullivan’s Festival Te 
Deum followed, under the conductorship of Mr. Pitt, 
the choirmaster, and was excellently sung. The band was 
led by Mr. Arthur Payne, Mr. Arthur Miller presided 
at the organ, and Mr. John Jefferys at the pianoforte. 
Mdme. Worrell sustained the soprano part with her usual 
ability, and Mr. Alfred Moore, Mr. Chapman, and Mr. 
Weir, also sang well. 

Tue Bromley (Kent) Choral and Orchestral Societies | 
gave a performance of Barnett’s ‘‘ Ancient Mariner” on 
the 28th ult., at the Bromley Drill Hall. The chorus and 
band, numbered upwards of 150 executants. The soloists 
were Miss Ada Patterson, Miss A. Kirby. Mr. Sidney 
Tower, and Mr. Bertram Latter. Amongst other items 
in the second part should be mentioned the Overture 
to “*Egmont” (Beethoven). a trio for pianoforte, violin, 
and violoncello | F. E. Bache), and pianoforte solos, * Chants | 
sans paroles” (T'schaikowsky) and “ Rigaudon” (Raff), | 
played by Mr. F. Lewis Thomas, who had as collaborateurs 
in the trio Mr. Payne and Mr. W. C. Hann. Mr. Thomas 
was as usual the Conductor. 


A New Cantata, entitled “‘ Maldwyn the Crusader ” was ! 
produced in the St. John’s Hall, Forest Hill, on the 20th 
ult. Mr. William L. Frost, the composer of the work, 
has earned a reputation as a writer for the pianoforte, and | 
also produced an opera at the Haymarket Theatre some 
two years since, which was well spoken of by the London 
papers. ‘“ Maldwyn” is replete with pleasing melody, and 
the choral portions are especially effective. Miss Hettie | 
Newman, Miss Alice Seymour, Mr. H. Carman, and Mr. 
Alfred Caink were thoroughly efficient in the solo parts. 
The choruses were sung with great precision by a choir of 

bout forty voices. 


eHE Court of Common Council has recently resolved to 
ex2 building on the Victoria Embankment, at a cost not 
ling £20,000, for the Guildhall School of Music. | 








| direction of Mr. 


| prospective performances of Wagner’s works 


WE regret to announce the death of Mr. Henry Barnby 
—one of the finest basses of his time, and for upwards of 
28 years a lay clerk of St. George’s Chapel, Windsor— 
which occurred at Slough on the 2nd ult. His funeral, in 
Clewer Churchyard, where his wife is buried, was attended 
by the Dean of Windsor, the Rev. W. Gilbert Edwards, the 
choir of St. George’s Chapel, some of the children of the 
deceased, and his brothers, Mr. Thomas Barnby and Mr. 
Joseph LBarnby. The sentences at the grave were read by 
Canon Carter, after which the hymn, * Jesus lives,” was 


sung, ‘*’ The Grace of our Lord” concluding this impressive 


| ceremony. 


Tue second of aseries of Smoking Concerts was given in 
the School of Art, Bedford Park, on the 23rd ult., under the 
C. J. Viner, Conductor of the Madrigal 
Society. Hatton's * Letter,” Sullivan's *‘ The Beleaguered,” 
and Abt’s *“ Vineta,’’ were the glees, the last being re- 
demanded. ‘The sailor’s grave,” sung by Mr. Cooke 
Yarborough, and ‘** Hybrias the Cretan,” given by Mr. W. 
E. Davis, R.A.M., were both encored. Mr. C. J. Viner’s 
singing of Grossmith’s sketch ‘* The Parrot and the Cat,” 
and Mr. Beck’s recitations, were all excellent. 





Mr. E. L. 
Haywood, R.A.M., who played “ Air de Ballet” (Jadas- 
sohn), acted as accompanist. 

WE announce with much regret the death of Mr. W. H. 
Holmes, which occurred on the afternoon of Thursday the 
23rd ult. Mr. Holmes was nominated a student on the 
foundation, at the opening of the Royal Academy of Music. 
by his Majesty George IV., and obtained much eminence 
as a pianist. He was proud to style himself the * Father 
of the Academy,” and as a Professor of the Institution, 
always took the warmest interest in the welfare of the 
pupils. For some time he had retired from the profession 
in consequence of failing health, and passed away tranquilly 
at an advanced age in the presence of his son-in-law, Mr. 
G. W. Hammond. 

WE are informed by the prospectus of the United 
Richard Wagner Society that the Association has already 
181 branches and agencies in Europe and America, with 
a total of 5,124 members. The establishment of a London 
branch will, it is hoped, serve as a rallying point for the 
followers of the composer resident in this country; and it 
is proposed to continue the Lectures and Readings so suc- 
cessfully commenced last year, to which the members of 
the London branch will be admitted without payment. 
Special facilities will also be offered to then 


for attending 
at Bayreuth, 





should the funds of the Society permit. 

A LARGE company assembled on the afternoon of the 25th 
ult., to inspect the buildings of the Albert Exhibition Palace, 
Battersea. The promoters have evidently a sound belief in 
the rapid strides good music is making, for they apparently 
intend to make it one of their most prominent attractions. 


| An excellent choir of 400 voices has been brought together 


by Mr. Alfred J. Caldicott, the musical director, and a 
selection, principally from Mendelssohn's **Hymn of 
Praise,’ was commendably performed. Mr. Hoyte gave 
a Recital on the magnificent organ, late the property of 
Mr. Holmes, and which forms a conspicuous feature in 
the Concert Hall. 

Tue Clapton Vocal Quartet, recently formed by Mr. 
W. M. Wait, and consisting of Messrs. Alfred W. May- 
cock (alto), John R. Hodgson (first tenor), Sidney C. 
Ratcliff (second tenor), and Alex. H. S. Burnett (bass), 
gave its first Evening Concert in the Manor Rooms, 
Hackney. on Monday, the 20th ult. Miss Alice Saunders 
(daughter of Dr. Gordon Saunders) and Miss Ellen Mar- 
chant were the lady vocalists; Mrs. and Mr. Wait 


' played pianoforte solos and duets, and also accompanied. 


The programme was well rendered under the direction of 
the Conductor, Mr. Wait. 

Mr. Hamitton Rosinson, on resigning the post of 
Organist and Choirmaster of Brunswick Episcopal Chapel, 
Hyde Park (which he has held for nearly six years), for 
that of St. Stephen’s, South Kensington, was, at an inte- 


| resting ceremony, on the rst ult., presented with a hand- 


some ebony silver-mounted bdton, bearing the inscription : 
‘*To Mr. Hamilton Robinson, F.C.O., from the Rev. E. W. 
Moore and Choir, 13585.” 
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A Concert was given on the evening of the 14th ult., in 
the schoolroom attached to the Church of St. Saviour’s, 
Brockley Hill. In the vocal department the chief honours 
fell to Mrs. A. Rosenthal, who sang with perfect intonation 
Gounod’s “ Ave Maria” (violin obbligato, Mr. T. E. Gate- 
house) ; to Madame Schliiter in Randegger’s ‘‘ Only for 
One,” and to Herr Carl Bernhard in an aria by Rossini. 
Miss Von Kornatzki, an excellent pianist, played selections 
from the works of Henselt, Scharwenka, and Mendelssohn, 
and Mr. T. E. Gatehouse performed on the violin solos by 
Dancla and Hauser, and a ** Mazurka de Salon ”’ of his own 
composition. 


Mr. JosrerH HEALD gave an Evening Concert on the 


16th ult. in the Town Hall, Wandsworth, which was well | 
Mr. Heald was assisted | 


attended, and highly successful. 
by the Misses Coward, Rees, Damian, Cole, and Roberts, 
Messrs. McKay and W. Mills, vocalists ; Master Saunders, 
violin; Mr. W. E. Whitehouse, violoncello ; the Misses 
A. Aloof, R. Ayers, and A. Mopsey, Messrs. E. M. Flavell 
and G. H. Heydemann, pianists. The Conductors were 
Messrs T. A. Wallworth, E. M. Flavell, and Signor 
Tartaglione. 


A very successful Concert was given in Brixton Hall. | 


on Good Friday evening, under the able direction of 
Madame Jeannette Price, a deservedly popular South 
London vocalist. The vocalists were Madame Riechelman, 
Miss Rose Moss, Miss Nellie Price, Mr. Joseph Pearce, 
Mr. Edward Mills, and Mr. Edward Thelenberg; Miss 
Eleanor Hobbs, solo pianist; Miss Emily Hardy, solo 
violinist, and Mr. H. W. Clarkson and Mr. James Hallé 
accompanists, the latter gentleman playing Batiste’s Grand 
Offertoire in D with much effect. 

Tue members of the Walworth Choral Society gave a 
performance of ‘The Messiah”? on Good Friday even- 
ing, before a crowded and appreciative audience. The 
solos were well rendered by Madame Lita Jarratt, Miss 
Annie Gatland, Mr. John Cornwall, and Mr. Frank May, 
the last named gentleman receiving quite an ovation for his 
rendering of ‘*‘ Why do the Nations.” The choruses were 
well sung. Mr. F. Crome acted as leader, Mr. W. W. 
Crome presided at the harmonium, and Mr. W. E. Curtis 
conducted. 


A very successful performance of Handel’s ‘* Messiah ” 
was given at the Victoria Hall, Waterloo Road, on Thurs- 
day evening, the 2ndult. The choir was large and efficient, 
and many of the choruses were very finely sung. A full 
and competent orchestra added much to the success of 
the evening. The solos were all well rendered by Miss 
Adelaide Mullen, Miss Annie Layton, Mr. A. Montague 
Shepherd, and Mr, Alfred J. Layton. Mrs. A. J. 
Layton, F.C.O., accompanied, and Mr. Henry A. Evans 
conducted. 

On Good Friday the Hackney Choral Society gave a 
performance of ‘The Messiah” at the Morley Hall, 
Hackney. The soloists were Miss Marianne Fenna, Miss 
Janet G. Sneddon, Mr. John Probert, and Mr. Henry Pope. 
The choir of the Society, numbering over 100 voices, sang 
the choruses in an excellent manner; and the band, led by 
Mr. Henry Baynton, was highly efficient. Mr. Thomas 
H. Warner was the Conductor, and Mr. E. A. Coombs the 
Organist. 


A PERFORMANCE Of Mendelssohn's “St. Paul’ was 
given at Christ Church, Crouch End, on the 16th ult., in 
aid of the Choir und. The chorus consisted of about 
eighty voices. The solos were well rendered by Mrs. 
Alfred Dye, Miss A. Scott, Miss Long, and Messrs. Kegi- 
nald Groome and T. R. Johnson. There was a large con- 
gregation. The accompaniments were excellently played 
by Mr. F. A. W. Docker, Organist of St. Andrew’s, Wells 
Street, and Mr. Alfred J. Dye, A.Mus., T.C.L., conducted 


THE members of the Royal Albany Choir gave an Invi- 
tation Concert to members and friends at the Neumeyer 
Hall, on the 18th ult. In addition to solos by members of 
the choir and some part-songs, the following artists as- 
sisted :—Miss H. Morgan, Mrs. S. Capon, Mr. Ernest A. 
Williams, and Herr Karl Halm (Pianoforte). 


Tue death is announced of Mr. Arthur Howell, the well- 
known double-bass player and vocalist. 





‘“Yr Oak-Town Singing Men,” a local Society in Acton 
for the performance of glees, &c., for male voices, gave an 
excellent Concert at South Acton, on Wednesday, the 
15th ult. The soloists were Madame Bonner, Mr. A. H. 
| Hoole, and Mr. R. Russell; violin, Mr. M. R. Duff; 
| pianoforte, Miss Jennings; accompanist, Mr. T. Holtham, 
|and Conductor, Mr. T. Curry, Organist and Choirmaster, 
All Saints’, South Acton. 

THE Finsbury Park Orchestral Society gave a Concert in 
| the Iron Room of Holy Trinity Church, Stroud Green, on 

March 27, the programme including Haydn’s Symphony 
jin D, No. 7, an Overture by Boieldieu, and several lighter 
pieces. Songs were contributed by Miss Lizzie Jones and 
Mr. Haydn Grover. Mr. H. J. Dean, besides conducting 
the band and accompanying the vocalists, played a violin 
solo. ‘The room was crowded. 


| 
| 
| 


At St. Stephen’s, South Kensington, on Friday, March 
27, and on Good Friday at Evensong, performances of 
| the Prologue and the first part of Gounod’s ‘‘ Redemption ”’ 
were given by the Choir, with orchestra and organ accom- 
paniments. The church was densely crowded. The organ 
was played by Mr. J. E. Vernham, of St. Paul’s, Knights- 
bridge, and Mr. Hamilton Robinson, Organist and Choir- 
| master of St. Stephen’s, conducted. 


Tue Lavender Hill Choral Society gave its second 
Amateur Concert on the 14th ult., when a large number 
of members contributed to the programme, including 
Miss Ross, Miss Stammers, Mr. Lee, and Mr. Ortner. 
A violin and pianoforte duet by Mr. and Miss Bird was 
much appreciated, and several part-songs were well ren- 
dered. The Conductor was Mr. R. Jekyll and the 
accompaniments were played by Miss Minnie Bird. 


SreciaAL Choral Services were held at Christ Church, 
3ermondsey, on Easter Sunday, on the occasion of the 
re-opening of the organ after repairs. Elvey’s anthem 
‘* Praise the Lord” and King’s Service in F were sung, 
and appropriate sermons preached by the Vicar, the Rev. 
Lees Bell, M.A. Mr. Stretton Swann presided at the 
organ, and played a selection from the works of Handel, 
Mendelssohn, Morandi, &c., at both services. 


A HANDSOME marble timepiece, a beautifully bound copy 
of Rimbault and Hopkins’s ‘“ History of the Organ,” and 
an illuminated address were, on the 13th ult., presented to 
Mr. Eardley Phillips by his numerous friends and admirers 
on his retirement, after twenty-two years’ service, from the 
post of Organist and Choirmaster of St. Stephen’s Church, 
South Lambeth. We are informed that the late choir of 
that church is about to be formed into a Choral Society. 


A suCCESSFUL Concert was given on the r4th ult., at the 
St. John’s Rooms, Hoxton, under the direction of Mr. J. 
W. Harris. The vocalists were Miss Nettie Wood, Miss 
J. Ritchie, Miss Heath, Miss Kate Abson, Mr. W. C. 
Butler and Mr. Edwyn Bishop; Mr. J. Anderson (violin), 
and Mr. Bond (clarinet). Miss Mary Gadsby ably presided 
at the pianoforte. 

Her Majesty THE QUEEN has been graciously pleased, 
through Sir Henry Ponsonby, to grant Mr. A. J. Caldicott, 
the Director of Music at the new Albert Palace, permission 
to introduce the Choral ‘* Gotha,” composed by the late 
Prince Consort, in the ode specially written by Mr. Barrett 
which will be performed at the inaugural ceremony. 

Tue Norwood and Dulwich Philharmonic Society gave 
a selection from ‘St. Paul,” at the Institute, on the 22nd 
ult. The solos were effectively rendered by Miss I’. 
Thompson, Miss Kate Wilson, Messrs. F. Bromley, and 
Ernest A. Williams, and the band and chorus showed 
careful training on the part of their Conductor, Mr. Carey. 


Tue Kyrle Choir, under the direction of Mr. Malcolm 
Lawson, gave a performance of “ Elijah” in St. John’s 
Church, Waterloo Bridge Road, on the rst ult. The 
soloists were Miss von Hennig, Mrs. Dean, Mr. Henry 
Yates, and Mr. James Blackney. Mr. E. H. Turpin 
accompanied on the organ. : 


Ir has been decided by the Executive Council to ha: 
Choral and Brass Band competitions in connection w 
the International Inventions Exhibition. 


These com: 





tions will take place about September next. 
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Miss FLoreNce May, after a protracted visit to Ger- 
many, has returned to London for the season. Shortly | 
before leaving Berlin she had the honour of being invited | 
to play at a Soirée given by their Imperial Highnesses the 
Crown Prince and Princess of Germany, when she per- | 
formed pieces of Rameau and Chopin, and, by desire of the 
Crown Princess, some of her own pianoforte compositions. | 
Josef Ludwig an- | 


MADAME FRricKeNHAUS and Hert 
nounce that they will resume their Chamber Concerts 
at the Princes Hall, Piccadilly, on Thursday evening, the | 
14th inst.; the dates of the three following Concerts being 
Thursdays, the 28th inst., June 11 and 25. The pro- 
grammes will include the works of the old masters and 
modern compositions of special interest. 

Tue last Entertainment of the present season at the 
Brompton Hospital took place on Tuesday evening, the 
14th ult., when a good programme was well rendered by 
Miss Amy Foster, assisted by Miss Fanny Moody, Miss 
Hyde, Mr. Lance Calkin, and Mr. Randulph Coward, Miss 
Foster was solo pianist and accompanist. The Concert 
was one of the most successful of the season. 

THE new Easter piece entitled ‘‘ Hobbies,” produced at 
Mr. and Mrs. German Reed’s entertainment, derives much 
of its attraction from the brightness and melodiousness of 
some appropriate music by Mr. George Gear. A song 
(well sung by Miss Fanny Holland) is exceedingly good, 
and usually secures an encore. 

THE new organ, built by Alfred Monk, London, for 
Kelvedon Parish Church, Essex, was opened by Mr. Higgs 
on the gth ult. The organ contains nine stops in great 
organ, nine stops in swell, three stops in pedal organ, and 
three couplers. All stops have the full compass, and there 
are four sixteen feet stops complete. 

We have much pleasure in announcing that Antonin 
Dvorak’s ‘* Patriotic Hymn,” to be produced at the Benefit 
Concert of Mr. Geaussent on the 13th inst., at St. James's 
Hall, will positively be conducted by the composer, who 
remains in England for the purpose. 


At the Parish Church of St. Mary, Balham, on Easter 
Day, at the g a.m. High Celebration, a new service in D 
composed by E. H. Ryde, Esq., was sung for the first time. 
Mr. H. W. Weston, A.C.O., Organist and Choirmaster of 
the church, presided at the organ. 


Tue last meeting of the Committee of the Peck Testi- 
monial Fund was held on the 23rd _ult., when it was 
announced that the subscriptions amounted to a total of 
£294 12s. 6d. Thissum will be, therefore, at once handed 
to Mr. Peck. 

In a Convocation held at Oxford on the 25th ult., the 
honorary degree of Doctor of Music was conferred upon 
Herr Hans Richter. A Concert was afterwards given by 
the Richter Orchestra in the Sheldonian Theatre. 

Bacun’s “ Passion Music” (St. Matthew) was performed 
in York Minster during Lent in six weekly portions. The 
services were largely attended, and the music produced a 
profound impression. 





ACCORDING to report issued just before going to press, 
Sir Julius Benedict continues slowly to improve. 


REVIEWS. 


Par Michel Brenet. 
1584. ] 








Grétry. Sa vie et ses Quvres. 
| Paris: Gauthier Villars. 

THE personality and artistic career of André Ernest 
Modeste Grétry—the true founder of French comic opera, 
the philosophical author, the freethinker and ardent repub- 
lican—are sufficiently attractive in themselves, being 
moreover associated with one of the most remarkable and 
eventful periods in the history of Trance, to constitute it a 
matter of wonder that no biography of the master, worthy 
of that name, should as yet have been attempted on the 
part of any French music historian. More than seventy 
years have elapsed since the death of Grétry, who, although 
a Belgian by birth, is claimed to be her own by France as 
proudly, and with as just a reason, though in a different 
sphere of the art, as Handel is claimed by England. Some 


|albeit a valuable contribu 





| is . 
| three years ago, however, the Académie Royale de Belgique, 


anxious to fill the existing void in musico-biographical 
literature, and animated moreover by patriotic sentiments, 


| offered a substantial prize for ‘a critical essay concerning 


the life and works of Grétry.””. M. Brenet has been the 
gainer of that prize with the present volume, which, let it 
be said at once, admirably fulfils the requirements set forth 
by the Académie. It is an ‘essay’ occupying some two 
hundred and eighty pages, not an elaborate biography ; 
tion towards such work in the 
future. It isa ‘critical essay,” since in its pages the writer 
displays considerable judgment both in the sifting of his 
material and in the critical observations concerning the 
more important compositions of his hero. And, finally, the 
‘life and works” of Grétry are here dealt with in equal 
proportions, due prominence being given to the leading 
epochs in the composer’s career. A more succinct, and, 
within its self-imposed limits, exhaustive musical mono- 
graphy we have indeed rarely met with. In this respect, 
as in several others, M. Brenet’s treatment of his subject 
compares most favourably with the more elaborate but 
somewhat rambling work of his competitor for the above 
prize, M. Grégoir, published in 1853. Having already, in 
our review of the latter, furnished an outline of the main 
circumstances attending the composer's life, we abstain 
from doing so again on this occasion, referring the reader to 
M. Brenet’s ably told narrative itself, in the course of which 
the author succeeds in clearing away several hitherto existing 
errors and traditional myths. Although no attempt is 
made in so limited a space to furnish anything approaching 
to a historical background, sufficient indications are given 
to enable the otherwise well-informed reader to supply this 
necessary adjunct to the appreciation of the life-picture of 
an artist who was the protégé of the unfortunate Marie 
Antoinette, some of whose operas were written amidst the 
terrible scenes —o the great Revolution of 1789, 
and on whom, subsequently, honours were bestowed by the 
offspring of that revolution, Napoleon the first. A chrono- 
logical catalogue of the w orks s of Grétry (including no less 
than fifty-six complete operas and oféra-ballets) appended 
to this volume, together with an enumeration of the books 
and pamphlets, &c., consulted by the author, and a detailed 
index of the contents of every chapter, complete the 
usefulness of M. Brenet’s work, and render it a very 
valuable book of reference as to facts hitherto not easily 
a in addition to its general merits as a biographical 
essay. . Brenet, though a young author, has already 
9 some reputation as such in his thoug rhtful ‘* Histoire 
de la Symphonie a Orchestre,” published in 1882, and much 
good and solid work may be anticipated from his pen in 
the future. 


arc 











Ballad for Male Voices. The 
Charles Kingsley. The music 
Mrs. Meadows White). 
and Co. 

THE first posthumous work of this gifted repr 
English female composer is now before us, and increases 
our regret that an artist so earnest and truthful in her 
musical settings of high class poetry should have passed 
from amongst us. Like the same composer's ‘Song of 
the Little Baltung” (also to Kingsley” s words', the 
dramatic feeling of the ballad is admirably preserved, 
without any undue straining after sensational effect, and 
the writing throughout is clear and faithfully reflective of 
the text. The opening chorus, commencing with a 
Symphony alternating between G m ino ran d major, well 
prepares the ear for the bold vocal st ject in the major, 
expressive of the Red King’s carouse in Malwood Hall, 
the baritone solo of the Monk, and the defiant solo of the 
King, with the relation of his dream, containing some 
excellent dramatic points. The progress of the story— 
the shooting of William Rufus by Tyrrel—is musically 
coloured with much fidelity, the fall of the Aig and the 
flight of Tyrrel—the latter related in a graphic choral 
piece, interspersed with solo quartet ing especially 
worthy of commendation. The chorus, ‘ And fend our 
princes every one,” most efiectively concludes the com- 
position, which, as we have already indicated, contains all 
that refinement of style, artistic treatment, and feeling for 
melody which characterise the works of this writer. To 


Choral 





The Red King. 
words written by the Rev. 
composed by Alice Mary Smith 

Novello, Ewer 





+ 
sentative 
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any Choral Society where reliable male voices, both for 


solos and choruses, can be commanded, ‘* The Red King” 
will prove an inestimable boon; and even for drawing- 
room performance, with a moderately good pianist, it 
cannot fail to prove highly effective. 


Children’s Songs, and How to sing them 
Tomlins. [Boston: Oliver Ditson and Co. 


By Wm. L. 


1 
| 


In THE Musica, Times for July, 1883, we drew atten- 
tion to the system of training the voices of children adopted 
by Mr. Tomlins, who had at that time between two and three 
hundred young people under his instruction at Chicago, 
and quoted the opinion of Mr. Theodore Thomas upon the 
result of an exhibition of his class. We have now before 
us a volume containing not only a clear exposition of his 
method of teaching, but a number of songs excellently 
adapted in every respect both for the voices and capacities 
of children. A careful perusal of the book has convinced 
us that the author has thoroughly realised the difficulties ! 
which juvenile vocalists would be likely to encounter, and 
therefore carefully smoothed the path for them, so that they 
may at first be led easily into the right road. The 
Exercises are evidently the result of mature thought; and 
many of them are rendered additionally attractive by 
suggestions as to the desirability of allying the notes with 
some little incident or story, a plan often most successfully 
pursued by the author in his classes. Several of his pupils, 
he tells us, were able to recognise and name most of the 
scale notes as hesang them. ‘“ They were also taught to 
appreciate impulses of time, to reduce them into fractions 
of a beat, or to divide them into measures and phrases, 
and to execute these various rhythms absolutely without 
the sense of physical effort, which is so baneful.” Con- 
sidering that these children had received only two lessons 
a week for nine months ; there can be little doubt that Mr. 
Tomlins has almost revolutionised the system of elementary 
vocal tuition; and we earnestly commend his work to the 
attention of all interested in the subject on this side of the 
Atlantic, as well as in the country where he first preached 
his doctrines. 


Gavottes, Minuets, Fugues, and other short Pieces for 
‘he Piano. By Samuel Butler and Henry Festing Jones. 
{ Novello, Ewer and Co. | 
Tue authors of these compositions have hitherto been 
known only in literature; and as this is their first appeal in 
music, they will, we are certain, thank us for being candid 
in our criticism upon their efforts. Let us at once say that 
in many of the Gavottes and Minuets, not only much good 
musical feeling is displayed, but a very fair knowledge of 
writing, the reproduction of the Handelian style being, 
especially inthe Minuets, very happily attempted. Fugues, 
however, demand severe study; and before writing more of 
these, good models should be carefully dissected. For 
example, that commencing on page 7, beginning on the 
dominant, demands a tonal answer; but, even passing 
lightly over this point, when the subject is re-introduced, 
instead of prolonging the dominant harmony, and resolving 
upon the tonic in the following bar, the theme commences 
upon a 6-4, and the two parts in the upper line proceed 
upwards in perfect fifths. The fugues, too, are but slightly 
developed, yet in much of the counterpoint sufticient 
indication is given of a power which makes us desirous of 
again meeting with composers evidently so earnestly 
anxious to increase the store of music moulded on the 

classical forms. 


Classics (Ancient and Modern) for the Pianoforte. 
Selected and fingered by Arthur O’Leary. 

| Edwin Ashdown. ] 

Ir is a healthy sign of the times that the term “ classical ” 
no longer frightens those who call themselves lovers of | 
music, and that the word is now accepted as meaning not | 
only works written in the latter part of the last century, 
moulded on the forms which were then generally received, | 
but those composed in the present day according to the | 
models bequeathed to us. The exact signification then of | 
Mr. O’Leary’s “Classics, Ancient and Modern,” can | 
be thoroughly understood; and amongst the twelve num- | 
bers of the series now under notice nobody will be surprised | 


for good music is now so rapidly supplanting the rage for 
‘* show pieces,’ which prevailed for so many years, that 
writers of ‘* drawing-room” compositions will scarcely be 
enabled to find a drawing-room in which to exhibit their 
productions, and musical ‘fireworks”’ will be kept for 
those special audiences, the astonishment and wonder of 
which may for a short time prolong their existence. The 
works already published in the collection now before us 
comprise several as yet little known, but with which we 
are certain many pianists will be too glad to make acquaint 
ance. Some judicious remarks upon phrasing—and espe- 
cially upon the much misunderstood slur—by the editor, 
are printed upon each piece; and wherever any difficulty 
is likely to occur, the leading fingering is given. We 
cordially commend this series of classical pieces both to 
teachers and pupils, and sincerely congratulate Mr. O'Leary 
upon the able manner in which he has performed his task. 


Wait. Song. 

Meeting. Song. 

Written by Edward Oxenford. Composed by Franz Abt. 
{| Frederick Pitman. ] 

THE composer of these songs has produced so many 
excellent specimens of vocal music as to make us tolerably 
certain that everything from his pen will contain the 
elements of popularity. ‘*‘ Wait” and * Meeting,” if some- 
what conventional, are at least melodious, and good enough 
to sustain, if not to add to, his reputation. In the first- 
named composition we cannot say that we much like the 
waltz movement as a musical expression of the pain of 
parting and the hope of brighter days in the future; but 
the music is pleasing, and the majority of listeners, there 
fore, will be satisfied. We like ‘* Meeting” much better, 
not only because the music sympathises with the words, 
but because the song is more artistically treated throughout. 
The opening theme, in A minor, has a well-contrasted 
melody in the tonic major; but the crotchet accompani- 
ment continued throughout the composition becomes some- 
what monotonous. 


The Violin: its famous Makers and their Imitators. By 
George Hart. [Dulau and Co.] 
In the preface to the present “enlarged and revised 


edition’ of Mr. Hart’s book, the author says, ‘‘ The favour- 
able reception accorded to the previous editions of this 
work has not only added greatly to the pleasure attending 
the preparation of a new and revised edition, but has en- 
couraged me to spare no effort within my power to render 
the volume as interesting and complete as possible. In 
making these endeavours the bulk of the book has been 
necessarily increased by additional information, spread 
over all the sections of the work, but chiefly on those which 
treat of the Early History of the leading instrument, and 
the Italian branches of the subject.” In connection with 
the Italian divisions of the book, information not only in- 
teresting, but of the highest historical value, will be found, 
the greater part of this matier having been obtained from 
original MSS. belonging to the trustees of the Civic 
Museum, at Cremona, which Institution is located in the 
palace bequeathed to the citizens, together with its con- 
tents, by the Marchese Ponzoni. It would be impossible 
in noticing a volume of such dimensions to do more than 
draw attention to its value as a work of reference on every 
subject connected with what the author terms, truly 
enough, the “leading instrument,” for the mere table of 
contents occupies upwards of twenty pages. We may say, 
however, that the exquisite illustrations of instruments of 
varied styles are alone so powerful an attraction that, apart 
from the fund of information contained in the work, all 
real lovers of the violin should possess themselves of a 
copy, so that they can daily feast their eyes upon such 
excellent representations of the masterpieces of all the most 
eminent makers. 


Dictionary of Musical Terms. 
Harmony Catechism. 
By Edwin M. Lott. [Edwin Ashdown.] 
We are glad to find Dictionaries of Musical Terms 
multiplying, for, as in commerce the supply is generally 
regulated by the demand, it is a proof of the desire of 


to find several pieces by living composers. A fondness | instrumental and vocal students to understand the various 
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terms used in printed music, instead of either disregarding 
them or applying to a master for an explanation of their 
meaning. Mr. Lott’s little Catechism is, on the whole, 
extremely clear; but we certainly cannot agree with him 
that ‘‘a tre corde”’ indicates “ the use of the loud pedal in 
pianoforte playing.” Indeed there is no * loud pedal” at 
all; for what is often called so merely raises the dampers, 
and therefore prolongs the sound. ‘A tre corde”? means 
take off the soft pedal, the use of which is indicated by the 
words una corda. We always treat Harmony Catechisms 
tenderly, because there are so many ‘systems”’ 
present day that a mere intelligent exposition of the 
generally admitted rules of the science for popular use may 
be allowed to pass muster without too rigid scrutiny. In 


| 


in the | 


| without trebles. 


the book before us, however, we must protest against what | 
’ > 


Mr. Lott terms the ** Chord of the Pluperfect Six-four,” on 
the subdominant, being exhibited to students; and we beg 
to say that this chord is also used upon the Super-tonic, as 
well as upon the Dominant and Tonic. Again, is it good 
to give a sequence of prepared sevenths, commencing with 
one unprepared, as at page 34? and, upon any rational 
system, can it be said that ‘all intervals chromatically 
sharpened should ascend, and all those chromatically 
flattened should descend in the next chord?” Of course 
we have many other objections to make to the explana- 
tions in this Catechism; but these involve differences of 


opinion upon points of theory, and we have confined our- | 


selves, therefore, to comments upon those which appear to 
us untenable upon any theory at all, 


An Evening Service in F. By James Fitzgerald. 

| Novello, Ewer and Co.] 

Mr. FirzGeraLp, an organist at Kidderminster, has 
furnished a commendable setting of the Magnificat and 
Nunc dimittis, for the most part in the solid church style. 
Choirmasters, however, may be deterred from using it by 
a singular florid passage on the word “rejoiced.” The 
two bars in which it occurs might be eliminated without 
much trouble. There is another slight flaw, namely, the 
accentuation of the syllable ‘‘ with ”’ in the sentence ‘‘ world 
without end.’”’ Many church composers are careless in 
matters of this kind, 


Original Compositions for the Organ. No. 46, Four 
Short Voluntarics. By Kate Westrop. 
fNovelio, Ewer & Co. | 

Ir is not often that organ pieces by a lady con 
under our notice, but the king of instruments, Ii] 
is now being extensively studied by the fair sex, and Miss 
Westrop is evidently a proficient executant, for she is 
Organist of St. Edmund the King and Martyr, Lombard 
Street. 
plished musician, these voluntaries amply prove. They 
stand quite apart from ordinary compositions of this kind, 
that is to say, mere studies in syncopations, with here and 
there a melody in watery imitationof Mendelssohn. Miss 
Westrop writes with brightness and piquancy, at the same 
time avoiding the flippancy of the French school. True, in 
the fourth number there is a strong suggestiveness of the 
fashionable gavotte style, but the piece is not too secular 
for church use. The gem of the series is No. 2, a charmingly 
melodious trifle, but the whole of them are extremely 


Doser come 
the violin, 





That she is also a talented, as well as an accom- | 


throughout. Against it nothing can be said, but we notice 
a slip in the clause “* Being ot one substance, &c.”” Here 
the accent should be on “‘one” and not on ‘ of” or 
‘* substance.” 


Magnificat and Nunc dimittis in D, for Male Voices. 

By Frederick Iliffe, Mus. Doc., Oxon. 
| Novello, Ewer and Co. } 

Ix cathedral and collegiate churches a commendable 
custom is beginning to obtain of giving the juvenile 
choristers a rest on one day of the week. A demand is, 
therefore, arising for service music arranged for voices 
Dr. Iliffe also dispenses with the counter- 
tenor, his Service being written for two tenors and two 
basses. It is characterised by considerable vigour and 
brightness, with a good deal of independent work for the 
organ, and is essentially modern, alike in harmony and 
phraseology, but without any secularity of feeling. 








FOREIGN NOTES. 





native country will doubtless be of interest to many of our 
readers. We give the performances in alphabetical order, 
but without any pretence to completeness, as follows :— 
ALTonA,—Sing-Akademie (March 3): ‘Judas Mac- 
cabzus.” 
ANSBACH.—Sing-Verein (March 10) : ** Samson.” 
Beriin.—Bilse Orchester (February 23): Concerto for 
string orchestrain D major. Sing-Akademie (February 23): 
“Judas Maccabieus.” Schndpf’sche Gesang-Verein (Feb- 
ruary 23): ‘* Messiah.” Symphonie-Capelle (February 24): 
Concerto for string orchestra in G minor, and Air from 
** Samson,” with trumpet obbligato. 
Bres_au.—Sing-Akademie (February 3): ‘‘ Messiah.” 
-Sing-Akademie (February 4): ‘ Saul.” 
Chorgesang - Verein (February 









BRUNSW 24): 
“ Joshua.” 
Curemnitz.—Sing-Akademie (March 6): ‘* Messiah.” 
CoLtoGne.—Girzenich-Concert (March 24): ‘* Samson.” 
Darmstapt.—Musik-Verein (February 22): “ Joshua.” 
Evpinc.—hirchenchor (February 25): Selections from 
** Alcina,” ‘ Acis and Galatea,’”’ Allegro, and Concerto in 
G minor for organ and orchestra. 
ELBERFELD.—Concert-Geselischaft 
Maccabieus.”’ 
FRANKFURT. 
24): ‘*Acis and Galatea.” 
‘Judas Maccabzeus.”’ 
G1ESsEN.—Sing-Verein (March 4): * Judas Maccabzus.’ 
GLavucuaAvu.—Khirchen-Sangerchor (Feb. 22): Selections 
from *‘ Messiah,” ‘ Judas Maccabeus,”’ ** Joshua,” * Sam- 
son,” ‘Israel in Egypt,’ and Psalm too, for chorus and 


ICK. 


(March 3): ‘* Judas 





-Stockhausen’s Gesangschule (February 
Ceecilian-Verein (March 3): 


' solo voices. 


pleasing and musicianly, and the composer may be en- | 


couraged to try her hand at more ambitious work. 


The Morning and Evening Service, with the Communion 
Ofjice,in C. By B. Luard Selby, Op. 24. 
[ Novello, Ewer and Co. | 

Tuis Service includes a setting of the Benedictus as well 

as the Jubilate, and the Communion Service includes the 

Benedictus and Agnus Dei. 


but at the same time broad and diatonic. In its general 


character it may be said to be thoroughly English, that is | 


to say, it is wholly free from the sensuous and sentimental 
effects which some church composers introduce, taking 
example from their brethren in France. It is curious to 
note the diversities in matters of accent in even simple 
settings of the canticles, due perhaps as much to want of 
thought as design. Most composers say ‘* We praise Thee 
O God,” while Mr. Selby says ‘‘ We praise Thee,” and 
this preference for accenting the pronoun is discernable 


| 


Mr. Selby’s style is bright, | 


GOrTINGEN.—Sing-Akademie (February 13): “ Sam- 
son.”’ 

Hatie.—Handel Festival (February 22 
cules”’ and ‘* Messiah.” 

HamburG.—Stadt-Theater (February 
** Occasional Oratorio,” Air from * Alcina,”’ 
from other oratorios; Opera, ‘‘ Almira,” Epilogue. 
Verein (February 21): ‘Israel in Egypt.” 

HerrNuHUtT.—Gesang-Verein (March 11): Jubilate (1coth 
Psalm) and part of ‘* Messiah.” 

Hi_pisueim. — Oratorio-Verein 
tingen Te Deum. 

Jena. — Sing-Akademie (February 20): Dettingen Te 
Deum, Concerto grosso for orchestra, Airs from ‘‘ Sam- 
son” and * Ezio,” and * Hallelujah” from ‘* Messiah.” 

Leipzic.—Riedelsche Gesang-Verein (March 6): ‘* Mes- 
siah.” Euterpe (February 24): Concerto grosso for orches- 
tra. Gewandhaus (March 12): Anthem for orchestra, 
organ, and chorus; Air from ‘“ Rinaldo”; Concerto for 
string orchestra, two violas, and violoncello obbligato; and 
‘** Hallelujah Chorus” from ‘* Messiah.” 

Macpesurc.—Reblingscher Gesangverein (Feb. 23): 
** Samson.” 

QuepLINpurc.—Kohl’scher Gesang-Verein (March 25): 
‘* Messiah.” 

Rostock —-Sing-Akademie (Feb. 23) : 


23}: Overture, 
and selections 
Sing- 





February 28): Det- 


“Tsrael in Egypt.” 
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-TorGav. —Gesang- Verein Taubert (I ebri lary 5): “Alex: | Hive to accomplish the completion of the national work you 
ander’s Feast.’ | have undertaken on his behalf.” 

Werimar.—Festival Choir (February 20): ‘“‘ Messiah.” Herr Richard Schmidt, the Berlin Musik-Director and 

Wirzpurc.—Royal Musik-Schule (February 28) : Largo! Principal of the  Schmidtsche Conservatorium,” has been 
for violins, violas, harp, and organ; Concerto in G minor | appointed to the conductorship of the Berlin Mannergesang 
for string orchestra; and “ Alexander's Teast.” | Verein, lately vacated by Herr W. Handwerg. 





Weber's “ Sylvana,” in its revised form, has now also| The bi-centenary of the birth of Johann Sebastian “ge 
been placed in the répertoire of the Leipzig Stadt-‘Theater, | was celebrated last month at his native place, Eisenach, 
where it was twice produced, with very great success,|an appropriate manner. The statue of the great com- 
during March last. To give an idea of the activity of this | poser, as well as the house where he was born, had been 
excellent institution we may enumerate its remaining per- | profusely adorned with garlands and spring flowers, while 
formances during the same month—viz., ‘* Der Trompeter | at St. George’s Church a festive Concert took place, con- 
von Sikkingen”’ (Nessler), ‘ Genoveva” (Schumann), |’ sisting entirely of compositions of the giant master of 
‘‘Le part du diable”’ (Auber), ‘* Undine” (Lortzing), ‘‘ Das | polyphony, and of his son, Johann Christoph Bach. We 
Nachtlager von Granada” (Kreutzer), ‘‘ Der Haideschacht” | shall refer more in detail to the Bach commemoration in 
(Holstein), ‘* Les deux Journées ” (Cherubini), ** Oberon ” | Germany in our next number. 

(Weber), ** Fidelio” (Beethoven), ‘‘ Le Nozze di Figaro” | Mr. A. C. Mackenzie’s ‘‘ Scotch’ Rhapsody was recently 
(Mozart), and “Lohengrin,” ‘ Rienzi,’ “ Tannhauser’’ | performed (for the second time) at one of the ‘“ Sinfonie 
(Wagner). Surely the subscribers have no reason to| Concerts’ at Diisseldorf, under the direction of Herr R. 
complain of an absence of variety, the performances,| Zerbe, where, as on the former occasion, it was greatly 
moreover, being characterised by a high degree of general | appreciated. 

efficiency. A Music Festival is to be held at La Cote Saint-André, 

A revival of Weber’s early opera or operetta “ Abu] the native place of Hector Bérlioz, on June 21, in connec- 
Hassan,” is in course of preparation at the Royal Opera of | tion with the proposed ceremony of affixing a commemora- 
Berlin ; a fresh instance of the newly awakened interest in | tive tablet at the house where that eminent composer first 
Germany as regards the earlier productions of the im- | saw the light. 
mediate forerunner of the author of the ‘‘ Kunstwerk der] A posthumous Opera, by the late Victor Massé, entitled 
Zukunft.” “Une Nuit de Clcéopatre,” was produced at the Opéra 

The following is the programme of the Music Festival | Comique, Paris, on the 25th ult. Madame Heilbron was 
to be held at Bonn, from the 28th to the 30th of July next, | admirable in the part of Cleopatra, and the interpretation of 
ander the direction of Herren Max Bruch and L. Wolff, | the work generally left little to be desired. 
the local musik-director—viz., secular oratorio, ‘ Achilles” Mdlle. Van Zandt, the young prima donna who, as our 
(from the ‘Iliad,’ compiled by Dr. Bluthaupt), by Max] readers will remember, was unfortunate enough to con- 
Bruch; Handel’s “ Alexander’s Feast,’’ several works by | tribute a page to the chronique scandaleuse, of the French 
Beethoven, Brahms, Schumann, and others. Soloists: | capital last year, has recently re-appeared at the Opéra 
Mesdames Schroéder-Haufstangl, Joachim, Bruch, Herren | Comique in Leo Délibes’s “* Lakmé.”’ The first occasion 
Emil Gétze, Georg Henschel, and Eugen d’Albert. The] of her presenting herself again before a Paris audience, 
chorus to consist of an amalgamation of the choirs of] after the incident alluded to, was marked by scarcely any 
Cologne, Barmen, Bonn, &c., and the orchestra to be} signs of an unfriendly disposition on the part of the 
recruited by the forces available at Wiesbaden, Frankfurt, | audience, the lady being, in fact, generally well received. 
Cologne, and Hanover. Altogether the Testival bids fair | At the second and third performances, however, tumultuous 
to be an exceptionally fine one. disturbances took place, and the young singer was practi- 

The pianoforte score of Weber's ‘‘Sylvana,” in its new | cally hissed off the stage, and has since been forced to 
version by Herren Pasqué and Langer (previously referred | cancel her contract with the manager of the theatre. The 
to in these columns), has just been published by P. J.| love of scandal on the part of Parisians is well known, but 
Tonger, of Cologne. its vindictive side has scarcely ever been illustrated in so 

Place aux Dames! A somewhat curious, and, we may | prominent a manner. 
add, amusing result has waited on the prize competition] Adalbert von Goldschmidt’s Oratorio ‘‘ The Seven Car- 
— instituted by a German publisher for the poetry to | dinal Sins’? was performed on March 27, at one of the Con- 

“ Studenten Lied’ (Students’ Song), the gainer of the | certs of M. Lamoureux, at Paris, with a conspicuous success, 

valuable silver goblet offered by the promoter having been | all the more remarkable since the work is of a very solemn 
a ag ve Fraulein Frida Schanz, of Dresden. The verses | character. 
are written with poetic feeling, and are pervaded by a] Mr. F. H. Cowen’s “ Scandinavian’ Symphony was 
spirit of conviviality, which cannot fail to be appreciated by | performed on the 12th ult., atthe Paris Concerts Modernes, 
German undergraduates. A fresh prize has now been | under direction of M. B. Godard, where it was very favour- 
ofiered in the same quarter, for the best musical composition | ably received. 
of Fraulein Schanz’s verses, which we may suggest, pending | Wagner's * Die Meistersinger”’ continues to attract the 
the decision of the jury, are admirably adapted to the | attention and enthusiastic support of amateurs at the 
music of Schumann’s spirited - song ‘ Wohlauf, noch | Theatre de la Monnaie, of Brussels. 
getrunken den funkelnden Wein. An international Musical Congress is to be held at 

A posthumous opera entitled * Noah,” by Halévy, to| Antwerp in connection with the forthcoming world-exhi- 
which the composer’s son-in-law, the late Georges Biret, bition at that town. Invitations are being issued by the 
had put the finishing touches, was brought out on the| Circle Artistique Littéraire et Scientifique, of Antwerp, 
sth ult. at Carlsruhe, without, however, “achieving more | with a view to the discussion of such questions as the 
than a succés d’estime. adoption of a uniform system of musical training; of an 

At the last Gewandhaus Concert of the present season | international musical diapason, and other matters of equal 
(March 26) Madame Clara Schumann played her late | importance to all professors of the art. 
husband’s Pianoforte Concerto, amidst the enthusiastic Anton Rubinstein’s latest opera, ‘‘ Nero,’’ was _per- 
admiration of her audience, who were unanimous in testi- | formed for the first time at the Imperial Opera House 
fying to the unabated vigour of the greatest of lady pianists. |of Vienna on the 21st ult. The work, which was ex- 
Other numbers in the programme were Beethoven's | ceedingly well mounted, failed, however, to create much 
**Coriolanus” Overture, and the same master’s C minor | enthusiasm, although the composer was called several times. 
Symphony. Dr. Reinecke conducted an exceptionally} Herr Emmerich Kastner, the well-known specialist in 
fine performance. matters Wagnerian, is about to publish a number of in- 

Herr Friedrich Chrysander, the German biographer of | teresting letters, written by the poet-composer during the 
Handel, has received the following telegram from Prince | period from 1830 to 1883, the great majority of which 
Bismarck on the occasion of the second centenary of the | will be entirely new to the public. 
birth of the great composer with whom his name is so| The Philharmonic Concerts of Vienna celebrated the 
honourably associated :—** My heartiest wishes are due to | twenty-fifth anniversary of their existence on the 12th ult. 
you at to-day’s jubilee of the great Handel, as his most| by an appropriate festive performance, including Beet- 
worthy representative, and I sincerely trust that you may | hoven’s Ninth Symphony. 
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The son of the late Dr. Damrosch and Mr. Stanton, late 
secretary to the institution, have been elected by the share- 
holders of the Metropolitan Theatre of New York to suc- 
ceed that gentleman in the management of the German 
Opera so successfully inaugurated last season. The ques- 
tion of a continuance of the undertaking in the coming 
autumn has thus been satisfactorily settled, and we heartily 
wish it every success. Funds are being raised by sub- 
scription in New York for erecting a monument over the 
grave of the much-lamented Dr. Damrosch. 

The first performance in Italy of Handel's “ Judas Mac- 
cabeeus,” given at Turin by the Stefano Tempia Choral 
Society, in March last (and alluded to in our last number), 
has been followed by a repetition of the oratorio, under 
the same auspices, on the 19th ult. The room, as our 
Turin correspondent informs us, was crowded to excess, 
and there was every indication on the part of the audience 
of the great interest aroused by the production of this 
noble work. We are glad also to notice from a circular 
addressed to the members of the above Society that the 
English inhabitants of Turin have in a special manner ex- 
pressed their gratitude to the zealous promoter of these 
performances, Signor Giulio Roberti, who has already done 
so much towards fostering a taste for the classical master- 
pieces of all ages and countries in his native Italy. 

We have received the first number of Vol. V. of the 
Leipziger Korrespondenzblatt, a weekly journal, a portion 
of which is in future to be devoted to the subject of music 
and the music-trade. 

We have to record the death, on March 31, at Wies- 
baden, of Franz Abt, a notice of whose life will be found 
in another column. 
at the instance of the Choral Societies of Brunswick 
and Wiesbaden for the purpose of erecting a monument 
to the deceased composer.. 


At Vienna died, on March 31, Philipp Fahrbach, a pupil | 


of Lanner, senior, the celebrated composer of dances, and 


himself a popular contributor to that species of music, as | 


well as to some other branches of the art. 
One of the most esteemed veteran musicians of Berlin, 
Professor Julius Schneider, distinguished alike as a com- 


poser and teacher of his art, died on Good Friday last, at | 


the mature age of eighty. 
The death is announced, at Stockholm, on March 29, of 
Ludwig Norman, the husband of the eminent violinist, 


Madame Norman-Néruda, much esteemed in his native | 


Sweden, and elsewhere, as a composer of considerable 
merit. He had reached his 55th year. 

At Dresden died, on March 24, Aloys Tausig, the father 
of Carl Tausig, the celebrated pianist, whose early 
instructor he had been, and whose premature death had in 
a great measure blighted the great artistic qualities and 
eminent teaching capacity possessed by his father. He 
expired at the age of sixty-seven. 

The Graphic announces the death, on the 8th ult., at the 
age of sixty-four, of Emmons Hamlin, of the Boston firm 
of Mason and Hamlin. ‘“ There is a dispute as to who was 
the inventor of the free reed instrument now known as the 
American organ, but Mr. Hamlin was undisputably one of 
its first introducers, and he was the patentee of several 
valuable improvements.” 

The death is also announced, at Milan, of Margherita 
Schira, an operatic singer of great reputation, for whom 
Morlacchi and Mercadante wrote special parts in several 
of their operas. The deceased prima donna had reached 
the mature age of eighty-two. 








CORRESPONDENCE. 


MUSICAL DEGREES. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


Sir,—We are so often told that a man’s fate is in his 
own hands, while our daily experience shows us that it is 
very largely in the hands of other people, that I have 
thought of craving your permission to lay before my fellow 
members of the profession, in your columns, a few dry 
facts connected with my subject, and to show that this 
‘‘ yes honorabilis’’ (a musical degree) is by no means so 
easily obtained as some people imagine. Of course, 1 am not 
alluding to the stumbling block (to many) of a stiff searching 


A committee has already been formed | 
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examination demanded by the Boards of Examiners ; for, 
without this, the coveted distinction would not be worth 
the having, and a whole crowd of impostors would sud- 
denly start up with Mus. Bac., or Mus. Doc., or I*.C.O. at 
the end of their names. But my proposition is this:—A 
professional degree, which, to a great extent, is a proof of 
professional competency, is kept out of the reach of many 
aman who is, perhaps, really more competent to hold it 
than several who have won and still wear the distinction. 

I will mention a few things which, to my own know- 
ledge (and I lay claim to very little practical acquaintance 
with Boards of Examiners), are keeping back many an 
ambitious musician, anxious to distinguish himself, but 
forbidden by circumstances :— 

First of all comes money, in the shape of fees. At 
Trinity College, in Dublin, the fees for the degree of 
Bachelor in Music amount, I believe, to £35, and those for 
the degree of Doctor are something like £45. Oxford and 
Cambridge, I presume, follow in the same suit. Comment 
is unnecessary. 

In Dublin, there is the Royal Irish University, whose 


fees (really merely nominal) are as follows: 





1. Matriculation... aad eke OG 
2. First University Examination... 1 0 o 
| 3. First Musical Examination ... 1 0 o 
4. For Bachelor’s Degree... we EO oO 
5. For Doctor’s Degree... ian ae eee 


| 
| This is admirable, no doubt; but the pleasant aspect of 
|the picture changes somewhat when we consider that 
between each of these examinations one whole year must 
elapse, and two years between the penultimate and the 
final ones. So that, if an already thoroughly trained 
musician, who could pass his doctor’s examination to- 
morrow, turns his eyes in this direction, he will discover 
that he has to virtually retire fro tem. to the rear ranks and 
work side by side with, perhaps, some of his own pupils; 
and then he may blossom forth a Mus. Doc. at the end of 
| six years. 
| But this is not all. Degrees in music appear not to be 
|in the least degree designed for the benefit of those men, 
professional musicians, whose security and advancement 
{should be the sole raison dctre of all such distinctions ; 
for subjects not in the remotest degree connected with the 
|art are put before him as necessary for his success. A 
man might reasonably enough hope to win his degree if he 
passed a good searching examination in harmony, coun- 
jterpoint of all kinds, form, instrumentation, wsthetics, 
| acoustics, and the playing of one or more standard instru- 
|ments. But, forsooth, if he reads the Calendar of say this 
| one University alone, he will find that, practically, no man is 
| to be considered an educated musician who cannot translate 
| Cesar, Virgil, Homer, Voltaire, and Racine, answer questions 
in Roman History, work out a score of problems in Euclid, 
| show himself well “up” in algebra, discourse learnedly 
about hydrostatics and electricity, and so on with half-a- 
dozen other subjects, not one of which has the least 
bearing upon his professional career or competence. Of 
course, those men who have gone straight from school or 
college to the Examination Hall, and had no polishing or 
cramming to do in such subjects, may uphold this system 
as being calculated to maintain the respectability of the 
profession. But surely they must know that there are 
many who leave school at the age of seventeen or eighteen 
who have no opportunity of going up for a professional 
degree until they reach the age of perhaps thirty-five years, 
and then find their path blocked because in the midst of 
eighteen or twenty years’ hard professional toil their 
linguistic and mathematical acquirements have nearly died 
out. Trusting that some more qualified individual than 
myself will rarse the siege in this matter and agitate for a 
reform, I enclose my card, and sign myself, 
Sir, Yours very truly, 

Qu.zRO JUSTITIAM. 


April 6, 1885. 
DR. STAINER’S LECTURE. 
TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 
Sir,—In your notice of Dr. Stainer’s lecture on Psalm 
and Hymn Tunes, I observe a paragraph from which it 
would seem either that there is an error in your report or 
that Dr. Stainer simply repeated the ordinary mistaken 
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accounts derived from Burney, Hawkins and others. The 
point does not in the least affect the value of Dr. Stainer’s 
remarks, but as it has been lately fully elucidated, it would 
be well that old errors should no longer be perpetuated 
especially on such authority as that of Dr. Stainer. 

I need only say here that the ‘‘ Old Hundredth”’ tune did 
not exist in 1542. It was composed (partly out of older 
materials) by Louis Bourgeois, and was first published, as 
a melody only, in the enlarged edition of the Genevan 
Psalter, 1551. 

There is not a shadow of evidence that Goudimel had 
ever anything to do with the compilation of this psalter 
throughout its various stages, but, on its completion in 
1562, he harmonised the entire work, and published it in 
four-part harmony in 1565. For the most part he has 
given the melody to the tenor, but it is worthy of remark 
that in several instances he has assigned it to the superius. 

Anyone interested in the question will find full details in 
the articles on Clement Marot in Tur Musica, TIMeEs, 
June—November, 1881, where at page 555 will be found 
the Old Hundredth”’ 
page 557 a table of the tunes in the Genevan Psalter 
of 1562, with the date of the first appearance of each. 
Particulars of the history of Goudimel and his harmonised 
psalters will be found at page 505. 

G. A.C. 
PRECOCIOUS TALENT. 
TO THE EDITOR OF ‘ THE MUSICAL TIMES. 


” 


Stx,—Will you permit me space to express my entire | 


agreement with the excellent article on the above subject in 
your March number ? 

I have always strongly condemned the performance of 
oratorios by children, which is becoming dangerously 
fashionable in various parts of the country. I am glad, 
therefore, to see your protest against the “musical and 
dramatic overpressure’? involved in the performance of 
opera by children at the Savoy Theatre. 

The two things are quite on a par, although, as far as 
the number of executants is concerned, infinitely more 
mischief is likely to be done by oratorio than by opera, 
because the former is possible in almost every little town, 
swhile the latter can, for obvious reasons, only be attempted 
in isolated cases. 

A treatise on “The Child’s Voice” by Mr. Lennox 
Browne and myself, in which the subject has been discussed 
at some length, is nearly through the press; but we hope 
nevertheless to be able to insert a reference to your article 
which is pregnant with sound advice, and which ought to 
be read by every one interested in the musical education of 
children. 

I am, Sir, your obedient Servant, 
Emit BEHNKE, 
12, Avonmore Road, West Kensington, W. 





CHEAP CONCERTS. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 

S1r,—I read with great pleasure your notice of the report 
of the Birmingham Musical Association, in your last issue 
of THe Musicat Times, and can bear testimony to the 
great love of good music among the working classes. But 
I should like to point out to you what I consider a great 
danger to art in these cheap performances. 

When these Concerts were first started they were 
attended almost entirely by the working class, for whose 
benefit they were intended ; but I have been informed by 
professional gentlemen and amateurs in Birmingham, in a 
position to know, that they are gradually losing their 
character of working class Concerts, and are being largely 
attended by people who could afford their three or four 
shillings to hear the works properly rendered by the 
Festival Society, with a professional band, instead of an 
orchestra very largely composed of amateurs. 

One of the most promising of the Birmingham Choral 
Societies has this season had to discontinue its Subscrip- 
tion Concerts, mainly owing to the inadequate support given 
by the Birmingham public. 

Now, anyone having had the least experience in Choral 
Societies, will at once realise the difficulty in a pecuniary 
point of view without being undersold. 





as harmonised by Goudimel, and at | 


There are numbers of people in Birmingham, as else- 
where, who are fond of music, but are not sufficiently 
cultivated to be able to judge of the artistic merits of a 
performance of our great oratorios ; and who for the sake of 
saving a few shillings would transfer their patronage else- 
where. It would be a great pity if in so important a 
musical centre as Birmingham anything were to tend to 
lower the artistic standard of excellence for which the town 
is so justly celebrated.—-Yours sincerely, 
ORCHESTRA, 





TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our friends 
in the country, ntust be forwarded as early as possible after the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance, 

Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsible for any mistakes that may occur, 

| Correspondents ave informed that their names and addresses must 

| accompany all communications. 

We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted, The paper will be discontinued where the Subscription is 

| not renewed. We again remind those who ave disappointed in 

obtaining back numbers that, although the music is always kept 
tn stock, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices ave either collated from the local 
papers or supplied to us by correspondents, 


ABERGAVENNY.—An interesting Eisteddfod was held on Easter 
Monday, Mr. J. A. Rolls, M.P., acting as President, and Mr. Brinley 
Richards as one of the adjudicators. Prizes were given for the best 
| playing of a pianoforte solo, the performers not to exceed sixteen years 
of age, the best singing of a bass song, also a tenor song, and for choir 
singing. The prize of £20 and gold medal to Conductor, was awarded 
to the Victoria (Ebbw Vale) Conductor, Mr. G. Howells. Prize of 
fro and silver medal to Conductor was gained by the Ebbw Vale, 
Wyley’s Choir (Tredegar), for the singing of a Madrigal. The great 
competition of the day was for a prize of £1,000, with gold medal to the 
; Conductor, for the best performance, by a choir of not less than 150, 
nor over 300 voices, of the chorus ‘‘ Hark! the deep tremendous voice ” 
(Haydn), Three choirs competed, Mr. Richards complimented all,and 
with the concurrence of Mr, E. Evans, Mr. Caird, and Mr. T. Briggs, 
awarded the prize to the Dowlais Harmonic Society, numbering 170 
voices, conducted by Mr. Dan. Davies. Mr. D. Brown accompanied 
on the pianoforte, and Mr. E. R. Davies on the harmonium, 











Acton.—Mr. S. Eagall gave his first annual Concert, on the 13th 
ult., at the Priory Central Hall, the tg consisting entirely of 
classical and high-class modern music. Mr. Eagall (who is a pupil 
of Mr. Walter Bache) was much applauded for his performance of 
“Inventions,” by Bach; ‘*Au bord d'un Source,” by Liszt; and 
Schumann's “ Papillons,’”” Op. 2. The Concert-giver was associated 
with Mr. C. H. Allen Gill in Mendelssohn's Sonata in B flat, for piano- 
|} forte and cello, the performance of which reflected great credit on 
both artists. Mons. L. Szczepanowski performed Ernst’s ‘“ Elegie,” 
and Moszkowski’s Bolero for violin solo, the latter especially elicit- 
ing warm applause. The vocalists were Misses Annie Williams, and 
Marian Price, and Mr. W. E. Smithett, who were well received in 
songs by Beethoven, Schubert, Raff, Gluck, &c. The Concert was 
concluded by a performance of Raff's Tarantella, for four hands, in 
which Mr. Eagall was associated with Mr. W. J. Mawby, who also 
accompanied throughout the evening. 


ALFORD.—The members of the Choral Society gave an excellent 
rendering of Cowen’s Rose Maiden, in the Corn Exchange, on the roth 
ult. The solo vocalists were Miss Vinnie Beaumont, Miss Eliza 
Thomas, and Mr. E. Gregory. The performance was very successful. 


Brevrast.—Mr. and Mrs. Kempton, assisted by their pupils, gave a 
Musical Re-union in the Assembly Hall, on Tuesday evening, the 
2tst ult. The vocal items respectively given by Miss Keys, the Misses 
King, Messrs. Kenneth Stewart, Albert, Browne, and Mr. Elroy were 
most acceptable. Miss Kate Wilkinson (aged six), Miss Richards, 
Miss Gulbrausen, and Miss Mendham Kempton in their performances 
upon the pianoforte were all excellent, and Mrs. Kempton was 
deservedly awarded great applause for her fine playing of Thalberg’s 
three line arrangement of Rossini’s ‘ Mi manca la voce.’’ The part- 
songs “ Ever True” (Hatton), and Good Night” (Carulli), were well 
sung. Mr. Kempton was, as usual, conductor and accompanist. 


BisHop AUCKLAND.—A performance of Liszt’s 13th Psalm, a repre- 
sentative work of the so-called advanced school, was given by the 
Auckland Musical Society, under the direction of Mr. Kilburn, on 
Tuesday, the 14th ult., with full band and chorus. The tenor solo was 
admirably sung by Mr. Howard Welch, of Durham Cathedral. Miss 
Annie Marriott was the soprano soloist, and both in her songs and in 
the solo part of Mendelssohn's Loreley obtained well merited applause. 
The Serenade Trio, of Beethoven, for violin, viola, and cello, was charm- 
ingly rendered by Miss Bertha Brousil, Mr. J. H. Beers, and Mr. 
Weston. 


BLAcKBURN.—A very enjoyable Concert was given on Monday 
evening, the 13th ult., by the St. Cecilia Society, with an orchestra 





selected from Mr. Chas. Hallé’s band, under the leadership of Mr. 











XUM 


Ve 








THE MUSICAL TIMES.—May 1, 1885. 291 





Henry Nuttall of Berry. The programme consisted of the first part 
of Sir M. Costa’s Oratorio Naaman, the solos in which were taken by 
Miss Norton, Miss Shorrock, Mr. Seymour Jackson, and Mr. J. 
Higginson, all of whom acquitted themselves with great credit. The 
choruses were very efficiently rendered, noticeable among them 
being ‘The curse of the Lord,” the choral ‘When famine over 
Israel,” and the chorus “ With sheathed swords.” ‘The second part of 

the programme was miscellaneous. This Concert may be said to have | 
been the most successful yet given by the Society, and reflected the 
greatest credit upon Mr. James H. Rooks, under whose efficient and 
painstaking conductorship the Society has made great progress during 
the last four seasons. The Vocal Society, under the conductorship of 
Mr. W.H. Robinson, brought the tenth season toa close with a Cor 
on Thursday evening, the 16th ult. Hero and Leaner (C. H. Lioyd 
and The Feast of Avonis (A. Jensen) were the principal works given. 
Miss Wallington was highly successful in her rendering of the 
soprano solos in both works, and also in her songs. } James 
Sauvage sang the baritone solos in //evo and Leander with good etiect, 
and was much applauded in the song “ Steady and ready” (Dieh 
and the Tarantella “ Gia la luna” (Rossini), the latter being encored. 
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Brentwoop.—The Vocal and Instrumental Society gave a good 
performance of Handel's Fudas Maccabeus in the Town Hall, on th 
16th ult. The solo vocalists were Mada: e Clara West, Miss Ac 
Iggulden, Mr. E. Bryant, and Mr. Fra ard, all of whom acquitt 


\ 
themselves admirably; leader of band, Mr. A. Byford; conductcr, 
Mr. J. W. Case. 


There was a good attendance. 
BripGe or ALLAN.—The second Concert of this season was give 
by the Choral Society in the Free Church on the 17th ult. Mr. John 
Erskine conducted, and the accompaniments were most efficiently 
played by Miss Morrison at the piano, and Mr. J. J. Finlay, Orga 
of Linlithgow Abbey, at the harmonium. The programme was divic 
nto three parts, the first including shannon from Samsoi 
Paul and Elijah; the second Dr. Stainer’s Cantata The 
of Fairvus, and the third sclecti¢ ons from The Messiah 
chorus, “ Awake the trumpet’s Ic ai sound” (Samson 
choir had been well trained, and the choruses “* How ‘on are , the 
messengers,” ‘“* He watching over Israel,” and ‘‘ Happy and blest are 
they,” were exceedingly well sung. The soprano part in The 
Daughter of Fairus was entrusted to Miss Mary Henderson, from 
whom it received an intelligent, and at times, thoroughly dramatic 
rendering, and the choruses were without exception given with preci- 
sion and attention to lightand shade. The selection from Tite Messia/: | 
was highly satisfactory, the solo portions by Miss C. Erskine and | 
Miss Bruce, as well as the choruses, being most effectively rendered. 


Bricuton.—The formance of Bach's Passion (St. Matthew) by 
the Brighton Sacred Harmonic Society, on March 25, was in every 
respect highly successful. The solois ts—Miss Annie Gill Smith, Mis 
Ellen Marchant, Mr. Percy Palmer, and Mr. F. H. Horscroft—were 
thoroughly efficient, and the choruses were uniformly well 
Mr. J. Spearing pr resided at the or gan, and Mr. R. Taylor (to wl 
very much of the present ex 
conducted. There was a good attendance. 
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‘ . | 
3ROCKLEY.—On Monday evening, the 2oth ult.,a Musical Lecture | 


entitled “A struggle for civil and ‘religious liberty,’ as recorc in 
Handel’s Oratorio, 5 Fudas Maccabeus, was given in ‘the Presbyterian 
Church, by Mr. W. Cowper Pellatt, interspersed with illustrations 
from the oratorio by the Woolwich Arsenal Philharmonic Society’s 
band and chorus. ‘The soloists were Madame Riechelmann, Mr. H. rc: | 
Cockell, and } Mr. H. H, Wilson; Conductor, Mr. Pellatt ; American 
s Edwards. The performance was very satisfactory, the 
solos, “ From mighty kings’ and “ Sound an alarm,” being especially 
well rendered. 














Brovucuty-Ferry.—It may fairly be questioned whether {there 
exists an Oratorio of greater voca ul difficulty than Mackenzie's Re se of 
Sharon, There are many more ponderous works, but none more 
beautiful, more highly elaborated, or more strikingly original in thought 
and mode of expression; but it is also, or perhaps therefore, a most 
trying work for the vocalists—solo and chorus. Without staying to 
prove this position, it may be noticed that even London found it 
necessary some short time ago to make very special preparation to 
ensure for it a satisfactory performance. The greater credit is there- 
fore due to the members of the Choral Union for their enterprise in 
adopting the work, and for the ability with which it was performed on 
the 7th ult., before a large audience, indeed the entire performance can 
only be spoken of in the highest terms. The chorus singing was clear 
a ind bright, and the reception of all the important choruses with w: ich 

the work abounds was most enthusiastic, that commencing “ Make a 
joyful noise” being encored, Mrs. Haden is to be congratulated on 
tae brilliant manner in which she went through a heavy evening’s 
work. Whether in the solos expressive of mg such as “’Tis he 
voice of my beloved,” or of devotion, as “ The Lord is my shepherd,” 
she was equally successful. Miss Cravino had not much to do, but her 
solo, “‘ Lo, the King greatly desireth thy beauty,” was one of the gems 
ofthe performance. The lovely tenor music was fairly well sung by 
Mr. M’Donald. The fact that the baritone music was entrusted to Mr. 
John Bridson, is sufficient guarantee for the excellence of its perform- 
ance. His renderi ng was really magnificent. A small but remarkably 
efiicient orchestra, ‘ied by Mr. W. H. Cole, did full justice to the 
wonderfully beautiful instrumentation. Mr. Neale conducted with 
great care and ability, and the work throughout created a marked effect 
upon the listeners. 


Bury St. EpMunps.—The members of the Choral Society gave 
their second Concert of the season on the gth ult., before a large 
audience, The work performed was Rossini's Stabat Mater, which had 
never previously been heard in this town. The principal vo calists were 
Madame Cross-Lavers, Mr. J. Brookes (from Norwich Cathedral), and 
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Mr. H. Cross, the contralto part being taken by Miss M. Gould, a 
local amateur. ‘he band and chorus numbered about Mr. T.B 
—_ hardson conducted with marked ability. 









ise was given at the special servic 
lay, The orchestra was chiefly compos 
y some of the leading players of the town. 1 
y well sung by Masters Elmes, Davison, Fricke i 3 
Hud ison, the Rev. G. H. Gray (minor car on), one Mr. Gr : 
choral parts were also eff ectivel y rendere Mr. B. Frick 
at the organ, and Dr. Longhurst conduc 
Curepstow.—On Wednesday, the 1 
Choral Society gave a most successful Con 
from the chief works of the great master 
Gane, Miss H. M. Jones, R.A.M., Mr. Mor 
Mr. J. Bridson. Mr. A. E. Kingsford 
were Misses Watkins 
ay following, Mr. Ki 
society, A. O. Schenk, 
“as a mark of respect from the pari 












of the 
: lecti ns 
€ artists were Miss 
sristol Ca thedral), 





















tation of 





Chora} 
Society. 

Cirencester.—The members of the Choral Society gave their 
annual | er Concert on the 14th ult., in the Corn Hall. Mendels- 
sohn’s St. Paul was the work selected for performance, the principal 
vocalists Miss n Miss Emily Dones io Alfred 





c 

Kenningh ‘my and Mr. W. a, all ced whom : the utmost 
satisfaction in the mu Isic entrusted to ther cial effects being 
by Miss Jones in “Jerusalem,” by Miss D mes in “ But the 
nindful,” by Mr. Kenningham in “ Be thou faithful,” and by 
mas in “I praise Thee, O Lord my The choruses 
n with much precision and effect, t band, un ler th 
of Mr. E. G. Woodward, was th oroughly efficient, and Mr 
nducted with marked ability. 
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sROOK, NEAR Winpsor.—The memt Ts of the Colnbrook 
_ Choral Society held their inual Soirée with much 
Sth ult, During an interval in the pro 
atcliffe was re-appointed Conductor, Mr 
retary, and Mr. M , 
»xYDON.—Mr. lianas Webbe’s 
mirable Concert, at the Public I ! 
ad ition to the instrumental selection, songs were contributed | 

Ww and Mr. _E. A. Williams, both of whom were encore: 
1 nd Mr. 


DARLINGTON.—An Organ Recital was given in St. John’s Church 

on the goth ult., by the Organist, Mr. C. Stephen on. The pro- 

gramme included * Prayer” (Clark), Sonata da Chiesa (Edwards) 

ludium et Fuga, and War March of Priests (Mendelssohr 2). Mr. 

‘, » of Darlington, sang the aria “ Lord God of Abraham” (Men- 

an d th 1e recitative “ Thus saith the Lord” and air “But 
’ (Handel). The Recital gave great satisfaction. 


irst Cc ncert of the 2 Pri Iciation 

























Deane presided at the pianoforte. 















ce. The ‘programr me cons hacen of A. 

miscellaneous part. The princip al vocali 
Mi s Ashford and Mr. Pook; so lo piano, Miss 
uamblie, who, wih MM ss Head, also accompanied the choruses and part 

harmonium, Mr. E. A. Macey. The Cantata was very well 

and much appreciated. Miss Hicks’ S singing was specially 

] Such a high-class and successful Concert has not been 

given in the town for many years, and the Con luctor, Mr. A. G. Macey 

is to be congratulated on the satisfactory termination of the season’: 
work. 

Deat.—An excellent Concert was given in St. George’s Hall, on 
Tuesday evening, the ryth ult., by the members of the Deal ar 
Walmer Choral Society. The first part of the programme was dev ote nd 
to Gade’s Crusaders, the second part was miscellaneous, including a 
Choral March (Longhurst) and a violin and pianoforte duet, well 
played by Mr. C. M. Gann and Mrs. Massey; the third part compris ing 
C. H. Lioyd’s Cantata Hero aii Le The solo vocalists were 
Miss Ellis Walton, Mrs. Hugh Massey, Mr. J. Probert and Mr. T. 
Kempton. Leader of the orchestra, Mr. Gann; Conductor, Dr. Long- 
hurst. Both the Cantatas were well rendered. 


DorkinG.—Mendelssohn’s Hymn of Praise was performed on the 
gth ult., with band and chorus, the solosingers being Madame A. Paget, 
Miss Kate McKrill, and Mr. Edward Hall. The band was ably led by 
Mr.C. Daws. The Concert, which was a great success, was under the 
management of Mr. P. Daws. Mr. E. Withers, Organist of the Parish 
Church, conducted. 

Duptey.—An Evening Concert was given by Signor Martinengo’ 
professional pupils, on the 16th ult., at the Town Hall. Mis s Jennetta 
Frazier, who has a fine voice, sang with great success “Io i’udia” 
(Torguato Tasso), and the variations on “ The Carnival of Venice,” by 
Sir Julius Benedict; Miss Mona James gave “Com é bello” (Lucrezia 
Borgia), and Mr. William Turton ‘‘ Largo al Factotum” (Barber of 
Seville), and the Toreador Song (Carmen). Miss Adelina Martinengo 
(a pupil of the late Mr. Henry Hayward), also played the First Concerto 
(violin), of De Beriot in exquisite style. 
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Dunmow.—The Musical Society gave a Concert of sacred music on 
the 22nd ult., consisting of selections from Handel’s Messiah. The 
soloists were Madame Clara West, Miss Lottie West, Mr. F. Williams, 
and an amateur bass from Chelmsford. Conductor, Mr. E.J. Wilton; 
Organist, Mr. F. Parker. All the artists acqu itted themselves admir- 
ably, and the choruses were rendered by a choir (consisting of about 
sixty voices) in a manner that reflected great credit on the Conductor. 


Dunster.—On Thursday, the oth ult., Mr. Warriner’s Choir gave 
its first Concert, before an overflowing audience, at the Assembly 
—— This Society, which came into existence on the demise of 

> Duns Philharmonic Society, at the close of last season, is in a 
pont satisfactory condition, and 1 the performance of Handel’s Mess 
under notice, was a great success. The solos were (with the exception 
of the contralto solos, which were most artistically sung by Miss Ada 
Iggu price A.R.A.M.) all unde en by members of tt me Choir, and 
th verture and accompanir s were most effectively played by 
organ an dorchestra. The leader was Mr. Sadler; Organist, Mr. Fred 

Vinkley (pupil of Mr. Warriner), and the Conductor, Mr. Warriz ser, 
L.Mus.,, 7.C.L. 

DuruamM.—Mr. Robert Grice gave a Concert in the Town Hall, on 
the Sth ult., under the patronage of the Dean of Durham. Miss 
Vinnie Beaumont, Miss Eliza Thomas, Mr, G. H. Welch, and Mr. T. 
Henderson were the vocalists. The Concert was most successful. 
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Eatina.—A miscellaneous Concert, in ai d of a local charitable fund, 
was given in the Lyric Hall on Saturd lay ress March 28, The 
principal vocalists were Miss E. A.M., Miss Pattie 
Michie, L.A.M., the Misses Christic ‘ ATi and Mr. Harold 

very, ail of whom i -ssful in their solos, Smart's 
Trio “ Queen of the Ni; € so well sung by Miss Goring, 
Miss Michie, and Mr. $ avery as to elicit the most enthusiastic ap- 
plause. The pianists were Mrs. Ch: arles Cl: irk, Miss P =" and Miss 
rance; and a violin solo was well played by Mr. C. A, Morris. 
The Conductors were Mr, De Soyres and Mr. Trefiry. 
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NSTEAD.—The Choral Society, which has been most care 
by Sister E dith, of St. aret’s, is to be congratulated 
_ the lt of its first Concert, given in the Public Hall, on 
: 22nd ult. The prograt e consisted of several of the choruses 
fron n The Messiah, and in the second part of ‘‘ The sea hath its pearls 
(Pinsuti), “* Who shall win my lady fair More life,” and other g! 
‘Lhe careful singing of the class was e ially noticeable in Pinsuti’s 
composition, and in the attack and yn of The Messiah selections. 
Miss Etheridge, R.A.M., Miss Cooper, and Mr. Harwood, the soloists, 
were assisted by Mr. T. Smith (harpist), Mr. C. J. Viner conducted. 




















Eccies, NEAR MANCHESTI “ —The members of the Congregatior nal 
Church Choir gave a very good performance of Mendels: sohn's L 
ang and Rossini’s Stabat Mater on the 11th ult. The solo vc 
were Miss — Holt, Miss Dutton, Mr. Seymour Jacks 
Mr. Whitt yall of whom were thoroughly efficient. The Symphony 
to the Lobg ang was well played by the honorary organist of the 
church, Mr. Lord accompanied on the organ, and Mr. James Lowe 
conducted. _ The Stabat Mater was accompanied by Mr, Lowe, and 
ted. Miss Holt was heard to great advantage in the 
her high register ena rbling her to sing the music with 
ton gave a m y rendering of * Fac ut portem,’ 
Quis est hom was irreproachably sung by the 
two ladies. The singing of the choir, in both works, was’ most 
praiseworthy. —— The members of the District Vocal Union eo 
their last “open evening” of the season, at the Town Hall, 
the 14th ult. There was a large attendance of subscribers, a 
an interesting programme was well performed. The Union con- 
sists of upwards of one hundred and fifty honorary and active 
members, and is the largest pee society in the district. Men- 
delssohn’s Athalie and Gaul’s Holy City were both given with success, 
tke following members singing i de solo parts: Miss Agnes Ramson, 
3 A.M., Mrs. "Hibbert, R.A.M., Miss Hibbert (pupil of Mr. BRE F, Coules), 
Rev. C. Heath, M.A., Mr. E. Waters ll. Mr. James 
Lowe and Mr. J. E. Crompton were nists, and Mr. R. F 
Coules, F.C.O., Organist to the Rev. th Sarl of Mulgrave, conducted’ 


































Eton, N.B.—The members of the Parish Church Musical Associa 
tion gave their first Concert in the Town Hall on Wednesday, the 
15th ult., before a large and appreciative audience. The programme 
consisted of choruses, part-songs, glees, and instrumental music by 
Handel, Mozart, Gounod, Mendelssohn, Hatton, Macfarren, and 
Macirone. The Association, which has only been formed a short time, 
is making rapid progress under the conductorship of the newly. 
appointed Organist, Mr. Whiteley. 









FoLkestone.— Gaul’s Passion Service was given at the Parish 
Ct — on the afternoon of Passion Sunday, under the direction of 
Mr. F, J. Dugard, the Organist and Choirmaster, Miss Daly presiding 
at tee: organ, The solos were sung by Mr. Horace Pope, Mr. 7. C. 
Wilkinson, and Master Spratt. The choir numbered about ninety. 
——The performance of Handel's Messiah, at the Town Hall, on 
‘aster Monday, was in every respect a decided success. ater the 
excellent conductorship of Mr. H. S. Roberts, the choruses were 
admirably rendered, and the solo vocalists-—Miss Mary Beare, Miss 
Eleanor Rees, Mr. Bernard Lane, and Mr. Henry Pyatt—produced a 
marked effect upon a thoroughly appreciative audience. There was a 
highly efficient orchestra, led by Mr. J. R. C. Roberts. 


GatresHeap (Low Fetr).—On Saturday Evening, the 4th ult., the 
last Concert of the season was given in the Memorial Hall, before a 
crowded audience. The vocalists were Mrs. Johnston, Miss F eetham, 
Mr. Idle, Mr. Glass, and Mr. Johnston; solo pianist, Miss T. Richardson. 
A violin sclo was contributed by Mr. W. Pettifor. 








GLoucesrerR.—The Glevum Vocal Quartet gave the third and last 
Concert of the season on the 7th ult., at the “Shire Hall, on which 
occasion the members (Messrs. Cooke, Evans, W oodward, and 
Phillips) were assisted by Miss J. Hyde, Mr. Edward L loyd(v ocalists), 
Mr. T. M. Abbott (solo violinist), and Mr. A. Von Holst (solo pianist). 
Miss Hyde was highly successful in all her songs, and Mr. Lloyd’s 
rendering of Blumenthal’s ‘‘ Message” and Balfe’s ‘‘ When other lips” 
created a perfect furore, The violin playing of Mr, Abbott was alsoa 








great feature in the programme. ‘The items contributed by the Vocal 
Quartet were much appreciated, the most successful being Pearsall’ 8 
“There is a paradise on earth” and Elliott's ‘The Bee.” Mr. A, 
Von Holst gained warm praise for his pianoforte solos ‘“ Allegro 
grazioso’’ (S. Bennett) and “ Etude symphonique” (Schubert). He 
likewise fulfilled the duties of accom panist with his usual ability. The 
Concert was a great success. 

Goo.r.—The Choral Society gave an excellent Concert in the 
Sailors’ Institute, on March 23, before a large and most appreciative 
audience. The first part of the programme consisted of Handel's 
Serenata A cis and Galatea, the solos in which were efficiently sustained 
by Mrs. Dixon, Mr. W adsw orth, and Mr. J. Sutcliffe, and the choruses 
were sung throughout with much precision and effect. The second 
part was miscellaneous, songs being contributed by Mrs. Armitage a and 
Miss Wadsworth in addition to the artists already mentioned. 1 
Concert was conducted by Mr. J. Milnes, and Mr. A. Whitaker presid led 
at the pianoforte. 

Great Harwoop.—On Easter Sunday, Haydn’s Massin B flat, No.1, 
was given by the Choir of St. Hubert’s Catholic Church. The music 
was rendered in a highly creditable manner, the choruses especid ally 
being sung with precision and firmness. The organ accompaniments 
were excellently rendered by Mr. Pollard, the recently appointed 
Organist and Choirmaster. 

HappenuamM.—On Wednesday, the Sth ult., after short Evensong at 
the Parish Church, an Organ Recital, in aid of the organ fund, was 
given on the new re recently erected by Messrs. Forster and 
Andrews, of Hull, Mr. William H. Stocks, Organist of Dulwich 
College Chapel a FE ase. The programme was well selected and 
excellently rendered. 

HastEap.—The members of the Musical Society gave their Easter 
Concert in the Town Hall, on the oth ult., before a large audience, 
The first part of the programme consisted of an interesting selection 
from Handel's Findas Maccab@us, including the choruses, “O Father, 
whose Almighty power,” “ We come in bright array,” “Hail Judea, 
happy land,” “ See the conquering hero comes,” &c., all of which were 
rendered with admirable etfect. The solo vocalists were Miss Black- 
well, Mrs. Carey, and Mr. Kempton, who were thoroughly efficient. 
Mr. Morton Mathews presided at the American organ, and Miss 
Jowers at the pianoforte. The second part was miscellaneous, the 
accompanist of the vocal music being Mr. George Leake. 

Haniey.—The Hanley and Shelton Philharmonic Society gave the 
second Concert of the season on Tuesday, the 21st ult., when Men- 

‘lijah was performed with a chorus of 250 voices and band 
of forty performers, assisted by Mrs. Hutchinson, Miss Eleanor Rees, 
Mr. Harper Kearton, and Mr. Santley. Leader, Mr. F. Ward; con- 
ductor, Mr. F, Mountford. The performance was an excellent one, 
both principals and chorus acquitting themselves admirably. 

HarpenDeN.—Farmer's Oratorio Christ and His Soldiers was per- 
formed on March 25 by the Choral Society. The nernet vocalists 
were Miss Clough, Miss E. Robinson, Mr. W. Fraser, and Mr. W. 
Rose. Miss Robinson presided at the piano, Mr. G. Rose at the organ, 
and Mr. W. H. Anscombe conducted. 

Hexunam.—An Organ Recital was given by Mr. Richard Seaton in 
the Congregational Church on Good Friday, the programme consist- 
ing of the Prelude and Fugue on St. Ann’s tune, Bach; Andante in E 
minor, Batiste; Fanfare, Lemmens; Overture in F minor, Morandi; 
“© Sanctissima,” Lux; ‘' Marche Religieuse,” Guilmant; and Grand 
Offertoire in D, Batiste. Sacred songs were contributed by the Misses 
Jackson and Miss Edwards. There was a very large attendance, and 
the performance was highly appreciated.——The first Concert of the 
Choral Society, consisting of Sir W. Sterndale Bennett's May Queen, 
and a miscellaneous programme, was given in the Town Hall, on 
Tuesday evening, the 14th ult. The soloists were Miss Farbstein, 
Madame Hall-Atkin, Mr. Fred. Mace, and Mr. Charles Goodhead. 
The Choir numbered 200 voices. Mr. Richard Seaton accompanied 
on the pianoforte, and Mr. Robert Grieves upon the harmonium. The 
performance was under the able direction of the Honorary a 
Mr. James Kirkley. The second part consisted of part-songs, and ¢ 
pianoforte solo by Mr. Richard Seaton. The encores were numerous. 


HiGHAM Ferrers.—A successful Concert was given in the Bede 
House on the 6th ult., the first part of the programme consisting of 
Haydn's Spring. The Church Choral Union, under the able and 
careful conductorship of Mr. W. Felce, sang well, and the solos were 
efficiently rendered by Madame Adeline Paget, Mr. Henry Parkin, 
and Mr. Henry Prenton. The accompaniments were played by an 
orchestra led by Mr. A. T. Patenall, and Mr. J. Jolley presided at the 
pianoforte. The second part was miscellaneous and comprised songs, 
&c., and a Trio for violin, cello, and piano, No. 1 in G (Haydn), admir- 
ably played by Mr. H. W. Mobbs, Mr. G. Gotch, and Mr. C. E. Jolley. 
One of the most successful items in the pregramme was the trio, 
“Maiden fair,” by Sir Henry Bishop, sung by Madame Paget and 
Messrs. Parkin and Prenton. 

HicHer Brovcuton.—The organ in the Wesleyan Chapel, having 
been rebuilt, enlarged, and removed into a new chamber (built for the 
pur pera. by Messrs. Driver and Lupton, of Keighley, was re-opened by 
Dr. C. J. Frost, on the rst ult., when a Recital from the works of Tietz, 

1 ren, Silas Merkel, Stephens, Stewart, Smart, and Tours was 
given te him before an attentive assembly, Mr. H. Usher, Mr. N. 
Johnson, and Mr. A. Melvin contributed several songs. 

ILFRACOMBE.—The Choral Society gave a highly successful perform- 
ance of Barnby's Rebekah, on the 7th ult., at the Oxford Hall, The 
principal vocalists were Miss Julia Jones, Mr. Sidney Harper, and Mr. 
F.H. Colwill, all of whom were thoroughly efficient, and elicited warm 
and well-deserved applause, In the miscellaneous portion of the pro- 
gramme Miss Jones's singing of the Hymn “ Jesu! Lover of my Soul,” 
with new music by Mr. J, T. Gardner,was much admired, the effect being 
materially heightened by a violin obbligato, well played by Miss Katie 
Helms. Mr. b. P. Willis was the Conductor.—A selection from 
The Messiah was performed in the Parish Church, on the rs5th ult., 
before a large congregation. The solos were sung by the Misses M. 
G. and J. Chanter, Miss Murphy, Messrs. W. Beer, G. Reed, and F. H. 
Colwill. Mr. Lock led the band, Mr. T. Kelly, A.C.O., presided at the 
organ, and Mr. ‘I. C. Webb, Organist of the Parish Church, conducted. 
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“Inv ERNESS.—The P hilkarmonte Society gave its fil 


Concert, the second of the present season, in the Music 
16th ult. The first portion of the programme was miscell: 
included a Trio (for three violins) by Geminiani, Two trios | for ort gan 
violin, and piano) by Handel and Sa 
D major (violin solo) by Handel, and two songs 
lover” (Handel) and ‘‘ Nymphs and Shepherds” (Pu irce| ll). The s 
portion ‘of the programme was devoted to Beethoven's 180 
which was well re d. The Conductor was Mr. 1. . Gi 
Money. 
IRVIN! 
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President of the Union, in the chair. The first part of th 
consisted of selections from The Messiah, the principal vocal 
Mrs. Christian Williams and Mr. A. Finlayson, both of wh 
solos assigned to them with excellent eifect. Some of 
portant choruses in the Oratorio were sung with commer dz 
cision by the Choral Union, and Mr. Hinc!.clit 
Pastoral Symphony on the organ with marked I 
part was mi cellaneous, Mr. Robert Allan, A.C., was the Conductor 
and Mr. Joseph Hinchcliffe — at the organ. 
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LEAMINGTON.—The Musical Society’s fourth Orchestral iC ncert was 
The band 


given at the New Theatre kx yal, on Sati 7 the rth ul 
rave good renderings of Mozart's“ Jupiter.” ‘ Symp hony Wel ber’s F 
Overture, Overture to Ros: ini’s J] Tancred i, , Me ndelssohn's M arch fr 
Athalie, and Interme:z “ Forget me not,” by Allan Macbeth. ! 
»ven’s Pianoforte Concerto in Cc minor was well y play € I 
pinney, the Condu , 
vocalist. The Society announces Gouners Ret i 
Concert. 
LEICESTER. 
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execution and 
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for him the warmest a 
Payne, who was highly successful in all her songs. 

Lrwes.—The Choral Society gave a very fine performance of Foshua 
on Wednesday, the 15th ult. The b and and chorus numbered more 
than eighty perform and the principals were Miss Bertha Moore, 








Mr. Alfred Kenningham, and Mr. Seym 
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conducted. 
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-~A Concert was given on Tu 
ng artists appearec 
Osborn, Mr. Mr. Bradley, Miss Young (pia 
(violin). Miss Jenny Osborn’s songs were much apprecia 
Barrat’s violin playing was a feature of the evening. 
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Lincotx.—The Harmonic Society gave the last Concert 
season on the 14th ult., in the Corn Exchange, when Barnett’s ¢ 
The Ancient Martner, was performed, with a miscellaneous second 
The soloists were Madame Lita Jarratt, Miss Fannie Lymn, 
Holberry Hagyard, and Mr. Henry Pope, all of whom were 
received. ‘The choruses were given with much spirit. Mr. F. Marshal 
Ward, the talented Conductor, is to be congratulated upon the 
obtained by his forces. Mr. C. W. Page “presided at the harm 
with great ability. A word of praise is also due to Mr. F 
the indefatigable Hon. Secretary, for the admirable way ir 
whole of the arrangements were carried out. 

LovGuBorouGH.—A Chamber Concert was given in the Victoria 
Room, Town Hall, on the oth ult., by Mr. J. A. Adcock. T : 
lists were Miss Annie Dent, and Mr. ‘T. B. Laxton. The ins 
portion was contributed by ‘the Leicester Anemoic Union (f 
H. Nicholson; clarinet, Mr. F. Rowlatt ; bassoon, Mr. T. Wykes; piano- 
forte, Mr. A, C. Nicholson; and violoncello, Mr. J. A. Adcock). The 
feature of the evening was, howev er, the violin playing of Miss Nettie 
Carpenter (Prem. Prix du Conserv, de Paris, 1884}, whogave Airs Russe 
(W ienawski), Cavatina (Raff), Bolero (Dancla), and Gounod’s well- 
known “ Medit: ition on a Prelude by Bach,” which was rendered wi th 
much artistic expression, and had to be repeated.——At All 1ts’ 
Church, on Easter Day, the special musical features were Te Deum 
(Smart in F), Jubilate (Jackson), } Magnificat and Nunc dimittis (Tours 
in I), and the two anthems, “They have taken away my Lord” 
(Stainer) and“ Christ being raised ” (Webbe). Dr. Briggs presided 
at the organ with his accustomed ability. 


















Loutu.—A miscellaneous evening Concert was given in the Town 
Hall, on the 14th ult., by the members of the Choral Society, assisted 
by the Misses Marshall-W ard, of Nottingham, and Mr. G. H. Gregory, 
Mus, Bac., Oxon. The programme consisted of songs, glees, an 
instrumental pieces by the band. Mr. G. H. Porter, O list of the 
Parish Church, conducted. 

Matton.—A very successful Concert was given by Miss Emily 
Marshall, on the roth ult,, at the Assembly Room, before a large 
audience. The principal vocalists, in addition to the bcnesiciaire, 
were Miss Hilda Wilson, Mr. George Wadsworth, and Mr. W. J. 
Marshall; solo violin, Mdille. Dinelli; solo violoncello, Mr. John 
Groves. "Miss Marshall's singing was much admired throughout the 
evening; and in every respect an interesting programme was well 
rendered. Mr. J. W. Marshall conducted. 


MeEcsourne, Drreysuire.—On the Sth ult. the Orchestral Society 
gave its first Concert in the National School Rooms, Penn Lane, 
before a large and appreciative audience. The programme was mis- 
cellaneous, the principal items being the Overtures to Figaro 
(Mozart) and Poet and Peasant (Suppc); Mozart’s Symphony in C, 
“Jupiter” ; two marches, ‘ ‘Cornelius ” (Mendelssohn) and Scipio (Han: 
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The annual Concert in connection with the Choral Union 
took place in the Parish Church on March 27, Mr. Wi Hiam M‘Call, 
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pon.—On Wednesday, March r 
yciety gave a Vocal and Instrv Concert 
‘Institution. Ha undel's Acis and Galatea formed the 
part of the progrs e. The choruses were well sustained thro I 
admirably rendered by Miss Agnes 
J and Mr. De Lacey. The second part, wl 
cellaneous, included Mendelssohn’s Romanza for Vioioncel ilo, ex pees 
lently played by M r. Saunders, and a March composed for the occasion 
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ous | art. The members of the band acquitted 
editable manner. Mr. Alber kes con 
rening, the Sth ult., Mrs. licott gave a 
e Mechanics’ Institution ( nf the St. 
isted by Miss Ellicott, Miss = - Wilson— 
tly admired—the Misses Dou , Mr, J. R. 
Anstice. Mr. B. Harwood, Sha Ss. “t3 ic., Oxon., 
The Hall was crowded. 


t Conc t was given in the Alb: ort Hall 

reciative aud , under the 

The ouaninal vocalists were 

s Fryer, Mr. A. 
> 














S, inciu 


















play a conspic 
















irch funds), 
whose s ag ae 
Horton, and Mr. . 
accompanied chs m a skill and j _ zment. 
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on the 11th ult., before a large and 
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Clara Gardine 
heartily applauded. 
y.—On the 1Sth ult. a fifth annual Festival of village 






ction with the Oswestry School of Music, of which Mr. 
the founder, was hel in Powis Hall. The prin 
meeting opened with a ch from Hz x 7 by th combined ¢ 
numbering 500 voices, conducted by Mr. I 1 In the com- 
petition mixed-voice glee, The Fisherman’s ig (Bishop), 
Mr. Joseph Ellis and party ( (Oswestry) proved {the best. In the con- 
test for juvenile choirs, ‘* Coral Caves,” there were three prizes—first, 
Lodge and Bronygarth; second, Trefonen; third, Oswestry Philhar- 
monic Society’s Juvenile Che sir, Mrs. Glanfirwd Thomas cx cellently 

rendered ‘‘ She wandered down the mountain side,” and, as an encore, 
gave * The Bells of Aberdovey” in Welsh. For the male-voice glee 
competition, May-Day,” Mr. Thomas Hughes and party were declared 
the winners. At this stage of the proceedings, Mrs, Biddulph pre- 
sented the prizes and certificates to the successful competitors in the 
recent examination of the Oswestry School of Music Competition of 
Village Choirs for Ladies. For a banner subject, “When Allan- 
a-Dale went a-hunting,” the Whittington Choir was awarded the 
prize. The combined choirs next sang ‘‘ The deep repose of night.” 
Miss Annie Roberts, a young lady brought out by the local School of 
Music, but now studying at the Royal College of Music, rendered, in 
brilliant style, Cowen’s “ The Children.” The choral competition for 
the town banner was won by the Oswestry Philharmonic Society. 
Haydn's cnorus “ The Heavens are telling’? was next performed by 
the combined choirs. The Festival Juvenile Choir rendered, in good 
style, ‘Hope and Memory,” and Mrs. Glanffrwd Thomas received 
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quite an ovation for her singing of ‘* The Nightingale’s trill.” The | SuNvury-on-Tuames.—Under the direction of Mr. R. Baker, a 


competition of village choirs for a banner of honour, ‘‘ The sea hath 
its pearls,” was won by the Chirk Choir. Mr. Curwen adjudicated. In 
the evening - andel’s Oratorio Isvacl in Egypt was performed, under 
the conductorship of Mr. Leslie. 


RAMSG! ATE. —A special series of Services has been held on Tuesda; 
eve! 
restored), when selections from the oratorios were performed. Several 
numbers were given each evening from Elijah, The Messiah, St. Paul, 
95th Psali, and The Creation. The chorus was formed by Dr. Prior's 
choir, in addition to the church choir, numbering together upwards of 
eighty voices, the solos being sustained by Dr. Prior, Messrs. Schartau, 
Herbert Prior, W. Larkin, and Masters Deveson and Simnett. The 
successful rendering of these works reflects the highest credit on Dr. 
Prior, and also on Messrs. G. N. and H. Prior, who have assisted him. 
ist of the church, Mr. G. N. Prior, presided at the 
organ on each occasion, and displayed his usual ability in the various 
accompaniments and overtures. Large congregations have assembled, 
and the fund for the Church Restoration has benefited considerably by 
the offertories collected. 


St. Ives.—Mr. Hollowa ve a Concert at the Corn Exchange, on 
the 14th ult., the a vocalists engaged being Miss Frances 
Hipwell and Mr. J. Smith; solo pianoforte, Miss Holloway; solo 
violin, Miss A. M. ite il oway. The Misses Watson also proved them- 
selves accomplished amateur vocalists; and mention must be made 
of Mr. Holman (American organ) and Mr. Long (violoncello). <A 
feature in the programme w 
In every respect the Concert was highly successful. 




















St. Leonarps-on-Sra.—In the early part of the month a perform- 
ance of The Redemp was given in St. Paul’s Church, 4 a special 
Service. Dr accompanied on the organ and Mr. Kennard 
conducted.——On_ the ult., one of the most cece perform- 
ances ever carried out by the Choral Union was given in the Royal 
Concert Hall, Warrior-square. The work chosen by Dr. Abram on 
this occasion was ion idel's Isvael in Egypt. The orchestra was com- 
posed of members of the Hastings and St. Leonards Orchestral Society, 
and the choir numbered over 200, ‘he soloists were Miss Jessie 
Royd, Miss Hill, Madame Poole, and Messrs. Seamark, Chesterfield 
and Cheesman, The double choruses were very well sung, and 
the rendering of the Oratorio generally gave evidence of very careful 
training on the part of Dr. “Abr am, and will 
the 7 art of the Union. Mr. E. nard, A.C.O. 
The oe rt was in ai? of the wives and families of a wean now 
serving in the Soudan 

SANDGATE.—On ge sday in Holy Week the choir of St. Paul’s 
Church, assisted by the of the Parish Church, Folkestone, ren- 
dered Gaul’s Passion Sine Mr. Longley presided at the organ, 
and Mr. F. J. Bas ard conducted. The solos were sung by Messrs. 
H. Wood, Graves, Baker, and Matthews. 

































SHEFFIELD.—Gouned’s Redentption was given for the second time 
on the evening of Good Friday, under the auspices of Mr. William 
Brown, of the Satur Evening Concerts. The Services of the St. 
Cecilia Choral Society, with Mr. Tallis Trimnell as Condi ictor, had 
been secured, so that a faithful rendering of this popular w ork was 
assured. It need scarcely be 
profound impression upon the audience. The choral body, numbering 
about 300, was thorough ly efficient, and was ably assisted by an excel- 
lent band of 60 performers. The solo parts were very well sung by 
Mesdames Clark and Clara Gardiner, Miss Ada Porter, Messrs. 
Thornborough, Sunman, and McCall. Mr. Phillips presided at the 
organ. 











ay 











‘BORNE.—A very fine performance of Mendelssohn’s Oratorio 
was given by the members of the School Musical Society, 
on Monday evening, the 6th ult. The orchestra was composed of Mr. 
Regan’s pupils in the school, assisted by some of the Bt st London 
artists and local amateurs. The choruses were exceec 
cered, and the air “ But the Lord is mindful of His own’ 
artistically sung by Master Taylor. The other important ‘ € 
taken by Mr.G. T. Bennett and Mr. W. Young. The programme also 
included the Easter Hymn, Beethoven’s Symphon n -DGNo: 2); 


, and Gluck’s Overture to Iphigenia in Aulis. Mr. Parker 
conducted. 


SipMouTH.—The Choral Society gave the sec 
season in the Assembly Rooms, on the 22nd hg programme 
included Dr. Stainer’s Daughter of fairus, Overtures, Ruy B! 
Son and Stranger (Mendelssohn), and Schubert's B minor (unfinished ) 
Symphony. ‘Lhe bandandchorus, numbering about eighty performers, 
executed their work with much spirit and precision. Mr. Alfred Foley 
led the orchestra, and Dr . Harding conducted as usual. The 
Concert was a great success. 

SL 1G0.— The Musical Society gave a performance of Barnby’s 
i ah and Macfarren’s May-Day, in the Town Hall, on the 17th ult., 
under the direction of Mr. A. T. Froggatt. There was an appreciative 
audience. 




















d Concert of the 














Straxptown.—The third Concert of the season, in connection 
with the Choral Union, was given in the Schoolhcuse, on the 17th ult. 
The choir was accompanied by a small string band, led by Mr. Gordon, 
Mr. W. Hill presided at the pianoforte, Mr. H. Westerby at the har- 
monium, and Mr. Kempton conducted. Vocal solos were contributed 
by the Misses King, Mrs. Kempton, Mr. Stewart, Mr. Browne, and 
Mr. E. M‘Elroy, whose ging was a feature of the Concert. Mrs. 
Kempton was highly successful in a pianoforte solo. 











an 


Stockrokt.—The members of the Vocal Union gave their last 
Concert of the season at the Mechanics’ Institute,on Monday evening, 
March 30. The principal vocalist was Miss Bessie Holt, R.A.M., and 
her careful and effective rendering of some well selected songs secured 
for her enthusiastic applause. Another feature of the evening was the 
excellent violin playing of Signor Risegari. The Concert, which was 
one of the most successful of the season, was under the ‘direction of 
Mr. H. Watson. 





as during Lent in the Parish Church (which has recently been | 





selection from The Messiah and other works was given on 
March 26, at the Congregational Church. The soloists were 
Mrs. Gibbs and Mr. Edwyn Bishop, the former in “O rest in the 
Lord,” and the latter in ‘‘ The people that walked in darkness,” being 
especially successful——The Choral Society gave the last Concert of 
the season on the gth ult., the vocalists were Mrs. Croysdale, 
Miss Emily Palmer, Mr. Albon Nash, and Mr. E, Read. Mr. David 
Knott conducted throughout. 

TauntToN.—On Good Friday evening a special service was held at 
the Temple Chapel, consisting of the Litany (said by the Rev. J. 
Peilow) and a portion of The Messiah, with appropriate hymns. Mr. 
Theo. Taylor sang “ Thy rebuke ” and ‘‘ Behold and see,” and Master 
Blackaller, from the Wesleyan College, Taunton, sang ‘‘Come unto 
Me.” After the chorus “ Worthy is the Lamb,” and the “‘ Amen” 
from Utrecht Jubilate, the 51st Psalm was chanted to the usual Gre- 
gorian music by the choir and congregation kneeling, Mr. Barnicott, 
as cantor, singing the first and alternate verses, The whole of 
the music was impressively rendered. Mr. Wiseman played the 


| accompaniments, and the service, which was attended by a very large 
| congregation, was of a most devotional character. 


| oratorios, by Mrs. Carbonell, Mrs. Hemingway, Rev. F. 


the performance of the St. Ives band. | 


| Maria,” 
| who also joined Mrs. Saunders in a pianoforte due 
conducted with his usual ability, and Mrs 


j 


| members of the Musical Society, on the 15th ult, 


aid that the composition created a most | 


}and effect. Mr. 





Trewkespury.—On the 7th ult., Dr. C. J. Frost, of London, gave an 
Organ Recital in the Abbey Church. The programme consisted of 
selections from the works of Chauvet, Guilmant, Chipp, Hopkins, 
Guiraud, Mailly, Grison, and Deshayes, and vocal solos from the 
*, R. Carbonell, 
and Mr. W. Hayward. There was a large congregation.——On the 
oth ult., Dr. C. J. Frost gave a Lecture on Beethoven, in the Phil 
harmonic Hall, when he played several excerpts from that master’s 
pianoforte compositions. Vocal illustrations from the same composer's 
works were also given. 











Musical Society gave its second Concert 
, the ryth ult., 


THornton HeatuH.—The 
fthe eleventh season at the Public Hall, on Tue 
Gounod’s Motett, Gallia, and C. H. Lloyd’s ‘Cantat: l Herc and Leander, 
forming the principal items in the programme. Madame Wilson- 
Osman, who undertook the soprano solos at very short notice, owing 
to the indisposition of Miss Margaret Hoare, sang with much taste and 
refinement, the baritone solos being also admirably rendered by Mr. 
Frank Holt. Mr. Frederick Cundy contributed two tenor songs “ If 
ye love Me keep My commandments ” (a new sacred song composed b 
the Conductor), and Stephen Adams's ‘ The Maid of the Mill,’ alsc 
taking the solo in Purcell’s war song ‘Come if you dare.” The 
remainder of the programme consisted of Smart’s part-song “ Ave 
which was re-demanded, and a pianoforte solo by the conductor, 
Mr. Ernest Kiver 
. Saunders was an efficient 








accompanist. 

Torevay.—An excellent performance of Elijak was given by the 

The solo vocalists 
were Madame Bellamy, Miss Eleanor Rees, Mr. Lane, and Mr. Mus- 
grove Tufnail. Miss Rees and Mr. Tufnail were highly successful in 

2 ctive parts, their singing being thoroughly appreciated. 
The trio ‘Lift thine eyes,” sung by Mrs. Bearne, Madame Bellamy, 
and Miss Rees, was unanimously encored. The orchest tra, which in- 
cluded the best players of Torquay, was conducted by Mr. Rice, and 
Miss Lizzie Hicks presided at an American organ. 


TuNbripGe WELLS.—-The members of the Vocal Association gave 
their annual Oratorio Concert in the Great Hall on March 23, before 
a largeaudience. The work selected for the occasion was 7 /ie Messiah, 
which, with Miss Anna Williams, Miss Mary McLean, Mr. Kenning: 
ham, and Mr, Hilton, as the solo vocalists, and the Vocal Association 
in the choral portions, was excellently rendered, The orchestra was 
composed of the string band of the Royal Engineers, under the 
leadership of Mr. F. Burnett; Mr. C. E. Clarke presided at the 
harmonium, and Mr. N. E. Irons conducted.—The members of the 
St. Stephen’s Glee Society gave their fourth miscell ‘ 
of the season, on Wednesc day, the 15th ult., in the Gre 
benefit of the Organ Fund. There was a large au ! 
he: gr vocalists were Miss Carlisle, Mrs. Drage, Miss Emily Clarke 
Mr. Godfrey, Mr. W. Pierson, and Mr. Roger Buston: pianists, 
the =a Tomson Smith, M.A., and Miss Hoad; Hon. Conductor, 
Dr, J. H. Lewis. A large audience assembled on Good Friday 
evening, in the Assembly Rooms, Camden Road, to hear a performance 
of “ gems” from the oratorios, which was organised and carried out 
by Mr. G. F. H. Parnum (M.T.S.F. College, London). The performers 
numbered fourteen soloists, twenty-four instrumentalists, and a chorus 
of forty-five voices. Most of the choruses were well rendered and 
thoroughly appreciated. The principal soloists were Miss Oram, Miss 
T. Watkins, Messrs. Parnum, S. E. Pope, and Hurnell. 

VeNTNOR.—The performance of Handel’s Messiah, on Easter day, 
at St. Catherine’s Church, was in every respect a decided success. 
The principal parts were well sung by Mrs. Norden, Miss Lale, Mr. 
Frank Drake, Mr. A. T. Robinson, Mr. Edwards, and Master Austin 
Peddar, and the choruses were rendered throughout with much care 
Robinson is to be warmly congratulated on the 
excellent result of his labours, 

WALSALL.—The members of the Choral Association gave their 
second Concert of the season, in the Temperance Hall, on Easter 
Tuesday. The programme consisted of Cowen’s Rose Maiden anda 
miscellaneous selection. The principal vocalists were Miss Eleanor 
‘alkner, Miss Clarke, Mr. S. Ford, and Mr. Bingley Shaw. There 
was a capital band under the leadership of Mr. C. Hayward. Miss 
Falkner was loudly applauded for her singing of “ Bioom on, my 
roses,” and Mr. Bingley Shaw displayed an excellent beget and style 
in the baritone music, particularly in the air ‘‘ Where gloomy pine 
trees rustle.” Mr, J. C. Clarke conducted with ability. 

WELLINGTON.—The Concert annually given by Mr. Toms took 
place at the New Town Hall on the 7th ult. The vocalists were Miss 
{ithel Winn, Miss Leonora Pople, Mr. Arthur Thompson, and Mr. 
Frank May: violin, Mr. A. C. Tonking; violoncello, Mr, J. E. 
Hambleton ; pianoforte, Mr. E. J. K. Toms; harmonium, Mr, Toms. 
A well selected programme was efficiently rendered, and the artists 
fully maintained their high reputation. 
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Wetsupoo..—The Harmonic Society gave its annual Concert on 
Wednesday, the 8th ult., under distinguished patronage. Barnby’s 
Rebekah was the work performed, with Miss Bertha Moore, Mr. Myatt 
(Chester Cathedral), and Mr. H. J. Dyke (Worcester Cathedral), as 
soloists. Miss Moore gave a highly artistic rendering of the soprano 
music, as did also the other artists in their respective parts. The 
Choir was ably conducted by Mr. Alfred Knight. The miscellaneous 
part consisted of songs and part-songs, and Miss Clara Smith con- 
tributed a violin solo, “Scene de Ballet” (De Beriot), in a very 
successful manner. Mr. T. M. Price, R.A.M., and Mr. W. H. Jones 
were efficient accompanists. 


Wuitpy.—On Tuesday, the 22nd ult., the Choral Society gave a 
capital rendering of Handel’s Creation, The choir sang with great 
vigour and precision, and evoked much applause from a large and 
attentive audience. Mr. Kilburn, of Bishop Auckland, and Mr. Storer, 
of Scarbro’, played the Novello accompaniments for harmonium and 
pianoforte with conspicuous skill and effect. Mr. Hallgate again con- 
ducted a performance free from any perceptible flaw or hitch. The 
soprano solos were effectively sung by Miss Vinnie Beaumont, and the 
tenor and bass airs were artistically given by Mr. G. H. Welch and 
Mr. John Nutton respectively. 

WINCANTON 
Concerts were given by the Choral Society in the Town Hall. The 
principal work performed was Hiller’s Song of Victory, in which Miss 
Marie Gane rendered the solos with marked effect, and the choir were 
heard to advantage. The second part comprised a selection of songs 
and instrumental pieces, the vocalists being Miss Marie Gane, Miss 
Kilgour and Miss Stuckey Wood, the first-named lady secured enthusi- 
astic encores for her songs. Among the instrumentalists were Mrs. 
Knight (pianoforte), Miss Hill (harmonium), Mr. Wentworth Bennett 
(flute), Mr. Ffoote (violin). Mr, G. E, Lyle, Organist of Sherborne 
Abbey, conducted. 

Worksop.—A successful Concert was given in the Town Hall, on 
the 11th ult., in aid of the Cricket Club, which was largely attended. 
The principal vocalist was Mr. Bingley Shaw (whose songs were much 
appreciated), and several amateur singers gave their services on the 
occasion. Mrs. Birks accompanied on the pianoforte. 


Wyre (NEAR PERSHORE).—On the 8th ult., the members of the 





-On Wednesday, the 22nd ult., two highly successful | 


nave, was also attended by a vast congregation. ‘The combined bands 
of the 3rd Hussars and the 28th Gloucester Regiment accompanied the 
choir in the rendering of the hymns-and the anthem. The proces- 
sional hymn was “‘ Onward, Christian Soldiers,” and the concluding 
hymn “The Son of God goes forth to war.” The anthem was 
“And Asa cried”; it was most impressively given. The composer, 
Dr. Naylor, conducted. During the offertory, the bands, conducted by 
Mr. Fricker, played a selection from Rossini’s Stabat Mater. The 
lessons and Psalms of the service were very appropriate for the occa- 
sion. The congregations at the three services amounted to about 
12,000 persons. 


OrGax AppointMeNTS.—Mr. H. C. Willis, Organist and Choir- 
master to St. Philip’s Church, Paddington Green.—Mr. Arthur Hey, 
A.C.O., Organist and Choirmaster to St. James’s Church, Swansea.— 
Mr. Ernest Lindop, to St. Peter’s Parish Church, Hednesford.—Mr. 
William Farrington, Organist and Choirmaster to St. Mary’s, Hoxton. 
— Mr. Edgar H. Dallimore, to Rosslyn Chapel, near Edinburgh.—Mr. 
George Kett, Organist and Choirmaster to St. Jude’s, Peckham.- 
Dr. C. W. Pearce, F.C.O., to St. Clement's, Eastcheap, E.C.—Mr. 
James D. Wheeler, to St. Luke’s Parish Church, Old Street, E.C. 
Mr. Edward Roberts West, R.A.M., Organist and Choirmaster to 
St. Alban's, Leamington, Warwick.—Mr. R. K. Simons, Organist and 
Choirmaster to All Saints’ Parish Church, Lewes.—Mr. I’. W. Small- 
wood, to the Right Hon. the Earl of Breadalbane, Taymouth Castle, 
Scotland. 

Cuotr APppoINTMENTS.—Mr. B. C. Kendle (Alto), to St. Botolph’s, 
Bishopsgate Street Without, E.C.—Mr. Warwick W. Bartlett (Alto), 
to St. Stephen’s, Gloucester Road.—Mr. Alfred Pawsey (Alto), to the 
Church of St. Michael and All Angels, Paddington, W.—Mr. W. H. 
Pocklington (Tenor), to St. Peter-le-Poer, Broad Street. 


DEATHS. 


On the 2nd ult., at Slough, Henry Barnny, Gentleman of Her 














| Majesty's Chapel Royal, Windsor, aged 59. 


Choral Society gave their fourth Concert in the Schoolroom, which | _ VILL 
| Street, Marylebone, in his 74th year. 
consisted of the Oratorio Chvist and His Soldiers, and a miscellaneous | 


was well filled by a most appreciative audience. The programme 
selection of sacred music. The soloists in the oratorio were Miss E. 
Newby, Miss E. Pace, Rev. A. H. S. Pattrick, and Mr. Henry Brown, 
all of whom were thoroughly efficient. The choruses were, on the 
whole, very well given, the gradations of tone being careful!y marked. 
In the second part, in addition to the above named soloists, Miss Pace, 
Mr. F. M. Whitehall, and Mr. Hubert Clemens appeared. A new 
part-song, ‘‘ Homeward at last” (Fritz Brandt), conducted by the 
composer, was sung for the first time. The Rev. F. C. Wilson con- 
ducted, and Messrs. W. A. Salisbury and C. H. Ogle officiated at the 
pianoforte and American organ respectively. 

Yorx.—An attractive Classical Concert was given in the Festival 
Concert Rooms, on the oth ult., by Herr Padel, assisted by Herr 
Straus (violin), Herr O. Bernhardt (viola), and the Rev. Canon Hudson 
(violoncello); vocalists, Miss K. Winifred Payne (R.A.M.) and Miss 
Sedgewick (pupil of Herr Padel). Miss Hammond, also a pupil of 
Herr Padel, played with her master a pianoforte duet by Moszkowski. 
The programme was excellently rendered, and Miss Payne, who sa 
like a true artist, was thoroughly appreciated. A military pageant 
of a character never before seen in York on a Sunday was witnessed 
on the roth ult., when the troops of the garrison, together with the 
York Volunteers of both arms, attended Divine service in York 
Minster. The Dean of York conceived the idea of special services in 
the Minster, and about a fortnight ago communicated it as a sugges- 
tion to the officers commanding the local military and Volunteer 
detachments. Arrangements were then carried out for a parade for 
Divine service, and collections were made in the morning and evening 
on behalf of the Egyptian War Fund, and in the afternoon on behalf of 
the Gordon Memorial Fund. Service commenced at half-past ten 
o'clock, and the arrival of the respective detachments was so timed 
that the soldiers might take their places in the nave prior to that 
period. The processional hymn, ‘‘ Onward, Christian Soldiers,” was 
sung to the beautiful tune of St. Gertrude, by Arthur Sullivan, As 
the choristers, songmen, and clergy proceeded from the south choir 
aisle to their seats in the nave, they sang the first verse without 
orchestral accompaniment; but at the commencement of the second 
verse, ‘‘ At the sign of triumph,” the accompaniment was played by 
the bands of the 3rd Hussars and the Gloucester Regiment, the 
music having been scored by Mr. Marx, bandmaster of the latter 
regiment. The effect was very novel, no reed and brass accompani- 
ment to singing having been heard within the walls of York Minster 
within the present generation, if ever before. There was nothing 
remarkable in the other portion of the service, except the anthem, 
which had been specially composed by Dr. Naylor, the words being 
selected by the Dean of York principally from “ A Sketch of Charles 
George Gordon,” by the Rev. Reginald Barnes, Vicar of Heavitree, 
near Exeter. Dr. Naylor had scored the music for acomplete military 
band and choir. It isa work of considerable musical excellence, and 
was effectively rendered. The bass solo, “And Asa cried,” was well 
sung by Mr. McCall; the tenor solo, ‘ Jehosaphat said,” was given 
with good taste by Mr. Acott; and the double quartet, “ Thou there- 
fore endure,” was rendered by Masters Sheffield and Clennett, 
and Messrs. Farmery, Barras, Acott, Watson, Charlesworth, and 
Lord. The Hallelujah Chorus was played by the bands during the 
collection, Mr. W. G. Fricker, bandmaster of the 3rd Hussars, con- 
ducting. Mr. Fricker also scored the music for the hymn after the 
collection, ‘‘ The Son of God goes forth to war” (tune, “ St. Ann’s"’) 
The musical portion of the service was, of course, made a special 
feature, and was very much admired by the large congregation present. 
In the afternoon, the usual four o’clock service took place in the 
nave, when there was a crowded congregation. The anthem was 
“When the ear heard him.” It was sung with beautiful effect by the 
choir, led on the organ by Dr. Naylor, who played at the close most 
sympathetically the Dead March. The evening service, held in the 
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On the 23rd ult., at 27, Portland Road, Notting Hill, Coartes Henry 
Purpay, aged 86. 
On the 23rd ult., Wirttam Henry Hormes, late of 3, Beaumont 





Now ready. 

NEW AND REVISED EDITION, with various 
L improvements and many additional Chants, of THE 
PSALTER, arranged for Chanting. With appropriate Engiish 
Chants. Edited by the Rev. Sir F. A. Gore Ousecry, Bart., M.A., 
Mus. Doc., Oxon., &c., and Epwin GeorGce Monk, Mus. Doc., Oxon. 

Edition L., in Post 8vo, with the chants in short score. Cloth, 2s. 

Edition II., in Foolscap 4to, large type, with the chants in short 
score. Cloth, 4s. 

Edition IIL, in Imperial 32mo. Words only. Cloth, 9d. 
Proper Psalms, 1s. The Proper Psalms separately, 3d. 


AT EW, REVISED, AND ENLARGED EDITION 
1 of THE CANTICLES, &c. First Series. 
Post 8vo, chantsin short score. 6d. 
II. Foolscap 4to, chants in short score, Is. 
III, In32mo. Words only. 14d. 
When this new Edition is required, instead of the original Work 

(which is on sale in all its original forms), orders should be specific 
for ‘* REVISED EpITION.” 


EW, REVISED, AND ENLARGED EDITION 
A of THE ANGLICAN CHANT-BOOK. A _ Collection 
of Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Common Prayer. The 
Chants correspond with those of the “Psalter,” and are similarly 
numbered. Edited by Epwin Georce Monk, Mus. Doc., Oxon, 
8vo, in paper cover, gd.; cloth, 1s. 6d. Foolscap 4to, large type, paper 
cover, 1s. 6d.; cloth, 2s. 6d. 

London: Nove ro, Ewer and Co. 


YOUNG LADY (Soprano), Pupil of a first-class 

Professor, anxious for Public Practice, is willing to give her 
services (Solo Singing) for good Concerts, &c. Address, Music, 
4, Culmore Road, Peckham, S.EF. 


A YOUNG LADY, Medalist and Pupil of eminent 
y % Masters, is desirous to SING and RECITE at At Homes 
during the coming Season, also to give Lessons in both. Excellent 
references. All letters to be addressed to A. W. F., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


LTO.—WANTED, for the Church of St. John the 
Evangelist, Edinburgh, a Gentleman studying for the Musical 
Profession, who, in return for Instruction, could assist as above at two 
Sunday Services. He would also receive fair Salary. Apply to the 
Organist, Dr. F. Bates, 2g, Alva Street, Edinburgh. 


LTO WANTED, for a City Church. 
£10. Also,an ASSISTANT CHOIRMASTER. Salary, £20. 
Particulars as to voice, experience, &c., of the latter required. Light 
duty. B.M., Messrs. Novello, Ewer and Co., 80 & 81, Queen St., E.C. 


"TENOR WANTED, for Christchurch Cathedral, 

Dublin. Terms and duties will be known on application (with 
testimonials) to the Precentor, Christchurch Cathedral, up to May 14. 
Vv R. ROBERT GRICE (Baritone). Engaged: 
i April 21, Newcastle-on-Tyne (“ Christophorus”); 22, ‘“ Hero 
and Leander,” \c.; 30, Oxford (‘‘ Lay of the Bell"); May 12, Abingdon 
(“May Queen,” &c.); May 20, Oxford (“ Daniel”). For terms and 
vacant dates, address, Principal Bass, New College, Oxford. 


With 














Salary, 














DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
VORAK, ANTONIN.—“ A Patriotic Hymn.” 


From the Bohemian Poem, “ The Heirs of the White Mountain.” 
Written by Vfristaw HALeK. The music composed for Chorus and 
Orchestra, and dedicated, with feelings of deep gratitude, to the 
English People. The English version by the Rev. Dr. TroutBeck. 
Is. 64. 

ACFARREN, G. A.— Songs in a Corn-Feld. 

A Cantata for Female Voices. With Accompaniments for 
Pianoforte with Harp and Harmonium. New Edition, 2s. 6d. 
| gpa DR. JOSEPH C.—‘“ Daniel.’’ An 
Oratorio. 


Vocal score, 8vo, 3s. 6d.; vocal parts, 9d. each. 


ROUT, E.—‘ Queen Aimée; or, The Maiden’s 

Crown.” Cantata for Female Voices. The poetry by Jretry 
VOGEL. 2s. 6d. 

MITH, ALICE MARY.—‘The Red King.” A 


» Choral Ballad. For Men’s Voices. The words written by the 


Rev. Cuarves KINGSLEY. Is, 
ENDELSSOHN.—“ The Hymn of Praise” 


(‘‘Lobgesang”’). A Sinfonia Cantata. The Accompaniments 


arranged for Harmonium and Pianoforte by J. W. ELiiotr. 7s. 6d. 
OPE, THE REV. SIR WILLIAM H., BART.— 


(in F). The Kyrie Eleison, Offertoria, Sanctus, and Gloria in 
Excelsis. 1s. 6d 
OUGLAS, HUGH A.—(in G). An Easy Setting 
of the Office for the Holy Communion (with Benedictus and 
Agnus Dei). 6d. 
k USSE, ALFRED W.—(in C). 
you dimittis. 6d. 
ype , B. LUARD—(in C).. The Morning and 
E a Service, together with the Office of the Holy Com- 
munion. 2s.; or singly:—1. Te Deum, 4d.; 2. Benedictus, 4d. 
3. Jubilate, 3d.; 4. Kyrie (t and 2), 5. Gloria tibi, 6. Gratias tibi 
> Credo, 8. Sursum Corda, 9. Sanctus, 10. Benedictus, ir. Agnus Dei, | 
12. Gloria in Excelsis—ts.; 13. Magnificat, 14. Nunc dimittis—6d. 
JOHNSON, W.—*I will not leave you comfortless.” 
Anthem for Whitsuntide, 3d. 


OHR, HARVEY.—“ God, Who madest earth and | 


Magnificat and 


Voices. 


” 








Heaven.” Anthem. For Tenor Solo and Chorus of Men’s 
‘““They that go down to the sea in ships. 
Motett for Soprano Solo, Chorus, and Orchestra or Organ. Is. 
Full Anthem, 4d. 
oe . SIR HERBERT.—‘ Who is this that 
“O praise the Lord”; ‘‘Come unto Me”; 
‘*Now unto the King Eternal.” Anthems. Nos. 1,5, and 6. Op. 14. 
if ASPI, MICHAEL.—* Praise ye the Lord.” 
for Soprano, Alto, and Bass. 4d. 
ENNIS, HENRY.—School Anniversary Music. 
Arranged for Girls and Boys, with Accompaniment for Piano- 


4d. 
N ICHOLSON, JOHN.—* The Sacrifices of God.” 
cometh from Edom.” Anthem. Op. 26. Folio, 3s. 
8vo. 4d. each. 
Trio 
\ ,' JILLS, W.—Good Friday and Easter Hymns. 1d. 
forte or Organ. 





No. 21. I ama little soldier agai ss hep s+) og 
22. Toil on,teachers... nite a aes seer 
Crown Him, Lord of z all 14d. 
Sweet is the time of Spring 14d. 
Who shall sing, if not the children <8 ad. 
FoU LDS, THOMAS.—“ The Gipsies’ Glee.” 6d. 


TOVELLO’S PART-SONG BOOK. (s.a.7.8.) 








i No. 515. Ah! woeis me. Madrigal, Six Voices. 

H. Lauer 44, 
516. Sweet evening hour ... SAMvEL Reay 3d. 
517. Fair land, we greet thee ie Crro Pinsutr 4d. 
518. Rise, fair goddess ofthe morn... H. Smarr 3d. 
519. A garland for our fairest... J.L. Hatton 3d. 
520. Around the maypole tripping 3d 
521. The boatman’s good-night ... .< FS. SCHIRA 34d; 


OVELLO’S COLLECTION of TRIOS, QUAR- 

TETS, &c., for FEMALE VOICES. 
No. 195. Blessed are the pure in heart. Ernest LAKE . 
Ditto, without Accompaniment ” 


ICARS, GEORGE R.—‘* The Song of the Silent 
Land.” A Four-part Song. 3d. 
OVELLO’S PUBLICATIONS in the TONIC 


SOL-FA NOTATION, Trans: wegen W. G. McNavuGurt. 
po S. Reay 1d. 





L 


No.272. The Dawn of Day 
233. Now is Christ risen Grorce B. ALLEN 1d. 
2sg. A Wife’s Song... 5 .J. Barnpy ad. 
290. Thou wilt keep him in perfect p eace...Dr. GAUNTLETT 14d. 
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LAST MONTH—continued. 





DURING THE 


2gt. Thou wilt keep him in perfect peace... S.S.Westey rid, 
292. ‘There is none like unto the God of Jeshurun ‘é 
Sir Joun Goss rid, 
293. Praise God in His holiness « B. Tours 14d, 
204. a l ye who weep. Cu. Gounop 1d. 
295. Thou Judge of quick and dead | S.S.Wesrey rid. 
296. Sing praises unto the Lord ... ee CH. Gounop 13d. 
299. Behold, how good ar aici Dr. CLARKE-WHITFELD 1d. 
304. If ye love me ‘ ¢ . Sir R. P. Stewart 1d. 
I TICHOLSON, JOHN.— —*T cannot but linger.” 
Song. 1s. 6d. 
pean DR. J. I’.—Sonata. Tor the Organ. 
2s. 6d 





BERLIOZS TE DEUM. Op.22. Performed at 
the Crystal Palace, April 18, 1885. Vocal Score, 2s. net. 
StanLtey Lucas, WEBER and Co., 84, New Bond Street, London, W. 


WILL GREATLY REJOICE IN THE LORD. 
Anthem for Whitsuntide, by BEnyJamMIN CoNnGREVE. Price 3d. 
Also, ALL NATURE NOW IS SMILING. Part-song. Price 14d, 
London: NoveELLo, Ewer and Co. 
~ Sung everywhere. Selling immensely 
ART-SONG.—THE BRITISH ARMY AND 
NAVY, price 4d. Song, ‘‘ My own, my native land,” price Is. net 
W. H. Bircu, 32, Queen's Crescent, Reading. 





GENTLEMAN, who has studied music during 


the past five years in Germany (three years in Stuttgart Con. 
servatoire), is open to accept an ENGAGEMENT in a MUSIC 
SCHOOL in England to teach Piano (Lebert’s method), also, if 
required, Harmony, Forms of Musical Composition, Choir Singing 
(Wullner’s method). Certificate from above Conservatoire. Address, 
Henry A. Trechmann, Hchenheimer Str. 48, Stuttgart. 


MEd E. 


APPOINTMENT as ORGANIST 


WEBSTER, Composer, desires an 
and CHOIRMASTER in 


| the Church of England, in or near London, where there is a good 


| 


| services. 





organ and an opportunity of forming + efficient choir. Highest “ed 

monials. Twenty years’ experience. C. Jefferys, 67, Berners St., 
YOUNG Organist, aged 17, wishes for a 
SITUATION as ASSISTANT 





ORGANIST, where he would 
receive Board and Lodging and further instruction in return for his 
He is enthusiastically fond of music. Address, F. Shawe, 
8, WwW oodstock Road, Finsbury Park, N. 


RGANIST WANTED, for All Saints’, 

don. Large Organ (three manuals), Surpliced Ch oir. 
Service. Salary, £60. Address, Kector. 

kil ANTED, to place a Youth, aged 16, in a good 

MUSIC WAREHOUSE, where he would learn TUNING. 

and would make himself useful. Apply, A. Hanson, 





Hunting: 
Choral 





Plays fairly well, 
Coventry. 
UNER WANTED (single Young Man), to live 


indoors. One with Factory experience, also Player, preferred. 
State wages required (send photo), Stanton, Owen Street :Tipton, Staffs 


a n, Sta 


ANTED, Good PIANOFORTE TUNER for 
the country (Midland Counties). Apply to John Wright, 641, 

Old Kent Road, London. 
ANTED, SIT UATION as s Pianoforte, American 
Organ, and Harmonium REPAIRER. Can also Rough- tune 


Piano. Good references. A.A. ,37, Clarence Gardens, Regent’ s Park. 


GITUATION WANTED, ‘as Out- -door TUNER. 
wn 44 years in present 


by first-class Man (from J. and J. Hopkinson). 
Situation. Good references. G, T., 16, Penn Road, W ‘olverhampton 


\ \JAN TED immediately, for West of England, an 


experienced TUNER for one Month in each Quarter. Age 





not more than 30; of gentlemanly manner and appearance. Apply, by 
letter, stating terms, &c., to M. L., Novello and Co., 1, Berners St., W. 
ITUATION WANTED as TUNER. Good 


reference from last Employer. W., 34, Eaton Terrace, S.W. 
ANTED, a SITUATION as first-class TUNER, 
in Town or Country. Three years with Messrs. Brinsmead 
and Sons. Address, G. A. G., 35, Tav istock Place, London, W.C. 


PTA Norn? E and TUNING BUSINESS for 
SALE in N.W. London. Good hiring trade. Rent more than 
cleared by part let. Lease 15 years. Capital required from £800 to 
£ 1,000. A. Z.,care of Mr. Justin Brown, 237 and 239, Euston Road, 
London, N.W. 


TOR SALE, an ErRarp 

PIANOFORTE. Seven Octaves; 

dition. Splendid Instrument for Concert work. 
stone, Pianoforte Warehouse, Barnstaple. 


WO-MANUAL HARMONIUM or AMERICAN 
ORGAN WANTED, with Pedals, Foot and side blower. 
Send lowest cash price to J. s., Messrs. Novello, Ewer and Co. 


OR SALE, magnificent Double-action HARP by 
Erat. Price 15 guineas, or would exchange for Pianoforte. 


Harmony Villa, New England Hill, Brighton. 











CONCERT GRAND 
full Trichord. In good con- 
Apply, J. B. Copple- 








H., 











XUM 








\ ANTED, 
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/7ANTED, an ORGANIST and CHOIRMASTER| 


for Christ Church, Londonderry. Salary, £50 ag annum. 
Applications to be sent to John Cowie, Esq., Hon. Sec., 5, Mountjoy 
‘Terrace, Londonderry. 


RGANIST WANTED, for a Church near King’s 

Cross. Services, Sunday morning and evening and Greater 

Festivals, and Practice on Friday evening. Salary, £20. Vicar, 
1A, Russell Square, W.C. 


RGANIST.—A Lady (pupil of Mr. F. G. 
Ogtournce) is desirous of hearing of an ENGAGEMENT ata 
Church. W.or N.W. district of London preferred. Has had consi- 
lerable experience. High recommendations. Brilliant Pianist. 
\pply to E. W., Line's Library, Fairfax Rd., South Hampstead, N.W. 


RGANIST and CHOIRMASTER. — Amateur 
desires appointment in London. Nominal salary. Will give 
services if duties be light, or would deputise. Advice as to Organ 
Building, Restoration, Position, &c. Good experience and _ testi- 
nonials. H.R. A., Messrs. Novello, Ewer and Co., 1, Berners St., W 


RGANIST and CHOIRMASTER (Cathedral 


education), communicant, will shortly be open toan LE NGAGE- 
MENT in a town where there is a good opening for a Music and 
Singing Master. Violoncellist. Es xcellent testimonials. Address, 
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'ANTED, by a Young Man (21), SITUATION 


as UNDER TUNER, Five years’ country experience. Good 
knowledge of American Organs and Harmoniums. Total abstainer. 
Good references. T., Messrs. Novello, Ewer and Co., 1, Berners 
Street, W. 


A N experienced TUNER is open to quarterly or 
monthly ENGAGEMENTS. Town or country. First-class 
J. S., 543, Fulham Road, Walham Green 


ELL- E DUCATED YOUTH RE OUIRE D as 
BOOKKEEPER and ASSIST: ANT in a vi sIc W ARE- 
HOUSE in the country. 2 
required, and references. 
Novello, Ewer and Co., 


YOUNG LADY desires a SITUATION in a 

MUSIC WAREHOUSE. Has a good voice and musical 
talent. If voice could be cultivated some time would be given ora 
small premium p Address, Miss Neville, g1, Adelaide Terrace, 
L irgan, Ireland. 








references 5. 





»xperier e 
1 address, H. W.S., bicank R 
1, Berners Street, a 















| house preferred. 


JIANIST (brilliant and good Reader). —A Young 
Lady cane a SITU ATION. Music and Pianoforte Ware- 
Salary no object. Addooe, A. M. S., 67, Reginald 


Terrace, L eeds. 


Organist, care of Mrs. Lyon, The Gardens, Sundridge Park, Bromley, | 


Kent. 


OLIDAY ENGAGEMENT, as ORGANIST, 
desired by Music-master during August and September. 
Address, G.b. £; Highbury House, St. Leonards- on-sea. 


Young Gentleman (20) desires RE-ENGAGE- 
va MENT as ORGANIST, in or near London. Superior testi- 
monials. Nonconformist. Moderate Salary. J. W.L., 18, Pemberton 
Terrace, St. John’s Park, N. 


GENTLEMAN is open to immediate ENGAGE- | 


CHOIRMASTER. Would 
Excellent testimonials. W., 


L MENT as ORGANIST and 
leputise for a time. Experienced. 
, Becke nhe ; 


GENTL EMAN 












‘desires APPOINTMENT as 
vi CHOIRMASTER. Twelve years in present pos ition at St. 
\ndrews, Wells Street. Communicant. Disengaged 
Cantoris, St. Andrey W's, WwW ell s Street, \ ; 


\ RGANIST and CHOIRM. ASTER (communicant), 

young and energetic, of great experience, desires RE-APPOINT- 
MENT in town ornear. lirst-class references as to character and 
ibility. i J. Ww 5, Jermyn Strect, St. James S.W. 


RGANIST and CHOIRMASTE R. —A Gentle- 
man, communicant, and accustomed to Cathedral and full 
Choral Services, desires an APPOINTMENT. Many years’ ex ag 
rience. Highest references and testimonials. Address, B. H. 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


V TANT ED, a PIANO TUNER, with knowledge 
of Harmoniums, &c. Must be thoroughly competent. 
Write Goulden and Wind, 35, Bank Street, 

















Married man preferred. 
Ashford. 


PIANOFORTE 
_ Parker and Smith, Plymouth. 
Pt ANOFORTE TUNER WANTED. A good 
Situation for a man of first-class ability and character. Apply 
to Mr. Henry Farmer, High Street, Nottingham. 


Ni ED, a Young Man, as SECOND TUNER. 
Must understand Repairs of Small Work, Harmoniums, &c. 

Loc ality, north-west of England. State salary expected, experience, 
id where last employed, to Z., Novello, Ewe er and Co. 


TUNER. Apply 


FIRST-CLASS TUNER 17 years’ experience) 

is open to accept a permanent berth (out-door) in London. Held 
last two situations five years at each place. Would not object to long 
country journeys, piecew ork, or otherwise. Address, J. K., 17, Jubilee 
Place, King’s Road, Chelsea. 


DVERTISER (23), experienced TUNER, tho- 
- roughly familiar with the Pianoforte Trade, and willing to mak« 
imself useful in a Wareroom, seeks ENGAGEMENT in London. 
At ‘lity as a musician admitted by the best publishers. Salary not so 
much object as good firm, Address, Cello, Messrs. Novello, eer and 
Co., 1, Berners Street, London, Ww. 





W ANTED, by a good TUNER (from Broap- 
woop’s, &c.), a SITUATION. Good reference as to ability, 
&e. Address, B., 217, Seymour Street, Oakley Square, | N.W. 


ITUATION WANTED, as TUNER. Five years’ 
‘SJ experience ; four years with Messrs. Collard and Collard. Age 20. 
Apply, I’. A. L., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


FIRST-CLASS TUNER desires two or three 
l days a week EMPLOYMENT (Broadwood and Chappell). 
W. Angell, 15, Montpelier Road, Kentish Town. 


JIANOFORTE TUNER, desirous of obtaining 


SITUATION in London, could assist in Music Department. 
Fourteen years’ certificate from present employer. No. 355, Keith 














and Co., Edinburgh. 


YUM 


Midsummer. ! 


JIANOFORTE .—Experienced SALESMAN wants 

SITU ATION at forthcoming Exhibition. Good referer rces 

from one of the largest firms. Address, A. N., 26, Greville Rvad, 
St. John’s Wood. 


| E-ENGAGEMENT desired as ASSISTANT 








i Ww eee by Young Man (2 Ten years’ 
experien Good Pianist. Highest references. Full particulars, 
W. W.,; i ’ Princes Str eet, Plymouth. 





S SALESMAN. 15 years’ experience. Thoroug h 












knowledge of Catalogues, Small Goods, &c. Excellent 
ences. M.S.,11, New Cavendish Street, Portland Place, Lond 
RAVELLER of good repute and first-class 


connection is open to” an ENGAGEMENT in MUSIC or 


PIANO. G. F. C. F., 48, Castle Street East. 
YE-ENGAGEMENT WANTED, in the MUSIC 


TRADE. Town or Country. Good Pianist, and can read 
music at sight. Good knowlec ly of the catalogue. Two years’ good 
character from present situation. Address, A. Woolf, 4, Paragon, 
New Kent Road, S.E. 


WELL-ESTABLISHED MUSICAL “~ 
4 CERN (Concerts and Teaching), in best part of London, for 
DISPOSAL, through ill-health of sropriet f50 cash requ : 
Rare chance. Address, M. U., Messrs lio & Co., Queen St, ‘3 C. 


JIANOFORTE BU SINESS WANTED.—Gentle- 
man, thoroug shly experienced and pr actical (man ly years with 
Erard and Coll: ard), hes to meet with a small Bu e 1ess for disposal 
i ant healthy Town, at home or abroad. Z., 173, West Str 
e Road, Burton-on-Trent. 


*\MALL MUSIC and MUSICAL INSTRUMENT 
. BUSINESS for immediate DISPOSAL. Small ingoing; Stock 














option al. Suburbs of large Northern city. No opposition. First- 
class Tuning and Evening Hire Connection. Proof given. Bona fide 
opportu: rity. Add re X., Messr - Novello & Co., 1, Berners Street, W. 














N ARRIOTT and WILLIAMS, Academy House, 
4 203, Oxford Street, W., MUSIC PUBLISHERS and General 
MUSIC WARE HOU SE. Compe ers’ Works Revised, Engraved, 
and Published in the best style and < urges, and afterwards 
offered for sale. Estimates free. ye proved Ms: purchased. Private 
Rooms, with use of Pia for Professors’ teaching use, or for practice. 
Lesson $ given by highly qualified Professors on Pianoforte, Violin, 
Flute, Banjo, Guitar, and all instruments; Singing, Harmony, &c. 
PIANOFORTES by all Makers for -_ (cash or three years system). 
VIOLINS (old and new ), Strings, &c. Value not to be excelled. For 
terms, lis sts, &e., apply, 295, Oxford Street, W. 


MPORTANT TO MU SICSELLERS. - — Having 
the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately, 
if required. Terms upon application. 
London: B. WiLLtams, 60, Paternoster Row, E.C. 


“\ UTHORS’ WORKS CORRECTED, REVISED 
and PRINTED with despatch on moderate terms. Quotati ons 


given on receipt of MSS é 
London: B. WILLIAMS, 60, Paternoster Row, E.C. 


N [ USIC ENGRAVING.—Authors’ works Engrav ed 
and Printed in the best style on the shortest notice. Estimates 
Akerman and Attwood, 7, Upper John Street, 















and terms post-free, 
Golden Square, W. 


Mite legibly TRANSPOSED at 6d. per page. 
Manuscripts copied. Professional, care of Messrs. Cocks and 
., 6, New Burlington Street, London. 


*O COMPOSERS and PUBLISHERS.—Mr. H. 
TAYLOR (Graduate of Tonic Sol-fa College) TRANSLATES 
MUSIC from the Staff into the Tonic Sol-fa Notation. First-class 
certificates and testimonials from oa Macfarren, Hullah, Rev. Jno. 
Curwen, and W. R, Bourke, Esq, F.S.A., 157, Railton Road, Herne 
Hill, London, S.E. 
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Mr. Stedman’s Musical Agency 
(Established for the transaction of all Musical 
Business, Professional and General), 

12, BERNERS STREET, LONDON, W. 

TO CONCERT-GIVERS AND ENTREPRENEURS 


GENERALLY. 


M R. STEDMAN begs to inform Projectors of 

Concerts, Managers of Operas, Operettas, and Entrepreneurs 
generally that he is prep vared to arrange for large or small parties of 
artists o: 









uring Mr. Stedman with their wishes. 


TO THE “CLERGY. 
ME: STEDM AN begs to inform Ne. Clergy that 
a he 



















has established a RE SGISTR Y of ORC ISTS, CHOIR- 

MEN, and CI ORISLERS seeking APPOINT) ME NTS, which is 

open to t inspection, and they are invited either to call or to write 

stating ¢ requirements, From his personal knowledge of the 

qualific sof Organists and Singers, Mr. Stedman is able to give 
the Cier:y valuab ley information as a guide to selection. 

CHUCH FESTIVALS arran; ged and carried out in all details. 
CHOIR-BOYS. 
M® . STEDMAN is prepared to supply good SOLO 
c ‘eit BOYS for Church Festivals, Choral W eddings, Con- 


certs, & 
MUSIC FOR BANQUETS, &C. 

ME: STEDMAN undertakes the music (and all 
4 the necessary details) for Banquets of City Companies, Masouic 
Lodges, &c., at the shortest notice. 

ORCHESTRAS AND CHOIRS. 
N R. STEDMAN is prepared to provide CHOIRS 
4 and ORCHESTRAS for the performance of Oratorios and 
Cantata 





M*: STEDMAN will be happy to advise his 

clients upon all professional matters, confidential or otherwise, 
ter or personally by previous appointment at his Ofiices, 
s Street, » Lc ndon, 


o 





Dp” ALMAINE’S PI ANOS, H AL P- -PRICE, from 


f{10, TD'Almaine’s American Organs from £5. All full com- 
pass Warranted for ten years, Carriage free an id all risk taken 
eas jest terms arranged. Established 100 years. Old Pianos repaired 

n in exchange, and liberal prices allowed, Any instrument ex- 
“ — three years, and the price paid allowed oc it if one of 
s be taken. gl, Finsbury Pavement, City, E.C 


NEWs and SECOND-HAND ORGAD NS on SAL E. 


Church and Chamber. Descriptive list to be had. W. E. 
son, Central Organ Works, Hu!me, Manchester. 


LD MUSIC BOUGHT and SOLD.—Church 

Music, Full Scores, Oratorios, 3iographies, Histories, Treatises, 

Glees, Madrigals, Organ Music. Full value and cash payments, 
Reeves’s Depot for Old Music, Fleet Street, London. 


ECOND-HAND First-class M : SIC and 
MUSICAL WORKS—Ancient and Modern. ull Scores and 
Orchestral Parts of scarce and out- of- print Works—V. sone and Instru- 
mental—for Violin, Flute, Violoncello, Cres, Concertin 
Guitar, &c. A large Stock of Sce arce Old ¥ Robinson's, 95, St. 
Martin's La ine. Removed from 3 369, St rand. ‘Cat: alogues, two stamps, 


ORGAN “MUSIC for SALE, very cheap. List 


A. Thistlewood, a Hun ter’ sL ane, Birmi ingham., 


G IVEN AWAY.—A Pretty NEW SONG, full size, 
words and music complete, will be presented free to every 

reader of this paper. Forward your address, enclose this advertise- 

ment, and one stamp for postage of song. 

J. W. Morr ATT, 3, Barnsbury Street, London, N. 


HE VOIC B.—JAMES’ 'S “ SINGERS’ FRIEND 


_ LOZENGES” give clearness, sweetness, and power cf tone. 













Richa 

















Established 1827. 1827, 








Stamps, 


N.W., and 


place, ! —~CaRLo Minas, Theatre Royal, Haymarket. 
d. and rs. ad, of W. James, 85, Highgate Road, London, 
through Chemists. 


HAMBER ORGAN, by Forster and ANDREWS. 
Stop Diapason and Flute (wood), four draws, compass CC to G; 
two octaves pedals; enclosed in general swell. 
case. Height 7 ft. 6in., width 4ft.2in. Price £40, 
26, Hanway Street, Oxford Street, London, W. 





Charles J. Klitz, 





Te -MANUAL and PEDAL AMERICAN | 
ORGAN. 21 stops and swell; pedals, 30 notes; 15 sets of reeds; 


octave, manual, and pedal couplers ; foot and side blowers. In handsome 
carved and panelled walnut case, with ornamental gilt pipe top, and 
stool. Guaranteed in perfect order. Price 85 guineas; cost £275. Can 


be seen and tried at 39, Hargrave Park Road, Junction Road, Holloway. 


all positions in the profession, and for Concert Tours, All | 
f management undertaken without the slightest trouble to | 
i Terms upon | 


| Miss ALICE A. 


‘“‘ They act on the voice similar to the air of my native | 


Imitation Wz nce | 


RECOMMENDED By DR. STAINER& ALi 
LEADING & EMINENT ORGANISTS. 


| EXHIBITED AT THE 
| International Inventions Exhibition 
IN THE EAST CENTER. AL ANNEXE. 


| RUMMENS’ 
ORGAN PEDALS 


PIANOFORTES. 


The application of Organ Pedals to Pianofortes has been 
found to furnish the most ready means of obtaining Peda 
Practice in conjunction with manual work away from the 
Organ, but no method of Attachinent hitherto emplo; 
has succeeded in obviating certain radical defects, unt! 
RUMMENS ATTACHMENT? was introduced. The attention of 
Orga in Students and Organists is confidently called to th 
mode of Attachment which overcomes all the objections 
hitherto urged. Some of its advantages being—-an organ 
like touch, impact invariable (whether the pedalling be 
light or heavy), absolute immunity from any extra wear 
and tear to the Piano, and very easy of application to any 
kind of Piano (see testimonials). 

No.1. Full compass, straight pedal board, 
superior make .. a os ae OP Gra 
>. Full compass, straight and concave 
pedal board, superior make. As 
adopted in a_ resolution of the 
Council of the College of Organists 7 8 
», 3. Full compass, radiating and concave 
pedal board, superior make .. 





EXTRACTS FROM TESTIMONIALS 
Dr. JOHN STAINER, M.A. 

““T have carefully examined the Pedal-attachment to 
Pianofortes invented by Mr. H. J. Rummens, and I cai 
, confidently recommend it as being simple in construction 
strong in details, and as offering an admirable pedal fowc/ 
to the young student. For those who wish to study organ 
music in their own homes, I know of nothing more v alu- 
able than this Pedal-attachment.” 

Dr. CHARLES STEGGALL, Professor of the Organ 

Royal Academy of Music. 

“The touch, unlike that of the ordinary actions as 
applied to the Pianofortes, differs but very slightly from 
that of the Organ; an advantage which, to the Organ 
student, must prove invaluable. I have recommended 
these Pedals with great confidence, and they have in all 
cases given perfect satisfaction.” 

| Dr. BRIDGE, Organist of Westminster Abbey, 
| Professor of Harmony R. Coll. of Mus. 

‘A successful invention, and one which will give satis- 

faction to those who use it.” 
Dr. G. C. MARTIN, Sub-Organist of St. Paul’s Cathedral. 
‘*The subject of touch has always been a great difti- 
| culty ; ; by your i goto however, it seems perfectly 
| impossible to overstrike the pedal note.” 
| Dr. C. J. FROST, Professor of the Organ at the Guildhall 
School of Music. 
‘Every organ student who aspires to becoming a facile 
pedallist should have a set in the house.” 
ROBINSON, Medalist, R.A.M., 
Organist of Argyle Square Church. 
“It has been of the very greatest assistance to me, and 
'T can safely recommend it to any Student of the Organ 
iw ho desires home practice.’ 





The Pedals are of solid birch, and best London make, 
compass CCC to F (thirty notes). Full printed directions 
for attachment accompany each set. 

A liberal discount allowed to the profession and trade. 

Cheques crossed Glyn, Mills and Co. 
H. W. WICKINS, 16, MonKwett Sr., 


LONDON, E.C. 
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QimMmcanc Dr — “RYT COTA) 
MESSRS. BEARE AND SON, 
Manufacturers and Importers of every description of 
MUSICAL INSTRUMENTS, 
STRINGS, AND FITTINGS, | 
RATHBONE PLACE, OXFORD § STREE T,W 
MERCHANTS, SHIPPERS, AND THE TRADE PLIED. | 
SPECIALTIES NOW IN STOCK: Over 300 Violins, Tenors, and 
Jioloncellos, from £2 to £50, all genuine examples of the celebrated 
Old Masters, affording an opportunity of selection never before offered. 
THE VOIXOPHONE, 
The latest Musical Novelty bay patente i > and 
The tone of this charmir 1 ed by | 
imply breathing gently throu gh a 
every delicacy of expression may be o 
ical effects produced, It has a 


34+ 



















oduc 
by wi ch 



















portable (being only 33 lbs. in \ eigh is nsu 
as a Solo In trument for melod ies, with Pianoforte or Harmonium 
Ace »mpaniment t, Songs, Waltzes, &c., &c., and most invaluable _to 
Conductors of Choral Soc o Si x, &c. It may 
al be a 2 r j i 
INSTRU} NTS “AND MUSIC FOR THE PERFO! .M- 
“ANCE OF TOY SYMPHONIE S, £1 11s. 6d. PER SET. 


re ig W. BEAL ES and 
Limes Road, West Croydon, su 
1 Organ; a o Repair ing, Rebu 
th ed by annual contract or otherwi 
york guaranteed. 
( )RGAN, by Jones anc 1d So: ‘, now star ¢ in Holy 
/ ‘Trinity Church, Bournemo to be DISP ag OF to mak 
m for a larger instrument. 9s tops on ut, well, and 3 
; compass, CCtoG. Address, Kev. Canon Elict, Holy 
re, Bournemouth, 
OR G AN suitable for a 
1uals, 10 stop her 


121, Cov 
Se cond. hand CHU K Cl iH 


| CO,, § Steam Works, 





uailty 


















1 ~OR- SALE.—An 
7 ; _ ch. Two m 


1 to H. Kendrich, 


wae. 

















Fit 


tzroy Road, 








" Riches: St 


place 
Star sud Garter, 


Tw. O-MANU AL 
SALE, Ag 

e rosewood ca 

vest price, 30 § 


POR Sz AL ie 
ORGAN, 


L E IP SIC REE D ORG: AN “for 


reat b 









Twe- -manual 
Mason and HaMuin, 
panelled Walnut y Ten stops; two 
and two sets on pedals (thi irt y notes); manual coupler, 
ot swell; and foot and side blowers, with organ seat. 
uneasy terms. Address, Mr. A. Chignell, Havant 


rs EDAL AMERICAN ORGAN for SALE. 
gain. 16 stops, 8 sets of reeds, 30 notes of sliding pedals, 
! pedal couplers, full organ and swell, vox hu na, feet 
vers, walnut case as new. Cost £120; lowest price, 35 gu -| 
Mr. Gillham, 9, Churchill Road, Dartm: yuth Park Hill, Juncti yn Rd. N. 
T° ORGAN PU DENTS.— PEDAL HAR- 
MONIUM. Polished oak case. Fine diapason tone, full sets 
powerful bourdon to. pedals. Coupler. Latest improved | 
£ Address, B. V. W., Messrs. Novello, Ewer and Co., 










































i’ reeds, 





and Sr, Queen Street, E.C. I Io 


WO-MANUAL HARMONIU M. 

Full Compass Pedals, in solid Ash Case, by Cramer, eo sctly | 

new (only received from makers this month). Cost over £6¢ for | 

amily reasons consigned to us for immediate sale. No reasonable | 
fer refused. A. Bezant and Son, Music Wareh t 


use, Leaminyton. | 
FOR SALE.—A Rosewood English Concertina, by | 
WHEATSTON 48 keys, in solid leather lock case. Cost 1 | 


‘uineas 12 months since, and is quite equal to new. 
Apply, B., care of Abel and Sons, Pacade. Northar 


Wo splendid FLUTES for SALE.—Gres it Bar- 
gains.—Both by Rupa, Carte and Co., 1857 Pat :, 

thin cocoa; the other, boxwoo d with thin head; | 
shakes, a long B flat foot-joint of thin cocoa 
Apply A. P., 3, Promenade Terrace, Che ‘Itenham 
pee oe Rooms specially for the Sale of Musical Prop perty. 
ESSRS. PUTTICK and SIMPSON, Auctioneers. 
; 47, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 20th of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 

Private Sale. Terms on application. 




























XUM 


15 Stops ane | 22 
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VIOLIN AND BOW 


MAKERS AND er eel 


GEORGE WITHERS & 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


= 


ION OF ITALIAN INSTRUMENTS. 


c Stands, &c. 


s CO. 





. FINE COLLECT 


Bows, Cases, M See Price Lists. 








51, ST. MARTIN’S LANE, LONDON. 
No oturr ADDRESS. 
VIOLINS. 

Pa! IVERSAL Exu BITION, 1578. -CLASS 13. 
OrriceR oF AcADEMy (Fixe Aris), 188: 

Gold a 1S, 1878. PARIS, 16-9 
Si. de Be COLL IN-MEZIN, 


VIOLIN, wOLeeee LO, AND LOW MAKER, 
2TISTIC HOUSE, 
| PARIS, ro, RUE DU 1 AU BOURG-POISSONNIERE, 10, PARIS 






















The celebrated Violins and Violoncellos for Sol nce 
— . mended 
nd pl y the greatest rs Mex ! SIVORKI, 
MARSIK, | HOLLM an, iI ING, AUD,M MARIE 





RT, SAUZAY, D&ANC 
“LARD, JACQUARD, dc. 


Paris. 


HEVIL 
re of Music, 
nonials post-free on application 


3! RASS, RE ED, STRING, 


sal SNDS, ying te <TES and HA 





and DRUM and I 
MONIU MS, 





TENORS, 


nj Yr ILINS. by cr 


VIOLONCELL U9, and 
DO -BASSE S, of 


\SKE.— The whol e STOC 








ME SSRS. W. E. HILL and SONS be 
ittention to s ] nodern VIOLINS they ar 
Price Four Guineas eact tested strings to 
their establi aR 
MESSRS. W. E. HI SONS’ new Patent Chin Holder and 





Shoulder Pad vil ‘shor r vb a 
MESSkS. W. E. HILL and 


fee. Particulars on 


$s give opinions on 
applicati yn, 72, W 





DAMS’S Patent for VIOLIN 
BOWS now ready 
, improves tone, 
kman Road, Penar 







oe ML- REST 





ye JINS, by Cott. lean m ay be hadc napproval 


from the Wholesale Importer Alphor ise Cary, New bur y. 


Finest new V ‘oli 13 
> Carv, Newbur 


VIOLINS, by ANDRAE VERINI. 


made. Prices and testimonials free fri om Alphonse 





VIOLIN: STRINGS.—Finest “‘Ttalian, three firsts, 
post-free as sample, for thirteen stamps.—Alphons e Cary 
| Newbury. 
VIOLIN ~ CHIN-REST.—New model, combincs 
comfort with utility. Price 3s. Sole Manufacturer, Alphonse 
Cary, Newbury. 


i. R. WILLIS (established 1827), “Maker and 
A « Importer of Brass and Wood Instruments, Harn m Reeds, 
ic Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories, 
List for stamp. 













,ondon. 


“ Tow VER” 





ORGAN WORKS. — Specifications 

made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. 
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JAMES CONACHER AND SONS, 
ORGAN BUILDERS, 


BATH BUILDINGS, HUDDERSFIELD. 


Gold Medal awarded Bradford Technical School Exhibition, 1882. 
Specifications and Estimates free of ch harge. 


_ ESTABLISHE D 1856. 


THOMAS AND H. W. HEWINS, 
ORGAN BUILDERS, 
STRATFORD-ON-AVON., 


HIGHEST CLASS OF WORK. LATEST IMPROVEMENTS. 
LOWEST POSSIBLE CHARGES. 
Estimates, Specifications, and Designs free. 
Wanted, METAL PIPE MAKER immediately. 


ELLY and CO., PIANOFORTE and HARMO- 
NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer 
Street, London, W. 

Kelly’s Organ Harmoniums are the “only instruments” of English 
manufacture that gained “ any award” at the Dublin and Paris Exhibi- 
tions. 

A liberal discount for Schools and Charitable Institutions. 

Three hundred Second-hand Pianofortes by the leading makers, at 
ail times very cheap. New Pianos (warranted), in elegant Walnut or 
Rosewood cuses, from 19 guineas. 

_ The Trade, Merchants, and Shippers supplied. 


CCURATE METRONOMES, sts., _ post-free. 
Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
12th edition, 6d. each. D. Scholefield, Trinity Street, Huddersfield. 


FREEDOM 





AN ODE FOR BARITONE SOLO, CHORUS, ayp ORCHESTRA | 


The, Words written by the Rev. P. T. Forsytn, M.A. 
THE MUSIC COMPOSED BY 
EBENEZER PROUT. 

i eng 


London: Nove.to, oo ER aia Co. 
Just published. 

7Tt. >  ¢ . 4 4 ™~ 

TEN SONGS 
SET TO POEMS OF ROBERT BURNS 

BY 
GEORGE J. BENNETT. 
Price Two Shillings and Sixpence. 


London: Novetio, Ewer and Co. 


FOUR 





SACRED DUETS 
FOR SOPRANO VOICES 
COMPOSED BY 
WILLIAM STERNDALE BENNETT. 
No. I. Remember now thy Creator. 
» 2. Dono evil. 
* And who is he that will harm you? 
i re Cast thy bread upon the waters 
PRICE ONE SHILLING. 
Cloth, 2s. 6d. 
London: Nov ELLO, E WER and Co, 


y : InRnTre 
NINE SACRED DUETS 
FOR SOPRANO AND CONTRALTO, 
COMPOSED BY 
HENRY SMART. 

. There was joy in Heaven, 
The Lord is my shepherd. 
. When brighter suns, FS 
. Faint not, fear not. », 5. By Babylon’s waters, 
. The Sabbath Bell. g. Evening. 
Price Two Shillings and Sixpence 
London: Novetto, Ewer and Co. 


TWELVE VOCAL DUETS | 


FOR SOPRANO AND CONTRALTO 
COMPOSED BY 
CIRO PINSUTI. 
Book I, 
.1. After the rain. No. 4. I sing because I love to sing. 
» 2. Out in the sunshine. » §. Passing away. 
3. I love all things. 6. The voice of the waterfall. 
Price Two Shillings and Sixpence. 
London: Nove to, Ewer and Co. 


rest, 
7. Vox Matutina. 


OWN» 





~ 6. Where the weary are at 


NEW FOREIGN PUBLICATION: S. 





BACH.--Nine Sacred Songs. Arranged for Male Chorus by 

F. Willner. (German words) Score and Parts _... 
BECHGAARD, J.—Characteristic Pieces for the Pianoforte. 
In three Books ‘e mee «« @2th 7 « 
Sonette. Pieces for the Pianoforte ‘ 56 
BIRD, A.—Gavotte, Album Leaf, and Lullaby. Op. oe “For the 
Pianoforte . oe @ 
“Erste kleine.” Suite. Op. 4. “For Pianoforte Duet... 10 0 
BOHM, CH.—* Enfant Plaisant.” Op. 321. For Pianoforte... 2 © 
— The Angelus Bell. Op. 324, No. 1. “For Pianoforte oe ¢ 
-— Rosette. Mazurka. Op. 324, No.2. For Pianoforte .. 2 o 
DUPONT, A.—Ecole de Pianoforte. Seric XII. Containing 

three Sonatas by Haydn... a ae ose sm 16-5 














GOUVY, TH.—Iphigenie en Tauride. Dramatic Scenes wer 
four ‘Soli, Choru s, and Orchestra. Op. 76. (French and 
German wo ; 
Moe Score ose ose ove ose eee ws Het 13 0 
1 Score. ar os 
HAMERIK, A. —Tragic Symphony, No. Zi jin C minor :— 
Full Score S. . ®et ro o 
Orchestral Parts oie sce ae —e one woe G2 
Pianoforte Solo ... & - is fe ae wn 500 
HOLLAENDER, G.—Suite. Th five Parts. i 21. For Violin 
and Pianoforte . ase feet 
HUBER, H.—Pastora le. For Solo “and Chorus s. For Piano- 
forte Duct. Op.74. Vocal Score dis a TSG 
— Album for the Young. For P ianoforte ‘Duet. “Complete ene 
e ANGE-MULLER, P. E..—Four Pianoforte Pieces. 1 0 
LASSEN, E.—Six Songs. Op. 81. (German words.) Complete te 


—— Aus der Frihlingszeit. Collection of Songs. 
(German words) es Ree ae ie sen és es 
LEMMENS, J. N.—Posthumous Works. Second Volume, 
containing Liturgical Ch ;. (Latin words)... «« Bet 35 
LORENZ, J.—Three Pianoforte Pieces. Op.1 ... as @ 
MALLING, O.—Humoresken. Op. 4. For Peainite., . 6 
—— Six Fantasiebild Op. 16. For Pianoforte ee 8) 
— Concert-Fantasia. For Violin and Orchestra. “Op. 2 20. 
Arranged for Violin and Pianoforte —... P -. @ 
|-—— Two Rhapsodies. For the Pianoforte. Op 6 
MARCHETTI, PH.—“ Deserted.” Song. In p ‘flat and D flat 4 
— ‘“Nenuphars.” Song. _in B majorand A major ... 4 


Op. 82. 









— “The Weary ’ Spinner.” Song. In A minor and Gminor 4 
— “One tiny kiss.” Song. In C and B flat ons ee 3 
—— “Parting.” Song. In E flatand D minor ... nex 
—— “Invocation to Slumber.” Song. In E flat and D fat ne eA 
MENDELSSOHN,.—*‘‘It is eneugh.” (From “Elijah.”) Ar 


ranged ¥ Cello and Pi ianoforte by Ph. Roth.. 





MERKEL, —*Sketches.” Three Pieces for the Pianofo: te. 
Op. 180 a ae eas oe each 

MOSZKOWSKI, M.—Four Pieces for the Pianoforte. Op. 3 
Complete 9 


MOZART.—Subs scription. Edition of Complete Works. Serie 





XXIV. Smaller Sacred and Secular Vocal Works. In full 
Score .... eas aa pee nas ae - net 
NOSKOWSKI, S.—Gypsy Dance. Op. 16, No. 1. For Piano 
forte aes ; aes ce se ed wes 4 6 
| —— Ukrainischer Tanz “Op. 16, No. 2. For Pianoforte oe 4 
REINECKE, C.— Ballet Music’ from “King Manfred.” For 
| Pianoforte ... ane ave wae eee ns piel, 
| RUCKAUF, A.- Tanzweisen. “Op. 5. For Pianoforte Duet... 6 
| SCHOLTZ, H.—Lindler. Op.64. For Pianoforte... «» 6 
—— Thesame. For Piano cp Duet us eve ee 
-—— Three Pianoforte Pieces 
| No.1 He fee ene és se ae ue ie 4 


| » 2 “ ote ove vee see 
| SCHYTTE, L.—dixteen Melodious Studies. Op. 15. For 
Pianoforte .. $58 ce a 
|- - Twenty Northern Popula! ar Son; gs and Dances. Arranged 
for the Pianoforte. Op. 35... gus ne 
| SJOGREN, E.—“ Erotikon.” Five Pianoforte Pieces ... a ee 
——— Six Songs from J. Wolft’s ‘‘ Tannhauser.” (German words, ) 
| _O - 12. Two Books.. ach 4 


-Swedish Popular Song. zy, Arranged for Cello : and 


I 
Arranged for Military Band 
‘ ull Score ... 6 ¢ 
G, A.—Concert Allegro. Op. 29. For two Pianofortes Io ¢ 
_— Songs for Pianoforte. Op. 30. Complete 
ZILCHER, P.—Intermezzo. tei 12. For Piz unoforte, Vv iolin, 

and Cello oie eee oe 4 

Sold at half price, if aon marked net. 
LONDON: NOVE LL oO, EWE R AND Co. 


Just pu ublished. 


SIX SONGS 


WITH ENGLISH AND ITALIAN WORDS 


PH. MARCHETTI. 


"3 ove Scene. 





No.1. DESERTED, in E flat and D flat... P wn GR 
» 22 NENU PHARS, fastern Song in B major and A major 45. 
» 3. THE WEARY SPINNER, in A minor and G minor ... 4s. 
» 4 ONE TINY KISS, in C and B flat . ean ao See 
» 5» PARTING, in E flatand D minor... oo 
;, 6. INVOCATION TO SLUMBER, in E fiat and D fat .. 4s 





London: NovE.tto, Ewer and Co. 
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M. Wise 3d. 
Dr. J. F. Bridge 14d. | 
‘ «Crom 4d. | 
H. Lahee 1d. } 
J. Naylor 3d. | 
J. Barnby 6d. | 
J. Stainer 14d. 
Hopkins 14d. | 

P J. Stainer 6d. 
T. 1. Trimnell 3d. 
TH. Smart 4d. 

J. Barnby 3d. 

H. Gadsby 34. 
Marcello 13d. 


ANTHEMS ee AR 


Awake up, my glory a 

Christ became obedient unto death 
God is gone up Sie . 
Grant, we beseech Thee ... 

If he then be risen.. 

King all glorious. ie 
Leave us not, neither forsake us aes ae a5 
Lift up your heads.. aes : ae ‘ J. L. 
O clap your hands ae sae ee ‘ : 
O clap your hands 

O God, the King of glory... 
O how amiable ‘i 

O Lord our Governor 

O Lord our Governor 


O risen Lord aia ana xe ds . J. Barnby 14d. 
Rejoice in the L ord. me ‘us es ee F B aptiste Calkin 3d 

Rejoice in the Lord “é oe . Sir George Elvey 14d. 
The earth is the Lord’s ... Ps ae T.T.Trimnell 4d. 


The Lord is King . H. Gadsby 6d. 


W HI TSUN ¥ IDE. 


As pants the hart ... 
Come, Holy Ghost.. 

Come, Holy Ghost... 
Come, Holy Ghost.. 

God came from Teman 

God is a Spirit me 
Grieve sai the Holy Spirit ‘. 
Holy Spirit, come, O come (Ac 1 Spiritum Sanc 
was in the spirit . os ous ‘os 


Spohr 1 

. Attwood 1 

ais “Fie 3 
. Sir George Elvey 4d. 
.. C. Steggall 4 
W.S. Bennett 6 

J. Stainer 3¢ 
G.C. Martin 14d. 
Dr. Blow 6d. 











ye love Me «» C.S. Heap rd. 
ifs e love = ...W.H. Monk rad. 
If ye love Me we eos oe * eos .. Tallis 14d 
If ye love me ona we Kas wat ... Sir R. P. Stewart = 13d. 
It shall come to pass .. G. Garrett 6d. 
Let not your heart be troubled . .. H.G. Trembath 3d. 
rs Holy Ghost, into our minds ... a3 sa Ga Ae 1 ay eee id. 
' for acloser walk with God. . Myles B. Foster 14d. 
yr 
TRINI TY . IDE. 

Blessed is the man... SirJohn Goss 4d. 
: % = : ace Dr. = ce 7 
irant or Mozart 14d. 
Hols »holy, holy... on so, Dr.€roteh 3a. 
How "goodly are Thy tent: : oe Sir F. Ouseley 14d. 
How lovely are Thy dwellings ... .. Spohr 1d. 
lam Alpha and Omega ... J. Stainer 14d. 
I bcheld,and lo! .. , pr .- _Dr. Blow 6d. 
I know that the Lord i is g reat ... Sir F. Ouseley 14d. 
In humble faith ae ast an ‘ G. Garrett 1d. 
In Jewry is God known ... ane ws pf Clarke-Whitfeld 14d. 
In sweet consent ... dab zee pa a E. H. Thorne 3d. 
I saw the Lord J. Stainer 6d. 
I will magnify J. Shaw 3d. 


. A. Sullivan 14d. 


1 will sing of Thy power . fe 
... H. Wareing 3d. 


I will sing unto the Lord 


Lord, we pray Thee J.V.Roberts rid. 
O Vather blest aay pre ani ae ‘ J. Barnby 3d. 
O taste and see ‘ab eas Por pee as .. Sir J.Goss 3d. 
O taste and see .. A. Sullivan 14d. 
O taste and see .. A. H. Mann 3d. 
Stand up and bless . Sir J. Goss 4d. 
The Lord i is my Shepherd . A. Macfarren 14d. 
The Lord is my Shepherd J. Shaw 3d. 
‘he Lord will comfort Zion H. Hiles 6d. 
Whatsoever is born of God d. 





ae Sir H. Oakeley 3 
London: NoveLio, E Wri id Co 


GOD SO LOVED THE WORLD 


CANTATA FOR WHITSUNTIDE 


COMPOSED BY 


J. S. BACH. 
The English adaptation by the Rev. J. Troutbeck, D.D. 
Price One Shilling. 
London: Novetio, Ewer and Co. 
NEW ANTHEM FOR WHITSUN1 IDE ? 


I will not leave you ae 
WM. JOHNSON. 


Full, easy, and effective. Price Threepence. 
London: Noveito, Ewer and Co. 


HURCH MUSIC for WHITSUNTIDE and 
GENERAL USE, by G. H. Grecory, Mus. Bac., Oxon. 
ANTHEM, “ God, who as at this time,” 3d. 
“Short, full, thoughtful, devout, and scholarly.” — 
Musical Review. 
MAGNIFICAT AND NUNC DIMITTIS in E flat, 6d. | 
MAGNIFICAT AND NUNC DIMITTIS, on a Rouennais | 
Theme, 4d. | 
SIX KYRIES, 2d. 
London: Novetto, Ewer and Co. 














- Saturday | 


Now ready, price Sixpence. 
s 
CAROLS 
FOR 


Ascension, Harvest, &c. 


\ND CoMPOSERS 


Easter, 
Music AND WorDS BY WELL-KNOWN AUTHOE 


EASTER CAROLS. 





| The world itself keeps Easter Day ... Words and Music, Onr Penny 





A rhyme, a rhyme for ter time ... 
Near the tomb where Jesus slept 
Joy of joys! He lives, He lives! 

On that day seo 

Faithful people now rejoice 

Stand up! stand up for Jesus! 

Merrily the Easter bells ™ Ps yer a0) 

Moonbeams are streaming... ? ‘nn “eh One Penn 
Hallelujah! Song of triumph 

Hark! bright Angels sweetly sing ... 





Come, ye faithful, raise the strain ... Ose Penny 

Come, see the place where Jesus lay se 

Christ is risen! Lift the song BAS wii <s ” nee 

We march, we march to victory! sas a Oxe PENNY 

Fling out the Banner! “a : an One Penny. 

Rejoice! To-day earth tells abroad a ue One Penny. 

Now sound the harp and strike the lyre... ) One Dency 

Rejoice! the Dragon down is cast ... a ae a ee 

As those who seek the break of day iiont} 

Sing with all the sons of glory sia os oa One PENNY 

When two friends on Easter Day i ere 

As Mary walked in the garden green ese : One PENNY 

MAY DAY CAROL, 
Come, let us raise our voices ada i Oxe PENN 
ASCENSION CAROLS. 

The birds are singing on the trees ... a ~~ eee omen 

See the Conqueror mountsintriumph ... al One Penny 

The pearly gates aside are rolled ... ae see) ea ee 
Onr PEeNNny 

Lo! God is gone up with a merry noise ... jaan 

HARVEST CAROLS. 

The fields are white to harvest oa - por a 

Come forth, come forth, — igang ‘sat Oxe Penny 

Heavenly Father, God alone. ‘ = ‘sis One Penny. 

Now sing we a strain of joy .. i 7 i 

Soft the autumn suns are shining ... aaa su] One PEN 

THE WHOLE OF THE ABOVE CAROLS, WoRDS AN TOGETHER 






ick SIXPENCE; Post-Free, 7d. 

The Book of Words, Twopencr. 

Many of these Carols are good Processionals for ar 
London: NovELLo, Ewer and Co. 


NEW WHITSUNTIDE ANTHEM. 
No.3. AND WHEN THE DAY OF PENTECOST. Solo Bass 
and Chorus; Soprano and Alto Duet and Choru 

No. 2. Praise the Lord. (Harvest.) Second Edition. 
No. 1. Now upon the first day. (Easter.) Second Edition. 
Fourpence each. Specimen, 23d. 
M. Marsnuatt, Yorktown, Surrey. 
NOVELLO’S FOLIO EDITION 


Or 


MENDELSSOHN’S 
THIRTEEN TWO-PART SONGS 
WitH THE ORIGINAL Worps (ENGLISH), 

TWO SHILLINGS AND SIXPENCE; 

Or singly, 1s. 6d. each net. 

I would that my love. | 8. Can I light-hearted be? 











3. 
2. The passage bird. g. Evening song. 
3. Greeting. to. Zuleika and Hassan. 
4. Autumn song. 11. The Sabbath morn. 
5. O wert thou in the cauld blast. 12. The harvest field. 
6. The maybells and the flowers. 13. Song from ‘“ Ruy Blas.” 
7. My bark is bounding. 
London: NoveLLo, Ewer and Co. 





“NOVELLO’S OCTAVO EDITION > 


OF 


MENDELSSOHN’S 
THIRTEEN TWO-PART SONGS 
Wit THE OricinaL Worps (ENGLIS#), 


ONE SHILLING 


Cloth, gilt edges .. eee per poe ne ase aie 
German and English Words ... ‘ia Saat a 
Cloth, gilt edges ae ae 4% 
Each Song separately, price 2d. 
London: Novecto, Ewer and Co. 


” 
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THE HYMNARY NEW MUSIC. 
~ ra 
A BOOK GF CHURCH SONG. THE COMMITTEE OF THE SUNDAY SCHOOL 
. : = UNION 
Vo. s, d. ; F oe ne 
9 nin io. a Remeron Can: ial | are open to receive and consider short ORIGINAL MUSICAL 
= “ens Royal 24mo. Bourgecis Antique. Cloth, mcafee MECES suitable for School or Home, with a view to publication 
a Sve coe cone ee NU) fhe 
—- ye ti aoe a Nonpareil —— Bewcune » 6 |. MSS.to be forwarded to the Secretary of Music Committee, Sunday 
» Hymns Baly: Royal 2 imo. Nonpareil Anti que. Houble 1 Sc hool U Inion, 56, Old Bailey, L -ondon, awe 
“Columns. Limp cloth... ¢ ee 1 
» Hymns only, Royal 24mo Nonpareil Antique. Double . CHU RCH MU SIC 
Columns. Paper cov ‘ eve ooo mm ag " as ; aes 
5. Hymns with Tunes. D  Bvo, "Cloth es 40} By A. H. MANN, Mus. Doc., Oxon. 
+ eo ee ‘boards, | o | MAGNIFICAT and NUNC DIMITTIS, in A flat. vo, 1s. 
<. Tuesonly, Demy ave Gioth Oe CS «3 8 | MAGNIBICAT and NUNC DIMITTIS, in E. Unaccompanied— 
5 unes ve o 5 » Cloth woe 3 ma aegis 
6. Tunes only. ees om Cioth, bevelled boards, gilt let. |. Double Choir. RD. Antl Raliefotievoi greens 
tered, red edge 9 | 0 LOVE THE LORI nthem. Full, four voices. 8vo, 13d. 
: ns with Tunes. Treble part only. Royal 24mo,cloth_ + 6 | 2 TASTE AND SEE. Antl ‘ull, four voices. Svo, 3d. 
x Hymns with Tunes. Treb eisai R oyal 2zmo, Cloth, London: NoveL_to, Ewer and Co. 
bevelled boards, gilt wi pated edges ... ove ~~. & © aay : 
8. Hymns with Tunes. Small post 8vo, to bind with the Pearl H C H EE I H AM. 
8vo Prayer Book. Gicth’ --.. Bee sia . “ug Ne eee Re perenne cancun oes 
9. Hymns with Tunes. Ditto. Cloth, bevelled \ | gilt MORNING and EVENING SERVICE in F, Te Deum, Jubilate, 
lettered, red edges ae Dae a a3 a 3 | Kyrie, Magnificat, Nunc dimittis. Price 6d 
10, ev with Tunes. Large type. Imperial 8vo. “Cloth, OFFICE OF THE HOLY COMMUNION in F. ee 6d. 
evelled boards, gilt lettere< d, red edges . . - $7 (Hark : coe 
ctions of Hymns with Tunes for Advent, Christmas |, Eo AL . ste a, - y= a UE GEAEE.. Ta Seye. eee 
a t, price One Penny each, Hane Pas . 
A icueaes of 20 per Cent. will be allowed to the Cler; London: Novetto, Ewer and Co. ; 
v vin en not less than six copies of one editic n are taken. . . \ ase 
peek wero hn i sre Ht th eg mns and Tunes for Complete e Office {or Holy Communion 
horel Festivals op} be adc ec o the u 1 = 
ace, Set to Music in Prarn HARMONY 
LON DON N: NOVELI IWER AND ) CO. | By E. W. TAYLOR, Mus. Doc. 
ipa cone, 7 rr Price Threepence. 
BR 181 9 T U} NI E -BOOK 4 a3 London: NOVELLO, Ewer and Co, 
es : i 


THE 



























i Just published. 
SUPPLEMENT 1881, CONTAINING 37 TUNES, 64. | V ERBECK’S COMMUNION SERVICE as sung 
[OO MATC SITHER EDITION | at St. Barnabas, Oxford. Price Sixpence. 
Th a vinnie - a . a i ia London: Novetio, Ewer and Co. 
e complete work, containing 751 unes and Cnants, DFR. OP ccnneeeamy 3 
No.9, Limp cloth uence ee dee Shes | carats TEN RY KIES with other Chants, 2d. ‘Te Deum 
I 5 Cl loth boards : “ a . of anged to meet the great want of si le melody for 
aia St edition .. : a : ie - oS | Parish Choirs or Congregational Singing, by C. CLaruam. 
Ri 12, ‘Tonic  Sol-fa eee ‘ . bla a a 3 o | ; » London: Pirstan, Paternos ter Row. 
First and Second Series can still be had separate 3 seat Rk CANTICLES by Dr. Bentiey. Six 
imbers, rd. each 
THE BOOK OF PSALMS (BIBLE VERSION), | meme London: Novetro, Ewer and Co. 
With Canticles and eg ee ees = : aetna 
; ree ene ire rE NIGHT AND MORNING. Sacred Song by 
Pointed for Chanting for Cx tional use Reoe aka we 3 $0 Dr. J. M. Bentiey. Price 1s, net, 
(Offered in quantity at reduced i per dozen.) | 7 L« : NoveLtto E ind Co, : 
The pointing is of the simplest plan, easily understood, and without | = st published. Folio Edition of 
mu iplication of marks aud aan 4 W eh tend to confuse rather | THIS THAT COMETH FROM 





é help, 

Communications and inquiries as to copyrig 
pplics of these works at reduced prices, may 
Compilers, at Clare Street, Bristol. 


London: NovetLo, Ewe d Co.; Bristol: ¥ 
And all Booksellers and Mus 


1 






, and also as 
be addressed to the 


to 





rap 


a ea | ene 
Ran V.and F, N; 


icsellers, 





THE ANGLICAN HYMN-BOOK. 








Seconp Epition, Repucep Prices. 

Worcs and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; Treble, 

16mo, 1s. Words only, gd. and 6d.; paper, 4d. 
Londo t Novento, I Ewer and Co.; and Simr KIN and MARSHALL, 
. 
PE I DEUM LAUDAMUS music in "the 
key of G. By Atrrep J. Sve. d. 

Lor ndon: Nove LLO, Ewer and Co. 





Redu ced Pri ce, Threepence. 
(> A. MACF ARRE N’S CANTATE DOMINO and 
Nhe DEU S MISEREATUR. For Voices in Unison and Organ 





évo, London: Novervo, Ewer and Co. 


REDUCED TO THREEPENCE EACH, 
G A. MACFARREN’S S TWO- ie any ANTHE MS | 
Ae forsmall Choirs, First ud Female Voices, 
Second Series. | V roic Des. 

These Anthems are available 

London: Novetto, 


XY REV. T. W. STEPHENSON, 'B.A., E 






‘emale Pe Ye 
as motapch ic 
WER at 








Precentor 

/ of Carlisle Cathedral, MAGNIFICAT and NUNC DIMITTIS, 

1 EE flat. 6d. 

“A well-know n Organist, composer of Church music, and Mus. Doc., 
writes: “ We sang your service at Evensong. Ali agreed it was very 
effective. We think it will prove a useful service, + 
London: Novetto, Ewer and Co.; or from the Composer, Carlisle. 


Orr ERTORY SENTENCES, complete, 4d. 
Arranged in simple form for Parish Choirs, by C. CLapHamM. 
London: Nove._o, Ewer and Co. 








. | Trin. Coll., Cambridg 






WwW" eee 


Solo and Chorale; 


— m for eight, five, and fo ur voices, With Bas 
Vocal Score and Organ, 6s.; octavo edition of the 
Orchestral Score and Band Parts’ may be had from the 
Edinburgh. The work is in use at Canter! yury, York, 
, Winchester, Chester, Edinburgh, Exeter, Lichfield, 
Norwich, and Wells Ca athedrals, and at Westminster Ab! 
and will be sung at the Choir Festival in 

bridge, next month. 
of O PRAISE THE 













’s College Chz 
so, Octavo Editions 


ny LORD, COME 
| UNTO 


ME yand NOW UNTO THE KING ETERNAL, Nos.1, 5, 
& 6 of SIX ANTHEMS, Op. 14 4d. each, by Sir HERBERT OAKELLY. 
Lon don : NOVELLO, Ewer and Co. 
- Price 3s - 6d., cloth, red edges. 


HE TUNE-BOOK, with the additional Tunes 
as used at ST. ALBAN "S, HOLBORN; containing nearly 27 





s, for Long, Common Short, and Peculiar Metres ; together with 

5 . 2 ~ : 
several Gregori in Hymns and Antiphons; the gh Gregorian 
Tones; the Music of the Reproaches; the Seven EB ords; and 





London: _Nove.to, Ewer and Co. 


Price ’ Two ) Shillings. “Cloth, gilt le ttered, red edges. 
HE NORTH COATES SUPPLEMENTAL 
TUNE-BOOK. Ninety-three Tunes, in a eat variety of 
) = € ed ud the Rev. T. R. MattHeEws, B.A., Editor of ‘‘ The 


I itany Tunes, &c. 





Bs require a supplemental tune-book (especially + 0 
me shareh Hym mns wil be wise in making themselves acquainted wi 
collection.”—Church I 
London : Now VELLO, EWER ¢ and | Co, 








iy 


we 1T HE! 

‘he author “havi ing a great number of the above on hand will be 
glad to receive offers for same at greatly reduced price. No reason- 
able offer refused. Applications to be made to 64, Montpelier Road, 
Brig h ton. 


Y - .—JESUS, TEACH ME HOW TO PRAY, 
and BENEDICTUS AND AGNUS DEI, 3d. By H, 





mie ust t published. 
RAISE YE THE LORD (Psalm cxi.) Terzetto 
for Soprano, Alto, and Bass, without accompaniment, by 
Micnaet Raspi. Price fourpence. 
London: NovetLo, Ewer and Co. 
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Small 4to. 
cloth lettered. 


ANGLICAN PSALTER CHANTS, 


Fifth Edition, enlarged. Price 2s., paper cover; 


&c., and Epwin GeorGe Monk. 

This work contains nearly 400 Chants; 
“Venite exultemus Domino,” the Daily and Proper Psalms, &c.; 
for each Service occupying a separate page, and atfording s 
suitable to each daily portion of the Psalter from w 
be made. 
the position of the Keciting-note, 

London: NoveLLo, Ew ER and Co. 






hoice ma 


Now ready. Small 4to. Price 1s. Vocal Pp arts 3, 12M0, price 6d. each, 
1st and 2nd Series bound together, cloth, 2s.gd. Vocal | 
and Series, — together in limp clot th, 1S. 4 
ECOND SERIES. 
HE CANT ICLES and HY a of the c HU eg 
pointed for Chanting, and set to apy i 
Single and Double; together with Res; 
E ne by the Rev. Sir F. A. G. Ot 
Giorce Monk. This work contai 
itional Single) Chants; together 
te,” and a collection of Kyrie Eleisc 













to the Co: 
EY, Bart., &c. 
selection of D 












London: NoveELto, Ev 
‘[ HE ANGLICAN CHORAL SERVICE BOOK. 
Edited Mus . In paper, gd.; cloth, 1s, 6d. 
] Oxford: Parker. 








Eighth E dition. 


ANGLICAN CHANT BOOK. 


pHe 





Single and 
Double, edited by the Rev. Sir F, A. Gore Ouse.ey, Bart., 
which are appropriated to | Anthen 
those 
veral — | 


The Chants have been selected with especial reference to 


Edited by 


Now ready. 
H. GOUNOD.—THE KING OF LOVE MY 
SHEPHERD IS:- 
As a Song, in C, D, E flat, and F ead Sd { 
Vocal Duet. Soprano and Contralto ma asi oa oe 
n (4 voices), with Organ Accompaniment 


Ditto, _— e Vocal Part 


Piano Solo .. 
Pn 





1 Editi Er 


THE PRODIGA \L SON 


Re Ps PAD NE 








London: NoveLLo, Ewer and Co. 





Monk, Mus. Doc., Oxon. In paper cover, rs, 6d. ; cloth, 2s. 6d, | Lust published 
Large editior ag 3s.6d. London: Novetto, ies and Co, | Se ae Se ops 
<T) r . rr ~ 
QUSELEY AND MONK’S PSALTER AND GREAT he THE LORD 
CANTICLES, pointed for Chanting. cond E uth H 





1 by His Grace 
ith Proper 
with Chants, 
small gto, gd.; 
EwER and Co,; 


he Lop“ shop of York, 
ns, ; Proper Psalms 
48.; ante v “dice part, separately, 
separate parts, 3d.; words only, 24mo, 1 
and Parker and Co. 









‘ighteenth Edition. 


OULE'’S COLLECTION OF 527 CHANTS, 57 
1 parts, 2s. each.—T nic Woolf Notat toi 7 | 


J RESPONSES, &e. 
limp cloth; separate voca 
Score, 1s. 6d. 


Red uced price, 4s. 6d 


The Chants are selected with due reference to the position of the | 


Reciting-note, 


on spunembeninenenifen ——— A | 
HE PSALTER, PROPER PSALMS, HYMNS, | 


and CANTICLES. Pointed for Cha g by B. Sr. J. B. Jot 
Large type, price 25. fd. This Psalter, ! z been collated with t! 
Sealed Books, is fi _ nthe errors contained in all other poi: 
Psalters, throug h prir from the incorrect copics commonly sol 
the Stationers. N.B.—é o— edition is in preparation. 












fition, 


DI RECTORIUA Mo CHORI 


15mo, price Is, ; in cloth, Is. 6d. 


ANGLI- 


Fourth Edition, - emcee = 
DIRECTORIUM i ANGLI- 


- Qu larto, in n cli oth, elegant, price 7s. 6d. 


OULE’S 
CANUM. 
OULE’S 

CANUM. 





Fifth Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for Parochial 
use. By B. st. J. Be B. Jourx. Price 3d. No VELLO, 2WER and Co, 


~~ BARTIMEUS Ne 


SACRED CANTAT A FOR BARITONE SOLO & CHORUS 
The Words selected from the Holy Scriptures. 
The Music by J. F. H. Re AD. 
Piano and Vocal Score, price 1s, 6d. 


Also just published. 
‘ x 4 Y 4 
THREE SONGS 
FOR BARITONE OR MEZZO-SOPRANO, 

The Poetry by the Right Hon. the Earl 7 LyTTOoN. 
i. Wat it. No. 2. Flow, freshly flow. No. 3 Bird at Su 
Price 38. gd.: or Is. 6d. each net. 

London: NoveLto, Ewer and Co. 





Crown Octavo, cloth, 2s. 6d. 
THE 


MUSIC OF THE BIBLE 


WITH AN ACCOUNT OF THE 
DEVELOPMENT OF MODERN MUSICAL 
FROM ANCIENT TYPES, BY 


JOHN STAINER, M.A., Mus. Doc. 


“The very excellent illustrations scattered throughout the book 
materially increase its value; and we sincerely hope that Dr. Stainer's 
labours may be rewarded as they deserve, for not only has he accumu- 

lated a large mass of reliable information upon a subject of the deepest 
interest, but he has thrown additional light upon much of this evidence 
a giving us the result of his own practical experience." —Musi 

lies. 


London: Noverto, Ewer and Co. 


‘| R. P, 





ted | 
d by | 


INSTRUMENTS |} 


| (I t XLVIII.) 


PAINE. 


Price One Shilling. 





Full Score and Orchestral Parts may be had on application to the 
Publis 





London: Novetro, Ewer and Co. 


VOCAL MUSIC 


BY 


E. BU heii T, Mus.D. 












| Part-S The Rhine Maid 3d. 

| is Spring” sae 3d 

Now Autumn crowns the year” ; J 

| a ‘* Beware” bs ied Sez 1d. 
| r30th Psalm, “Out of the. deep? ’ for Tenor Solo and Chort: ; 

si for Choral Societies ina =e pe wa we 

2 gd. 

3d. 

1€ was 3d. 

gn c dimittis, in A 3d. 





pe d all other works by the same Cor ripe er. 
London: Nove.to, Ewer an 


Just published. 


ORIGINAL COMPOSITIONS 


YOR THE 
| ORGAN 
By E. BUNNETT, Mus.D., Canras. 


Larghetto Espressivo 
5 . 








LADIES’ OR BOYS’ VOICES 
COMPOSED BY 
MYLES B. FOSTER. 
No. 1. The Night is far spent at 
2. There were Shepherds 
3. Is it nothing to you? 
4. Why seek ye the living among the dead? 
C3 If ye then be risen with Christ «. Ascensior 
6. Eye hath not seen, nor ear heard Whitsunt 
Price One Shilling; or, Threepence each, 
London: Nove to, Ewer and Co 


‘; Andantino inG eve ese si es a ow S 
3 Festal March. . tte aoe tee oe es on 2h 

» 4. Andante Religioso i mE... : sia ‘ona anit 64 

; Funeral March in C minor ois oe _ wee 
| y 6. Fantasia and FugueinD ... 4a a ne van ay 
| Or, the whole complete ea ‘é oa jan a 
| London: NovELLo, as ER and Co, 
| SIX TWO-PART ANTH EMS 
| FOR 
i 
| 


Advent. 

Christmas. 

Good Friday or Lent. 
Easter, 
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OUSELEY AND MONK’S 
POINTED PSALTER. 


4to Edition, with Chants in Short Score 


Vocal parts 
Words only 
ditto 


12mo Edition. 
32mo Edition. 
Ditto 


with Proper Psalms 


eeee 


eeee weee 


This pointing of the Psalter is authorised by His Grace the Archbishop of York. 


London: 


TO CHORAL SOCIETIES. 


NARCISSUS AND ECHO 


Cantata for Mixed Voices. 


Price 3s. String parts, 11s. Wind parts, MS. 


GOD IS OUR REFUGE (Ps. «lvi.) | 


Soli and Chorus. Price 1s. 


COMPOSED BY 


EDWIN C. SUCH, Mus. Bac., CanTas. 


London: Nove Lio, Ewer and Co. 


THE GOLDEN LEGEND 


DRAMATIC CANTATA 
BY 
HENRY EDWARD HODSON. 


Paper cover, 2s.; paper boards, 3s. 


LicHrigLD Mercury.—‘A musical work of very considerable im- 


portance. . 
entirely succes sful.” 


BirMINGHAM Daity Post.—‘ The composer has won laurels far 


beyond the grasp of the ordinary amateur. 
to live.” 


The work is one destined 


The work, which was enthusiastically received, was 


d 


Tue Era.—‘ Mr. Hodson has displayed more than ordinary ability 


in his treatment of the subject.” 


London: NoveEtto, 
0 & 81, Queen | Street, E, 


Ewer and Co.,1, Berners Street, W., and 


SONGS OF THE FORE <9 


SIX TWO-PART SONGS 


Poctry by Epwarp Oxenrorp. 






MUSIC BY 
JOHN KINROSS 
Op. 
Price 1s, ; en singly :— 
t. Early Morning _... «— gi14. F low? rets fair 
2. Hunter’s Song... w. 3d. | 5. The Waterfall 


3. Merry Songsters ... 6. Shades of Night 
London: NOvELLo, Ewer and Co. 


y 

H E RO AND 
A DRAMATIC CANTATA 
Soprano AND Baritone Soros, Cuorus, AND OrcHu 
The Libretto written by Freperic E. Weatuercy. 
THE MUSIC COMPOSED BY 
CHARLES HARFORD LLOYD. 

FULL SCORE. 
Vocal Score, 1s. 6d.; String Parts, 7s 
London: 





Price 21s. 


NoveELLo, Ewer and Co. 





LEANDER 


; Wind Parts, 9s. 


oOo BD Oo 


NOVELLO, EWER & CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.) 


ORIGINAL COMPOSITIONS 


ae ak” 


TOR THE 


ORGAN. 


George J. Bennett 


Two Introductory Voluntaries 
Three Andantes bee 
Postlude (Christmas) 
Andante con moto 
Interlude for Advent 

( Prelude for Lent, Op. ro, No. 2 


, Fantasia on a Theme by Her- 5 


( mann Goetz, Op. 2 
Three Pieces: (a) pete, (2) 
Wedding, (c) Burial... 
Voluntary for Christmastide 
Voluntary sen i 
Short Voluntary fora Time ofSorrow ... 
Short Voluntary for Lent . 
Postlude in C Minor 
Concluding Volunta sid or Fantasia a(L ent) 
Three Canons ‘ ee 
Allegretto ° 
Allegretto in D a ans ae 
( Three Pieces: No. 1, Allegretto) 
moderato; No. 2, Andante con - 
moto; No.3, Processional March } 
Andante inG... cae 
Andante in A and Minuet in A 
Allegro ma non troppo 
Processional lanes March 
Réverie. 
Three Pieces i in F, D, ‘and G 
Marche Serieuse . 
Six Miniatures 
Three Preludes ¥ 
{ Soft Voluntary in D flat (Communion).. 


* | Preludium e Fughetta 


Introduction and Fugue ... ose 
Allegretto ee vie 
Andante and Fugue... 


. Hamilton Clarke 


.. Dr. Garrett 
.. Dr, Garrett 
.. Oliver King 


..Oliver King 


. A. C, Mackenzie (each) 


Sir Fredk. Ouseley 
Sir Fredk. Ouseley 


) 


Pastorale and Melody in A flat ... 
Orchestral March 

Sonate .. e oe ae pee one 
Sketch in C minor ... PR ove ove 
Fugue in E minor ee wa 


Minuet and Trio 


Andante in B flat, and Short Postlude . 


Sarabande : 

Postlude in D.. 

Andante Grazioso 

Fantasia in C.. 

Allegretto Graz ioso.. 

Menuetto 

Postlude : 

Fantasia in C minor. 

Four Short Voluntaries : 
Concert Fantasia and Fugue "A 
(To be cor itiit ued. ) 


Ridley Prentice 
L. Luard Selby 
Dr. Steggall 

C. E. Stephens 
W. G. Wood 
... C. H. Lloyd 
B. Luard Selby 


H. M. Higgs 


Herbert W. Wareing Mus. Bac 
. C. Herford Lloyd 


Oscar Wagner 
Henry R, Bird 
B. Luard Selby 
B, Luard Selby 
B. Luard Selby 
Oscar Wagner 
John E. West 


B. Luard Selby 


Dr. Gladstone 
Dr. Gladstone 
B. Luard Selby 
B. Luard Selby 
B. Luard Selby 
Oscar Wagner 
John E, West 
John E. West 
B. Luard Selby 
B. Luard Selby 
B. Luard Selby 
B. Luard Selby 
Dr. C. S. Heap 
Berthold Tours 
3erthold Tours 
Berthold Tours 
Berthold Tours 
W. S. Hoyte 
Kate Westrop 
W. G. Wood 


* From “ The Organist’s Quarterly Journal.” 
London: NoveLLo, EWER and Co. 
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THE CATHEDRAL PSALTER 


POINTED FOR CHANTING. 








s. d. d. 
1. Imperial 32mo, cloth ... ae -» © g 5. Canticles, 32mo Pee ee Meee. a 
2. Ditto, with Proper Psalms, cloth ... 1 o 6. Ditto,8vo  ... Pe ai a See 
4 3. Demy 8vo, large type, with Proper 
Psalms, cloth ae .. 2 6 7. The Psalter, with Chants, post 
0 7 P 
4. Proper Psalms, separately. Paper quarto, cloth oa 5 0 
6 cover. 32mo0 ae mae .. O 3 12. The Canticles, with Chants... sie, Se 
9 
) THE 
4 
CATHEDRAL PSALTER CHANTS. 
s @. : d 
2.) §. Post quarto, paper cover... .. 2 0{11. Foolscap quarto, cloth oe oe 28 
g. Ditto, cloth... “ sie .. 3 0;}13. Sol-fa Edition. Paper cover one See 
S 10. Foolscap quarto, paper cover .. I of14. Ditto, cloth ... ae _ Hes, “OSG 
The Clergy can be supplied with Copies, in quantities of not less than 25, on special lerns. 
0 
: London: NOVELLO, EWER and CO., 1, Berners Street, W. 
: Now ready. on ’ - Just published. ——— 


> | JOHANN SEBASTIAN BACH ee aan 
His WorK AND INFLUENCE ON THE Music or GERMANY, ; ieee Hop : oT 








0 {Ste-80 ALBUMS TOR VIOLIN AND PIANOFORTE. 
ie] 
oO BY ——— — = 
6 Seer er PRICE TWO SHIL LINGS AND SIXPENCE EACH. 
‘ PHILIPP SPITTA a 
fo] ° elate 7 —_ Irry n ,y 
; Translated from the German by Crara Bit and No. 1. 
2 J. A. FuLLER-MaltLanp. 
0) THREE VOLUMES, £2 2s. | ‘Ol J R N | A R i | ES 
3 London: NoveEtio, Ewer and Co. 
6 y? \ COMPOSED BY 
5 IVDET Ce > DADT 7 
6 sISHOL S GLE : S. XC, F. MENDELSSOHN BARTHOLDY 
18) 
a vr r t= 2. 
: THE ORCHESTRAL PARTS WEDDING MARCH WAR MARCH OF THE 
6 M ae . as FROM THE : PRIE STS 
0 Reprinted from the Original Full Scores. “Midsummer Night’s Dream,” Re 
6 : ‘ Op. 61. “ Athalie, “Op re 
° ate casa es eee " c ps 3. 4. 
- BLOW, GENTLE GALES. Quintet) 4. 29 CORNELIUS MARCH, FUNERAL MARCH, 
CHOUGH AND CROW. Trio and Chorus ex 5 0 Op. 108. Op. 103 
: COME O'ER THE BROOK. Glee ie 56 — 
6 FISHERMAN’S GOOD-NIGHT. Glee ie ae TRANSCRIBED FOR VIOLIN AND PIANOroRtTr ey 
6 GOOD-NIGHT, GOOD REST. Glee ee 
0 HARK! TIS THE INDIAN DRUM. Koi foices 3 9 BER THOL D TOU RS. 
: NOW BY DAY'S RETIRING LAMP. Qu se ih rare oe 
° NOW TRAMP O’ER MOSS AND FELL. a oe: +. © 
0 O BY RIVERS. Serenade ..  ... oe ae) ns QS No. “- 
) SLEEP, GENTLE LADY. s.a.1.B. ; an a Pernt, se ela 
Diy aes 2) THIRTY MELODIES 
STAY, PRY’'THEE, STAY. Sestet edad Wage! ee AE oe) _ 
6 TO SEE HIS FACE. Round -_ oer = a , 3 0 COMPOSED BY 
o WHAT HO! CLANSMAN. Chorus _ ... . 6 o een po wees 
0 WHAT SHALL HE HAVE THAT KILLED THE DEER. BERTHOLD TOURS. 
6 Glee, with Chorus ad lib. Mer ox 
6 WHEN THE WIND BLOWS. Reent fee thes Valeus 3 9 
B WHO IS SYLVIA? Glee 2 


o **«* AN EDITION OF THE ABOVE FOR VIOLONCELLO IS 
3 ALSO PUBLISHED. 


WINDS WHISTLE COLD. ble... pit tas 
London: Novetto, Ewer and Co. London: Nove.to, Ewer and Co. 
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~~ IMPORTANT 10 ALL TEACHERS OF SINGING?! 

HE SIMPLEST and EASIEST METHOD of 
ri. Learning to SING AT SIGHT from the STAFF is by means 
of the 


LETTER-NOTE SYSTEM. 











e j) 


The following Works are recommended :— 

ELEMENTARY SINGING MASTER,a complete course of Instruc- 
tion on the Method. Cloth, 1s. 6d.; paper, 1s. 

ELEMENTARY SINGING SCHOOL; being the Exercises of the 
above Work published separately for the use of Pupils. In two 
parts, price 3d. each, in wrapper. In this Work the letters are 
gradually withdrawn, training the Pupils to dispense with their aid. 

CHORAL GUIDE; a complete course of Instruction, embracing 
Modulation and Minor mode, arranged in four-part harmony and 
lettered throughout. In three parts, price 3d. each, in wrapper. 
Parts I. and IJ. now ready; Part III. in press. 

SCHOOL MUSIC. Revised and enlarged edition. 
stitched in paper cover, price 3d., containing a cc 
for Junior Pupils, with the addition of Wales tr 
and Elementary Instruction in the Theory of Music. The ae ve 
is also published in eight halfpenny numbers of 4 pp.each, This 

is without exception the cheapest and most systematic educational 

work ever a 














r fully tela election of favo urite high -class me oc ies: 
duets and trios. Price, stitched in paper cover, 3d. each, 
e following numbers are already published :— 

NDUETS.—No. 1. Ring for Christmas; 2. Cherry Ripe, &c.; 
. Love’s Messenger; 5. Won't you buy my pretty flowers? 
&c.; 6, Say a kind word when you can, &c.; Before all Lands; 

. Harvest Song and Dulce Domum. 

“TRIOS. —No. 4. The Bells; 7. See our Oars; 

Rose; I Have you ever heard {the Echoes ? 

thou, Bean of Light ? 

The entire 12 numbers, handsomely bound in one Vol., cloth, red edges, 

price 4s. 

SELECTED FAVOURITE SONGS, Printed in Letter- 

Note, with Handsome Illuminated Covers. 
No.1. HOME, DEAREST HOME! (J. Guest)—Arranged 
as a duet for soprano and contralto. Price 1s. 4d. net. 
= 2. OUR FAITHFUL FRIENDS (J. Guest)—Song for 
-zO-soprano or baritone. Price 1s. net. 
/ terms to the Profession. Catalogue sent post-free on application 
to F. A. and Co, 
J. Aptry and Co., Letter-Note Publishers, 26, Cornwall 
Road, Finsbu ry Park, N. 
Wholesale Agent: F. PirMan, 20, Paternoster Row, E.C. 


10. The Wild 
12, Where art 





London: 





New and Revised Edition. 
THE 


SCHOOL ROUND BOOK 


A COLLECTION OF ONE HUNDRED 
ROUNDS, CATCHES, AND CANONS 
The Words Edited by the 

J. POWELL METCALFE, M.A. 
The Music Edited by 
J. STAINER, M.A., Mus. 
Price 8d.; cloth, 1s. 2d. 
IN SOL-FA NOTATION, 6d. 
London: Novetio, Ewer and Co. 


Doc. 


REDUCED Price, Or ONE 


SHILLING. 
A MANUAL OF SINGING 


CHOIRTRAINERS & SCHOOLMASTERS 


BY 
RICHARD MANN. 
AND REVISED EDITION, WITH ADDITIONS, BY 


Dr. STAINER. 


NEW 


This work offers to the Clergy and other amateur choir- 
trainers a systematic and simple course of instruction, by 
which they may teach their pupils to read music at sight 
in a comparatively short time. 


N ow ready. 


SUPPLEMENT TO 


HARMONIES 


or 


TONES & COLOURS 
DEVELOPED BY EVOLUTION 


bY 


F. J. HUGHES 


With four additional Diagrams; cloth, blocked in gold and colours, 


folio size. 
PRICE FIVE SHILLINGS. 


of this work, comprising Fifteen compre- 
3, printed in colours, is published at 25s. 
MARCUS WARD AND CO,, Lin 
Oriel House, Farringdon Street, E.C.; and at Be 
Desi ated, y permission, to the College of Or pa nists. 


ox.” TUNING THE ORGAN: | Illustrated. 
Faults with ta Post- free, 2s. 6d. P.O.O. to A, Hem- 








POR 
ted, 


If fast an d New York. 





stock, Diss. 

ib Every page shows that Mr. Hemstock is master of his subject.”— 
Musical Standard. 

“ Contains much useful information.”—Musical Times, 

‘CA practical and useful book.”—Music Trade Review. 


THE 


i OW TO LEARN TO PLAY PIANO 
WELL. Fourth Edition. Price ts. 
THE ART OF PLAYING AT SIGHT. Price 
LITTLE DIFFICULTIES IN PIANOF ORTE PLAYING 


I . Price 1s. 
HOW TO FORM AND TRAIN A CHOIR. Price rs. 
HOW TO TUNE YOUR OWN P IANO. hig Se 
TuHos. Suitu, Mu ic Ww archouse, Bury St. Edmt 
ATECHISM on the RUDIME NTS of MUSIC 
and PIANOFORTE PLAYING. By E. ELtice Jewett. 
New Edition, price 1s. Also, 
| i JEMENTARY EXERCISES, to be used in con- 
| unction with the above-named work. No manu script music- 
| book or paper will be required, as space is left with ruled staves for 
jth 2 pupil to write all the excrcises in this book. Price 2s. 
| STUDY, 

















DJIANOFORTE STUDENT’S DAILY 
comprising Scales, Chords, Arpe £8i, and Finger Exercises. 

| Arranged by Etiice E. JEweELL. Price 

,AMBORN Cock, 26, Old et ‘Street, London. 


H ARMONY NOTES. Compiled by E. M. Bow ves. 
Price 1s, 

‘The modest title of this little book will scarcely perhaps sufli- 
cie *ntly indicate its value."—Musical Times. 

‘A great deal of information as to what is generally called Thorough- 
Bass is presented in a concise form, as well as the principles of 
Harmony.”—Orchestra. 

LamBorn Cock, 26, Old Bond Street, London. 








THE s SINGING LOOK Series of Two-Part ‘Songs. 
For Treble Voices, with Pianoforte Accompaniment. Suitable 
for r Classes. 8vo, 2d. each, Lond on: NovELLo, Ew ER and Co. 


LFRED GILB ERT’ S SINGING- BOOK ~ for 

PUBLIC SCHOOLS AND CHOIR BOYS is equally adapted 
dies’ and other Schools. Price 6d. Appendix of Practical 
ndon : Novi LLO, Ewer and Co. 


~A COLLECTION 











for I 
Ex 











OF 
i 
TWO-PART SOLFEGGI 
the principal major keys, designed for the practice of Choristers 
and Vocal Classes generally, 
SELECTED FROM 
HANDEL, LEO, SCARLATTI, STEFFANI, 
NARES, WEBBE, &c. 


JAMES HIGGS, 


Mus. Bac., Oxon. 


ONE SHILLING, 
: Nove._o, Ewer and Co. 


DURANTE, 


London 








London: Nove.Lio, Ewer and Co. 
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TOUR-PART SONGS by S. S. StRattox.— COMPOSITIONS 


“ Monarch Winter,” words by W. S. Passmore, 3d.3 “S 
is but ne wed words by E. Oxes NFORD, 3d.; “ Merrily every 


homme worn con? Nowncuor Be “| ALICE MARY SMITH. 


Landen: Nownsto, Ewer and Co. ” 
_ é eae Seve }ODE TO THE PASSIONS. Cantata for Soli, Chorus, and 
ICKORY, DICKORY, DOCK. Humorous Glee, | __ Orchestra. Price 2s. 
By Atrrep ALLEN. ‘The composer cvinces consider .| ODE TO THE NORTH-EAST WIND. Cantata for Chorus and 


humour.”—Saturday Review. Price 4d. Noverio, Ewrerand Co. | Orchestra. Price rs. 
| SONG OF THE LITTLE BALTUNG. Choral Ballad. Male 


POPULAR COMPOSITIONS by GABRIEL! Voices. Price ss. 























5 DAVIS. | THE RED aa Choral Ballad. Male Voices. Price 1 
~ — ndon: NoveLto, Ewer and Co. 
‘ NET ae LVN 
HIyYS ROR _ peated : cae : ) i \ 
— PP THE Patriotic Song.) n ee | | Ol RS ON GS by R. SC | | U\ aX i\ 
KING CARNIVAL. wg hd Words writes as. Soe. ARRANGED AS Pour-part Sones (5.4.1.1) 
BY THE RIVER, The Words written by Herbert Gardner., ? ‘> iEBR 
ELSIE (The Flower Girl’s Song) é ape GEO. F. GRO\ ER. 
’ * ng by Miss ADA ToLkiEs 3) O SUNNY BEAM sise is act pa od. 
THE ZINGARA, ——s aie ate ae re o!A RED, RED ROSE . ads AS Se ; = 2d. 
(Sung by Miss Jost: Surxtixetox.) !\WANDERER’S SONG... a ae ae: 
THE COMING YEAR. The Words written by Dean Alford 2 | ine mc agli poe =F 
THE OLD ME gad GATE. The Words written by R EVEN ‘eC oO af SEs 
z ichardson, Es ; ; “xe pes ae ee London: Nove.to, Ewer and Co. 
LLIE OF TH ‘LE A. TheWords writ: dson, | Just published. Price rs. 6d. net. 
nnd ee ee ee 2°’ GONG OF THE WANDERING HARPER. Py 
Edward Oxenford ., ie = . 2 0| 4 C.H . Bootu. Compass E flat to G. 
(Sung by Miss José SHERRINGTON and Mis ss jt 1E ROSSE.) | London: . WILCOCK, 13 , Imperial Arcade, Ludgate Hil, } 


ok FORTE, te. | FLORIMEL 


A CANTATA FOR FEMALE VOICES 





ed, : Written by J. A. Brarx: 

[EM- Tra nscription for the Organ, by Dr. W.J we 2 0 camaeceaien 

_ MY LADYE BARBARA’SGAVOTTE .. wee 20 CHARLOTTE SAINTON-DOLB' 
PART-SONGS, S.A.T.B, Price Two Sh spenc 





THk THREE STARS. and Edition ,,, oy. ee tea London Novi -LO, EWrr 
THE KNIGHT’S RETURN, 7thI 


NO GOD SAVE THE PRINCE, ith Edition QUE E N AIME | 


















THE DISTANT SEA. 6th Edition ; ae oe er ga 
TO THE WOODS. roth Edition ... 2. cettonks Or, The Maiden’s Crown 
NG HARK! ’TIS MUSIC. 6th Ec dition we “—e oe aa O 2 CANTATA FOR FEMALE VOICES 
THE HOUR OF REST. 4thEdition ... es oe <n OS The Poetry by Jetty Vocer 
DAME WIGGINS OF LEE, (Humorous.) sth Edition 2. o 2 Pcp Ria 
DAME TROT. (Humorous.) 6t th Edition. eae = gia 
WHO'S FOR THE QUEEN? 3rd Edition, (Patriotic Part. EBENEZER PROU bk 
IC Song. For T.1.8.B.) eee 0 3 Price Two Shilling 
. London: Novetto, Ewer and Co., i; | Berners Street, W., Pian : NovELLo, EWER 
ELL. and 80 & $1, Queen Street, E.C. | nae aes i = 
Se eer rT pe aeays | \ SELECTION OF MOVEMENTS 
on- UMOROUS GLEES, PART-SONGS, &e., by unite 
isic- A. J. CaLpicotT :— { < i jaulke 
for fj Humpty Dumpty Gounod’s Sacred Trilogy 


The House that ne ‘Built. 

yy Jack and Jill , 

Y, Little Jack Horner 
N 





UT is REDEMPTION 


sane ai RRANGED FOR THE ORGAN 


| 0 ANGLIA! LAND OF THE BRAVE ¢ 





2 recive | FISHY CA 
Children’s Operetta, in two acts, with ill: 
METZLER and Co., Great Marl nono 














EORGE C. M: ARTIN , Mus. Di 








ufli- v Patriotic Part-Song for s.a.1.0., 3d., bs Sut f St. Paul's Cathedral. 
WILLIAM J. YOUNG le ee 
igh Compe ser of the popu wo uariciia eatin PRICE FIVE SHILLINGS; OR, SINGLY 
ee ;LAND'S GLORY. 3d. — No.1. THE CREATION—THE DARKNESS ... 
London: Novetto, Ewer and Co. Manchester : Hsu nd Appi : . 2. THE MARCH TO CALVARY 4 
— - a » 3 BESIDE THE CROSS REMAINING 
§s. COMP OSITIONS 1 BY CH. ARL ES B. INGHAM. } FROM THY LOVE AS A FATHER 
able aa » 5« UNFOLD, YE PORTALS EVERLASTINC oa 
a Sone” ) ninyr |» 6 LOVELY APPEAR OVER THE MOUNTAINS ... is 
=; @ ‘three Songs for the Nursery and Junior | ~ & LOVELY APPEAR OVER ° oe om 
ted Classes London: Novetto, Ewer and C 
ical Price Threepence each 
ce Threepen ; 
— A LITTLE SKATING sr | TWO LITTLE BIRDIES MEN DEL SSOHN 
‘LUFFIE cate ) wow 
TRIO FOR LADIES’ eee S, “DOWN ON THE SHORE.” S E C O N D S Y M I A 0 aes 
Price Sixpence. (LOBGESANG 
Vocal Solo, in Landler form, with Pianoforte Accompaniment — ARRANGED FoR HARMONIUM AND PIAN 
“ALL THINGS HAVE VOICES.” | 4 
TS Especially adapted for Unison Singing in Ladies’ Schools. Price | J. gore ‘ 
-4 j * Vocal P , price TH mance | 3 
One Shilling; Vocal Part only, price Threepence. Basuious NovELto, Ewer and Co. 





A short Anthem, ‘THE LORD BLESS THEE.” Price Threepe 


____ London: Noverto, Ewer and Co, ; MENDEL SSOHN'S ORGAN MUSIC 
~INSTRUMENTAL COMPOSITIONS | Eprrep ny W. T. BEST. 








By CHARLES B. INGHAM. SIX SONATAS 
MARCHE CHEVALERESQUI .. Piano Solo 4s. PEE 
ae hy, GRAZIOSO—"E THE LWYN” : 48: } m Suse \ G 
iAVOTTE in F ... pe i 35. . ‘|e ‘ J +S AN *UGUES 
ADAGIO RELIGIOSO, for Violin and Piano... 48. THREE I RELL DES ; ND PUGUES 
GAVOTTE FANTASTIQUE ET MUSETTE. for Pia we 38 In One Volume, oblong, price 5s. 
Forsytu Bros., London and Manchester. London: Novetio, Ewer and Co. 
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ORIGINAL 


Compositions for the Organ 
By HENRY SMART. 


Choral, with Variations ... ‘iy eas ee 
Two Trios ... se . aes sos 
Grand Solemn March es sat és es 
Andante, No.1, in G major eee sas ban ae aoe 
Andante, No. 2, in A major 
Andante, No. 3, in E minor - x 
Six short and easy pieces, Nos. 1 ‘and 2 

” ” os om. 4 

5 » 6 

Air with Variations and Finale Fugato 
Twelve Short and Easy Pieces in various sty les, Nos, 1 to 4 


” ” ” » 5S» 


” » Gy t2 
Prelude, in A, and Postlude, in C ~ sas 
Prelude, in E flat; Introductory Voluntary, in B flat; 
Andante Grazioso ns eS ae i 
Postlude, in D 
Twelve Short Interludes... 


March,inG ... 
Easy Preludes: No. 1, in F; No. 2yin 'G 
Minuet, in C.. 
Festive March, inD 
Postlude, in E flat . 
Nos. 14 to 2 2 from the Orga: nist’ s Quarter! ly For eal 


London: NoveLto, Ewer and Co. 


ORIGINAL 


Compositions for the Organ 
By GUSTAV MERKEL. 


HN NNWH HH MND 


I 


ea) 





No. S. 
1. Sonata in D minor teniginally written as a sta 3 
2. Fantasia in E minor I 
3. Twelve Short Preludes 2 
4. Pastorale in G; Adagio in F I 
5. Pastorale in G’ I 
6. Prelude in G; Triple Fugue in G ininor ‘Pos tludium; 

Andantino I 
>. Moderato in F; ; Pastorale i in Ae Pastorale in D z 

8, Allegretto in A’: AllegroinD ... ee = I 
g. Overture in C minor “s " ors oe I 

10. Three Short Pieces: (a) An dantino jin reise (b) Allegro 

in C, (c) Allegro in D; Prelude i in E flat .. 

11, Three Pieces: (a) Andante in B flat, (0) Allegretto in D, 

(c) Andante in G ane “ eee 2 

12. Ten Preludes 5 - é 2 

13. Fantasia in D.. I 

14 Two Preludes (B fla at and G) I 

15. Marche Religicuse ... P one I 

London: Novetto, E WEI ee Co. 
ORIGINAL 
’ it] for the Org 
C . 0 
ompositions for the Organ 
mMrapTDhD , 
By J. BAPTISTE CALKIN. 

No. Ss. 

1, Andante (varied) a ses —- ene nies it we 


2. Hommage a Mozart 
Choral Fugue... si 

3. Marche Religieuse ... 
Allegretto ae 

4. Andante espressivo ... me ins as we 
Organ Study on Pleyel’s Hy’ mn-Tune ... see sab ove f 2 
Hommage a Haydn.. = , 

5. Allegretto Religioso. 
Minuet and Trio 

6. Festal March. . 
Hommage a Mendel: ssoh 





7. Harvest “Thanksg ig } 
Two-part Song without words .. = ee 
8. Minuetto (from the ee s Or uarter ly Fo urn nal) ave om a 
g. Andante con moto ... i ‘ oy ne ee 
10. For Holy Communion in ah cae 
London: Novetto, rE WER “and Co. 
ORIGINAL 
Compositions for the Organ 
By FREDERIC ARCHER. 
No. 


1. Andante, in D 
2. Andante, in F 
3. Andante, inA nee 
4. Concert Variations se 


Allegretto, in E, and Prelude, in G 


6. Motivo, in B flat, and Fugue, in D > minor 
7. Marche T riomphale eve 
8. Allemande 


Nos. 5 to 8 from “— ine ranist’s Siete Fournal, 
London: Nove.Lto, Ewer and Co. 


MH HH ND 


ORIGINAL 


Compositions for the Organ 
By E. SILAS. 





Fantasia on St. Ann’s Tune 6 
15. Melody, in E minor 
Nos. & to 15 from the Organ ist’s Qui arter! y Fournal. 


_London: NovELLo, Ewe R and | Co. 


I 
13. Minuetto, in F E ies nee eve <a ‘ie 

I 

I 


. No. 8. d, 

6 1. Allegro Moderato ... I 6 

0 2. Andante ° aa Io 

6 3. Prelude ons ue ous ove con ase oo 3 @ 

ra 4. Andante ows ee sina on see a aon oo“ 2 6 

6 5. Fantasia I 6 

6 6. Pastorale 10 

6 7. Canzonetta ... Io 

6 8. Andante, in C ra 

3 Melody, in C as J 

is 9. Introduction and F ‘ugue ou oa xe — ‘eas oe 8 0 

o| to. Prelude, in D we ion eee nae ane “ \ m8 

6 Fugue, in C minor . eae Pas im ove =. 

o| t. March, in B flat 0) 
12. Sonata, in F. 6 

6 

6 

6 

Oo; 

0 

6 


6 | THE 
OEFERTORY SENTENCES 
SET TO MUSIC BY 
| J. T. FIELD. 
No. | No. 
. . Let your light so shine. | 11. While we have time. 
} 32. 


Godliness is great riches. 
Charge them who are rich. 
God is not unrighteous. 


. Lay not up for yourselves. 
3. Whatsoever ye would. 13. 
. Not every one. | 14. 


I 
2 
3 
4 
5 
Oo! 6 
8 
9 
) 


. Zaccheus stood forth. 15. To do good. 
5. Who goeth a-warfare. 16. Whoso hath this world’s good. 
7. If we have sown. 17. Give alms of thy goods. 
mu . Do ye not know. | 18. Be merciful after thy power. 
ve . He that soweth little. 19. He that hath pity. 
©] ro. Let him that is taught. 20. Blessed be the man. 


Price One Shilling. 
° 1. ondon : Novet LLo, Ewer and Co. 








oO 
> y 
° lca SONGS 
Edward Dannreuther 

| 

| SIX SONGS sy D. G. ROSSETTI. 
d. Price Two Shillings and Sixpence. 
0 
oO} LOVE-LILY. MY FATHER’S CLOSE. 
Py PLIGHTED PROMISE. AUTUMN SONG. 

| A YOUNG FIR-WOOD. A LITTLE WHILE, 
OQ | _ 
°! FIVE SONGS spy WILLIAM MORRIS. 
‘ Price Two Shillings and Sixpence. 
6 
° GOLDEN GUENDOLEN. | SIR GILES’ WAR-SONG. 
Co) SUMMER DAWN. DAWN TALKS TO DAY. 
” TWO RED ROSES ACROSS THE MOON. 

FIVE TWO-PART SONGS. 

| 

| Price Two Shillings and Sixpence. 
d | IN THE WHITE FLOWERED HAWTHORN-BRAKE 
2 | Wiciiam Morris. 
o| LOVE AND TROTH Beaumont & FLETCHER. 
i IF SHE BE MADE OF WHITE AND RED SHAKESPEARE. 
0|IT WAS A LOVER AND HIS LASS eee a ” 
o| SPRING AND WINTER en ae in aie ” 


LONDON: NOVELLO, EWER AND CO. 
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JUST PUBLISHED. 


SCHUMANN’S 


PIANOFORTE 


Epitep By AGNES ZIMMERMANN. 


ALBUM 


FOR 


THE YOUNG 


‘TF TY-FIVE 


Price, PAPER COVER 
ws CLoTH 
Tue THREE 


PARTS SEPARATELY .. 


PIANOFORTE PIECES 


(Op. 68 and 118 


oes oe oe oy 


CONTENTS. 


MusicAL RuLEs 


FOR HOME-LIFE 


In English and German. 


Part I.—F 


. Melody. 

. Soldiers’ March. 

3. Humming Song. 
;. Chorale. 

. A Little Piece. 

. The Poor Orphan. 
. Hunting Song. 

. The Wild Rider, 

. National Song. 


Part IL.—lFOR 
. Romance. 
. Rustic Song. 
* * 


rt 


2, Roundelay. 

3. The Horseman. 

24. Harvest Song. 

25. Echoes of the Theatre. 
nt * * 


° * 
. A Canon. 
24. Remembrance, 
2y. The Stranger, 
0) + * 


:1. War Song. 


Part II].—FOR MORE MATURED PLAYERS. 


44. Allegro, 
48. Allegro. 
49. Canon. 


52. Allegro. 
3. Andante, 





London: : 


~ALBUM LEAVES 


TWENTY PI 


ROBERT 


MORE 


. Theme with Variations. 


‘OR LITTLE PLAYERS, 
10. The Merry Peasant. 


3 , Dearest May 
T4. A ‘Short Study. 
15. Spring Song. 
16. First Sorrow. 


WORKS 


AND ARY-I 





d. 

2 0 

4 6 

Hi I ) 


ll, 


| 


| THE LORD GIVE 


17. The Morning Stroll, 


18. The Reapers’ Song. 


ADVANCED PL: ae RS, 


Scheherazade 





. Mignon. 


6. Italian Mariner's Son 


2 

37. Sailor’s Song. 
38. Winter Time, I. 
39. Winter Time, II, 
40. A Little Fugu 
41. Northern S 





2. Chorale with Florid 


point. 


43. New Year’s Eve. 


First Sonata. 

49. Doll's Cradle Song. 

47. A Little Round. 
Second Sonata. 

50. Evening Song 

51. Children's Party. 
Third Sonata. 

| 54. Gipsy Dance. 

55. A Child’s Dream. 

NovetLo, Ewer and Co. 





ANOFORTE 
SCHUMANN 


Op. 124 


PI] 


EDITED AND FINGERED LY 
AGNES ZIMMERMANN 


Price One Shilling. 


Impromptu. 
Presage of sorrow. 
Scherzino. 

Waltz. 

Flight of fancy. 
Little cradle song. 
Slow waltz. 

Grief without end. 
Impromptu. 
Waltz, 


LONDON : 


CONTENTS. 


Larghetto. 
Vision. 
Waltz. 
Slumber song. 
The Elf. 

A Message 
Caprice. 
Canon. 


NOVELLO, EWER AND CO. 


'A COLLECTION OF 


ee 
=CES 





SHORT SETTINGS 


OFFICE FOR THE HOLY COMMUNION 


(INcLUDING BENnrEpDiIcTUS AND AGNus De!) 
FOR PAROCHIAL AND GENERAL USE 
EDITED BY 
GEORGE C. MARTIN. 

Price One Shilling each. 

1. J. BAPTISTE CALKIN rn C. 

2. DR. GARRETT rw A. 
3. J. STAINER rn F. 
» 4 SIR GEORGE ELVEY mn E. 
5- BERTHOLD TOURS wn C. 
6& W. A. 


, C. CRUICKSHANK wv E flat. 
» 7. REV. 


H. WOODWARD rn D. 


(To be continued.) 
Lon adon : Novetto, E Ewer and Co. 


~ANTHEMS 


JOSEF RHEINBERGER. 


I AM WELL PLEASED 
WHY ASSEMBLE THE 





HE etd: } oe as as 3 
EAR TO THE 1 
j 





THE FOOL WITHIN HIS HE ART HATH SPOKEN : 3d. 
REJOICE, O YE RIGHTEOUS oo ae. 
(Novello’s Octavo dusbaee, Nos. 2638 to 272.) 

London: NoveELLo, Ewer and Co. 


NOVELLO’S 
PARISH CHOIR-BOOK 
MUSIC FOR THE SERVICE 
OF THE CHURCH, 
By MODERN COMPOSERS. 










Publis 7 the Patronage of the Ely D ( ch M 
Societys 

No. 

5. ALLEN,G.B.,in D 3d. 
14. ARMES, Dr. P., inG ; s 3d. 
16. ARNOLD, Dr. G. B., in Cc um | s 3d. 
3. BARNBY, J., in D (Uni n) Te Deu tmilaudamus 3d. 
4c BARNBY, f.,in B flat ( Do. ) Te Det um lamiainus 3d. 

ened (9) 3 

35. BARRETT, E. d. 
18. BEST, W. T. 3d. 
9. CALKIN, J sd. 
%. CARNALL, 3d. 
30. CHIPP, Dr. i 3d. 
12. CLARKE, J. H., 3d. 


20. DYKES, Kev. i. 2, de Mus. _ 
Doc. anh ate « 

31. ELLIOTT, J AW., in F 

yo. FISHER, gin D 

8. GADSBY, iL 

















6. GARRETT, . 
10. HAKING é form) 
22. HERBERT, E. . in D 
15. HOPKINS, L: L us c.,inG 
29. IRONS, oa .inG 3 
¢ Sice part on ily, octavo post, tid 
a7: LITTLETON. A. H., in E flat... 1 
17, MACFARREN, WALTER, in C d 
& MACFARREN,G. "alata .) Te Deum j 
» MILLER, C.E he - Te Deum ] 
7. MONK, a E, in A(Un ison)... Te Deum! 1 
13. MONK, W.H.,inA Te Deum la: d. 
34. MORLE Y. THOM AS, in F Te Deum laud / 
25. NUNN, J. H.,in F... Te Deum le 4 3d. 
11. OUSELEY, oe ~~ F,, ir nF Te Deum laudamus d. 
3» REAY,S AMU EL : Te Deum laudamus 3d 
28. REDHEAD, R., in D on Te Deum laudamus 3d. 
32. SMART, HENRY, in F ... Te Deum laudamus 3d. 
19. STAINER, Dr. J., in Cc ans Te Deum laudamus 3d. 
1. STEGGALL, Dr. C.,in A Te Deum laudamus 3d. 
24. STEPHE NS, C. E., in C.. Te Deum laudamus 34. 
2:1. STEWART, Sir R. P., in G Te Deum laudamus 34d. 
z. SULLIVAN,A.S.,inD ... Te Deum laudamus 3d. 
20. THORNE, E.H.,inC ... .. TeDeumlaudamus 3d. 
23. TILLEARD, JAMES, in F -. Te Deumlaudamus 3d. 
qt. TRIMNELL, T. TALLIS, in D Te Deum laudamus 3d. 
37.5 WOODWARD, Rev. H. H., in 
E flat pre Te Deum laudamn 3d. 


London : 


Nov ELLO Ewer and Co 
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SCHUBERT'S SONGS 


AND TRANSLATED BY 


SELECTED, EDITED, 


NATALIA MACFARKEN. 


PRICE ONE SHILLING AND SIXPENCE EACH, ! 
FRANCIS HUEFFER. 


VouuMmE I. 


TWENTY SONGS 


MEZZO-SOPRANO 


ILLING AND SIXPENCE 


Now. 
VOICE. 


THIRTY SONGS 





ise of Tears, 
t thou the land ? (Mignon's 
ngin‘ Wilhelm Meister.’’) 


sage of Flowers. 








firsts 
The Me 


a 1. 





EACH. 


’st thou ask 














Wil- 





ler waves. 


Wan de rer’s Nig 






c 
Love in Mz 








n’s second song in“ sht-song - 
helm Meister.’’) Trust in Spring. mo eamed-: Yea, thou art ed. 
Ch, let me dream till I awake The Maiden’s Lament The last tear. 
(Mignon’s third song in ‘ Wil- To Mignon. Love sons 
Meister.”’) The Passing-Beli. When my despair is deepes 











Rios 
Hallow’d night, descend. 








The Fisherman, 
On the water 














enwood calls, (Slumber Alinda. Sweetest maid, with li; 
Ave Maria. (Ellen's oses 
ill-orbed moon. (Romance “The Lady of the Thir r of thee. 


The rose has made sad 


In Rhine’s broad rolling waters 





€ Forgo 
: VotumE II. 1 f Good Night 
TWENTY SONGS Wo. 3h 
aie TWENTY SONGS 
CONTRALTO VOICE. 
ets TR ANZ Lise ft. 
The Wanderer. Sadness. Mi ng—'' Knowest thou Pr yer. 


Fisher’s song, 





Litany 
The weary heart. 
Minstrel’s treasure, 


for All Souls’ day, 


Soldier’s drinking song 


To the Lyre 
Calm at se 








rami . 
ie fF 


VoLUME III. 


TWENTY SONGS 


F 


OR 


SOPRANO OR K TENOR. 





The dewdroy e send, fairest blossom. 
Like to a lark, - could it remain thus for ever. 
CONTENTS, | The wood-witci The golden sun is shining 
The Erl-King, Hark, hark, the lark. , Aubace, Be not so coy. 
Omnipotence. Thee would I greet. | Loss, In the forest. 
Love's unrest. To the beloved one. | A messagt Night. 
Rose among the heather, Sulieka’s second song. ) Spring son, To — 


Sad heart. 

The band of roses, 
Thou art repose. 
Ganymed. 


Presence of the loved one. 
Laughing and weeping. 
Margaret's prayer. 


By the doorways I will wander 





In the fo 








How sweetly sings the li rk, 


Nos ti. 







| A flower thou resembiest. 


| The Asra 





Sun and iove 


WIT 
“iL V LL 


RU B 


SONGS 


INSTEIN. 








Ire 

Clara 1" 

A trageds 
iorning song, 


a Spanish song book, 







Mignon, To a brooklet. | The rose, g stands the queea. 
Secrets, To Sylvia. | Love's presence. 
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CLASS A - - ONE GUINEA -  ~- PER ANNUM. 


CLASS :) . ~ TWO GUINEAS - - PER ANNUM. 


a) ; i g 
CLASS E Six Months, £1 5s.; Three Months, 15s.; 
One Month, 8s.; One Week, 3s. 


CLASS C| _| . THREE GUINEAS - PER ANNUM. 


CLASS F) Six Months, £1 15s.; Three Months, £) ls. 
One Month, 12s. 6d.; One Week, 5s. 
CLASS D, 


Ol LASS Gi - ~ ‘IVE GUINEAS - - PER ANNUM. 


Subscriptions eseoHves hii all Musi csellers in town or country. 


TOWN. 


CLASS A—Entitles the Subscriber to receive Six Pianoforte Pieces or Songs (ordinary 
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SLASS C—Entitles the Subscriber to re ceive Eighteen Pieces (one copy of each), or a 
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to receive Music of the value cf Half-a-Guinea (half-price) without further 
charge. 

CLASS D—Entitles the Subscriber to the same privileges as Class C, including the 
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for the use of a SMALL ORCHESTRA. 

*,* The Special attention of Conductors and Secretaries of Musical Societies 
is called to this sabacription, 


VOUNTRY 
CO U N NE. 
a cor 4 : P ; , 
CLASS E—Entitles the Subscriber to receive Twenty Pieces (one copy of each), 
including Volumes or Collections of Music, each volume counting as three pieces. 
May be exchanged twice a month. On the completion of each subscription in this 
Clas s, Annual “st tbs scribers are entitled to receive tiny of the value of Half-a- 
Guinea (half-price) without further charge. 
t ro) 














CLASS F—Entitles the Subscriber to Thirty Pieces (one copy of each), ora proportionate 
number of Volumes, which MAY BE EXCHANGED DA! Ly, “or as often as re quired. Or 
the completion of each subscription in this Class, Annual Subs cribers are 
entitled to receive Music of the value of Half-a-Guinea (half-price) without furthe: 
charge. 


CLASS G—Entitles the Subscriber to the same privileges as Class F, including the right 
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the use of a SMALL ORCHESTRA. 
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ORATORIOS, CANTATAS, MASSE 


AC. 


PRICE ONE SHILLING aiid 


THOMAS ANDERTON, 
THE NORMAN BARON. 
THE WRECK OF THE HESPERUS. 


E. ASPA. 
THE GIPSIES. 


ASTORGA. 
STABAT MATER. 


BACH. 
GOD SO LOVED THE WORLD. 
GOD GOETH UP WITH SHOUTING. 
GOD'S TIME IS THE BEST. 
MY SPIRIT WAS IN HEAVINESS. 
O LIGHT EVERLASTING. 
BIDE WITH US. 
A STRONGHOLD SURE. 
MAGNIFICAT, 
1HOU GUIDE OF ISRAEL. 
JiSU, PRICELESS TREASURE. 
WHEN WILL GOD RECALL MY SPIRI 

J. BARNBY. 
REBEKAH. 

BEETHOVEN. 
THE CHORAL FANTASIA, 

! NGEDI. 

MOUNT OF OLIVES. 

MASS, IN C. 

*MASS, IN C, 

RUINS OF ATHENS. 

SIR W. STERNDALE BENN 
LXHIBITION ODE, 

J. BRAHMS. 

A SONG OF DESTINY. 

J. F. BRIDGE. 
AGES, 
CARISSIMI. 
JEPHTHAH. 

CHERUBINI. 
*REQUIEM MASS, IN C MINOR 
THIRD MASS, IN A (Coroxat 
FOURTH MASS, IN C. 

SIR M. COSTA. 
DREAM. 


NIELS W. 


Weed, 


1862. 


*ROCK OF 


THE 
GADE. 
ZION. 

SPRING’S MESSAGE. 
CHRISTMAS EVE. 
THE ERL-KING’S DAUGHTER 


HERMANN GOETZ. 
bY THE WATERS OF BABYLON, 
NC:ENIA., 


8d. 


CH. GOUNOD. 


DE PROFUNDIS (130TH Psatm), 


DITTO (OvuT oF Darent : 
MESSE SOLENNELLE (Latin Worns). 
THE SEVEN WORDS OF OUR 


SAVIOUR ON THE CROSS. 
DAUGHTERS OF JERUSALEM. 
*GALLIA. 

J. O. GRIMM. 


TIE SOUL'S ASPIRATION. 
The 
LONDON & } 


HANDEL. 

| CHANDOS TE DEUM. 

| ODE ON ST. CECILIA’S DAY. 
| THE WAYS OF ZION. 
MESSIAH (Pocket EDITION). 
| ISRAEL IN EGYPT (Dirro). 
JUDAS MACCABAUS (Ditto). 
| DETTINGEN TE DEUM. 
UTRECHT JUBILATE. 

O PRAISE THE LORD. 

| ACIS AND GALATEA. 


MOZART. 
KING THAMOS. 
*FIRST MASS. 
SEVENTH MASS. 
TWELFTH MASS. 
*TWELFTH MASS. 
REQUIEM MASS. 
*REQUIEM MASS. 
PERGOLESI. 
STABAT MATER (FEMALE Voices). 
IE. PROUT. 





| ACISRARNBY, EA. Epitep By | | FREEDOM. 
| HAYDN. | PURCELL. 
| THE CREATION (Pocket Epitios) | TE DEUM AND JUBILATE, IN D. 
SPRING. SUMMER. AUTUMN. | ROMBERG. 
bah» ae THE LAY OF THE BELL. 
| “FIRST MASS, IN B FLAT. THE TRANSIENT AND THE ETERNAL 
FIRST MASS, IN B FLAT. eae 
SECOND MASS, IN C. ROSSINI. 
THIRD MASS (Imprrtat). “STABAT MATER. 
THIRD MASS (Impertiat). SCHUBERT. 


DEUM. 
EDWARD HECHT. 


‘TE 


| 

| 

| O MAY IJOIN THE CHOIR INVISIBLE. 
| 


| DR. HILLER. 
|A SONG OF VICTORY. 

H. HOFMANN. 

| SONG OF THE NORNS (Femars 
| HUMMEL. 
FIRST MASS, IN B FLAT. 
SECOND MASS, IN E FLAT. 
LPHIRD MASS, IN D. 

A. JENSEN 
FEAST OF ADONIS. 

LEONARDO LEO. 
IT DOMINUS. 

A. MACE. 
OUTWARD BOUND. 
MAY DAY. 

A. C. MACKENZIE. 
BRIDE. 
MENDELSSOHN. 
LORELEY. 
HYMN OF PRAISE. 
AS THE HART PANTS. 
|1COME, LET US SING. 


| 


THE 


| DIX 
ARREN, 


THE 





| WHEN ISRAEL OUT OF EGYPT CAME. 
| 


| NOT UNTO US. 

| LORD, HOW LONG. 

| HEAR MY PRAYER, 

| THE FIRST WALPURGIS NIGHT. 

| MIDSUMMER NIGHT'S DREAM. 

| MAN IS MORTAL. 

| FESTGESANG (Hyuvs o1 Pea AISE), 

| FESTGESANG (Mate Voices 
CHRISTUS. 
0 THE SONS OF ART. 
AVE MARIA (Saviour or SInnz 
THREE MOTETTS (FemALe Voices). 


MEYERBEER. 
otst PSALM (Latin Worps). 





SONG OF MIRIAM. 

MASS, IN A FLAT. 

| MASS, IN B FLAT. 

MASS, IN C, 

MASS, IN F, 

MASS, IN G. 
SCHUMANN. 

THE PILGRIMAGE OF THE 

| THE KING'S SON. 

| MIGNON’S REQUIEM. 

| ADVENT HYMN, “IN LOWLY GUISE, 

| MANFRED., 

| NEW YEAR'S SONG. 

| 

| 





ROSF. 


E. SILAS. 


MASS, IN C. 
ALICE MARY SMITH. 
THE SONG OF THE LITTLE BALTUNG 
(Men's Voices). 
ODE TO THE NORTH-EAST WIND 


THE RED KING. 

SPOHR. 
LAST JUDGMENT. 
THOU ART GREAT, 
THE CHRISTIAN’S PRAYER. 
HYMN TO ST. CECILIA. 

A. SULLIVAN. 

| FESTIVAL TE DEUM. 
A. GORING THOMAS. 
SUN WORSHIPPERS. 


| THE 
GOD, 





|THE 
E. H. THORNE. 
BE MERCIFUL UNTO ME, 
VAN BREE. 
ST. CECILIA’S DAY. 
C. M. VON WEBER, 
PRECIOSA., 
*MASS, IN G. 
*MASS, IN E FLAT. 
JUBILEE CANTATA. 
S. WESLEY. 
DIXIT DOMINUS. 
S. S. WESLEY. 





|gtst PSALM (EnGiisnh Worps). OLORD, THOU ART MY GOD, 
bic rks m arkes a * have Latin and Enclish Words. 
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